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PREFACE 



The lamented death of Professor E. R. Ruggles, late 
Professor of German at Dartmouth College, interrupted 
his work upon a book of German lyrics and ballads for 
the use of English-speaking students. By the kindness 
of Mrs. Ruggles all the material collected by her hus- 
band was given to the present editor, to whom the 
publishers had entrusted the task anew. 

Especial care has been taken to offer a pure and com- 
plete text of each poem. The book consists of three 
parts, graded according to the maturity deraanded of 
the Student. Within each part the selections, beginning 
with those of narrative, objective character, form a 
cycle, each poem helping to shed light on those as- 
sociated with it. 

There has been no hesitation in drawing upon any 
sources which might make the collection more useful. 
If the names of all friends who have generously assisted 
were printed here, the list would be inconveniently long, 
and it would be hardly practicable to enumerate the 
books which have been foiind helpful. In criticism 
free use has been made of the valuable works of 
R. M. Meyer, Biese, Hewett, Harris, Eugen Wolff, 
Winchester, and Ziegler. 

In br inging to its close a work which has been one 
of the greatest interest and pleasure, and which is in- 
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tended to be of some practical Service to young people, 
the editor would add a plea for such an emotional treat- 
ment of these selections in the class-room as shall make 
thera a source of spontaneous joy and refreshment, 
rather than a task and bürden, to those who study 
them. 

Evanston, Illinois, 
February 22, 1900. 
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INTRODUCTION 



I. GOETHE AND SCHILLER 

Goethe and Schiller must be counted among the prod- 
ucts of the general reaction against that rationalistic spirit 
which had so largely predominated in Europe, — particularly 
in France, the most influential nation in matters of taste and 
art, — during the latter part of the eighteenth Century. 

The Age of Rationalism must be given the credit for break- 
ing down the strongholds of superstition, fanaticism, and tyr- 
anny: it vindicated man's right to a füll and fearless use of 
common sense in every field of life; it made uncompromising 
war against cloudy generalizations, against all vagueness, and 
emphasized only the positive and practical. It encouraged the 
complacent conviction that the human intelligence is able to 
understand and to solve every problem in the universe. The 
rationalistic spirit expressed itself in literature in a carefully 
finished style, conformed to well-demonstrated rules and polite 
conventionalities, and in clear and utilitarian teaching. On the 
one hand it led to a dry, monotonous, trite moralizing ; on the 
other, to a copying of the conventional motives of Greek love- 
lyrics, which degenerated into moral frivolity. In either case, 
nature itself, with all its apparent irregularities and irration- 
alities, was well-nigh ignored. 

The strongest reproach to be brought against the eighteenth 
Century 's worship of reason is that it glorified the brain at the 
expense of the heart; that it subtracted from life the deepest 
and highest emotions, those by which human nature becomes 
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truly great, and from which we draw our füllest inspiration. 
Much meaning lies in Goethe's words: 

2>a« ©Räubern tfi ber Wlenfätyit bcflc« Seil. 1 

The emotions of this school were shallow, and it subordi- 
nated man entirely too much to his material environment. 

Although during the eighteenth Century Germany in general 
was almost slavish in its imitation of French literary modeis, 
the capacity for genuine emotion was still alive in the German 
temperament, as in all sound and normal natures. In the 
homely, hearty (though sometimes prosy) work of poets like 
the sturdy Matthias Claudius (Nos. 16, 40) natural notes are 
Struck and simple manliness is found ; his lyrics do not soar, 
but they have a true German ring. 

A most important influence against superficial, cautious, 
medioere rationalism was Kant's " ideal philosophy," which 
brought depth and height, richness and force into Germany's 
intellectual life. But before Kant's System had won its way, 
other strong influences were already at work. The spirit of 
youth, which hotly defends the rights of natural feeling, of the 
individual soul, against the prudent maxims of cold intellect 
and against the Conventions of society which have been estab- 
lished by mere custom or Utility, found a bold and assertive 
prophet in the Swiss-French philosopher Jean Jacques Rous- 
seau (17 12-1778), who proclaimed with captivating eloquence 
the fcovereign rights of "Nature," protested that mankind had 
become enslaved and degraded by civilization, and called for a 
return to the simple instinets and habits of more primitive life. 
Herder, under whose powerful and regenerating influence 
Goethe came while a young Student in Strasburg (1770-1771), 
had recognized and aeeepted the truth contained in this new 
declaration of human rights, although in developing the 
doctrine he searched for facts and hugged them in a way for- 

1 Faust, 1. 6272. 
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eign to the sentimental, romantic, less profound Rousseau. 
He saw in all true poetry a necessary outlet and expression of 
the native character and consciousness of nations; he set him- 
self against the spurious imitation of Greece and Rome which 
prevailed in France and, by a secondary process, in Germany ; 
he was strongly patriotic. The coraer-stone of his theory of 
poetry was that it must come directly from the very depths of 
the heart: he found in the Bible, with its earnest simplicity, 
in the works of Shakespeare, with their romantic heartiness, 
in " Ossian's " pathetic outpourings of soul, in the naive, popu- 
lär songs of various nations ( Volkslieder) genuine elements of 
poetry. 1 

It was Goethe's application of this theory which gave him 
so high a place among modern lyric poets: through Herder 
he came to reject the trifling, artificial style of his earliest pub- 
lished poems and to write from the heart and to the heart. 
His songs are true successors of the Volkslied in freshness, 
simplicity, and singing quality. They gush from a füll, warm, 
overmastering feeling, often lying close to the well-spring of 
tears (Nos. 6y, 96, 100, 11 1, 108, 112, 101, 42); above all, 
Goethe is lyric: his poems sing themselves (cf . No. 9); beauti- 
fully smooth and melodic, characterized by the most skilful 
use of tone-color, they are charmingly graceful and dainty 
(Nos. 67, 96, 29, 87, 108), natural and simple (Nos. 28, 29, 
100, 101). The most exquisite artistic effects seem to be pro- 
duced 

As effortless as woodland nooks 
Send violets up and paint them blue. 

Goethe's poems are the expression of personal sensations, 
experiences, and reflections; his sympathies were universal. 
"Whatever," he says, 2 "gave me happiness or tormented me, 

1 Herder invented the convenient word" Volkslied» as early as 1773. 

2 Werke, Weimar ed., xxvii, 109. 
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or in any way occupied my thoughts, I transmuted into a pic- 
ture, a poem, and in this way made a final reckoning with it, 
both in order to give clear outlines to my ideas of extern al ob- 
jects as well as to quiet my mind. Nobody needed this gift 
more than I, whose temperament was forever driving me from 
one extreme to another. All the things which I have pub- 
lished, then, are but fragments of one long personal confes- 
sion." As a poet, Goethe is in the best sense of the word a 
realist: while his work does not photographically reproduce 
scenes for their own sake, its motives always tally with facts 
in the natural world. It would be difficult to improve the 
brief estimate which Goethe's critical friend Merck made of 
his particular gift: "Your striving, your inevitable tendency, 
is teilend poetic form to what is real; other writers try to lend 
reality to what is called poetical, to the imaginative, and this 
always ends in nonsense." 1 

"My way as poet," said Goethe, 2 ««was not to aim at the 
personification of some abstract idea. Impressions were made 
upon my heart, and my only duty, as poet, was to round out 
and express them in an artistic way." His realization and 
poetic interpretation of the phenomena of the natural world is 
unsurpassed (Nos. 87, 11 1 (2), 42, 28, 10 1), and equally ad- 
mirable is his power to put a deep significance into situations, 
as well as to make them strongly dramatic (Nos. 42, 82). He 
greatly widened the scope and enriched the forms of lyric 
poetry. It is no wonder that all succeeding generations of 
poets, of whatever name or ««school," show so unmistakably 
his refreshing influence. 

Rousseau's call to men to throw off the fetters of cold and 
calculating prudence liberated an appalling crew of hot-headed 
young enthusiasts, the mad youths of "storm and stress," who 
proposed to throw overboard all artistic form and self-restraint 
and to make the truthf ul, forcible expression of intense feeling 
l Heinemann's Goethe, i, 179. 2 Eckermann, iii, 117. 
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thelr one literary aim. Young Goethe was one of the most 
daring among them all, but he was too sound and manly by 
nature to remain long with these extravagant sentimentalists. 
His ample literary training, his immense stock of aesthetic in- 
formation, his intimate knowledge of the best and simplest 
artistic work of classical antiquity, made him intolerant of 
what was loose, slovenly, and excessive. The practical re- 
sponsibilities which came to him while helping to conduct the 
government of the State of Saxe-Weimar soon brought him 
down from soaring flights, froirf boundless ether to the solid 
ground. Especially did his travels and his residence in Italy 
(1786 — 1788) bring him into complete sympathy with the 
spirit of Greek art and thereby into clearness, peace, and set- 
tled convictions: into an abiding love of symmetry, beauty, and 
repose. The realist becomes more of an idealist; but whether 
reflective and conscious, as in his earlier work, or more naive, 
as in that of his later life, he always expresses genuine human 
feeling. From the time of his Italian residence he emerges 
more and more conspicuously above the vast throng of mediocre 
contemporary writers, of the stormy as well as the rationalistic 
type. He shows a growing feeling for form, a more painstak- 
ing selection of what is of universal human value from among 
the myriad sensations of the heart 

With him from 1794 to 1805 is associated Schiller, who 
Stands at his side and shares his ideals of classic art. The 
two friends encourage and criticise each other ; together they 
labor untiringly to define more and more clearly the eternal 
principles of art-criticism. It is anew renaissance of classical 
culture which they offer to Germany, a revival of humanism, a 
going back (ignoring French theories and imitations) to the 
genuine works of the best Greek art Homer and Phidias 
become their unsurpassable ideals of artistic excellence. By 
the " classicism" of Goethe and Schiller we understand an 
appreciation of pure beauty ; f reedom, nobility, simplicity, and 
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calmness ; an enthusiasm for the heroic, a reverent awe in* the 
presence of eternal mysteries. 

Schiller reveals a more sentimental nature than Goethe: his 
work has conscious ethical purpose; it is füll of earaest striving 
to bring about a condition of the world which shall better 
correspond to the demands of the soul (Nos. 8, 89, 121). The 
essen tial depth and moral earnestness of the German inner 
life is nowhere more clearly shown. His ballads often depict 
a conflict between the higher and lower nature, with the vic- 
tory of moral forces (No. 43)/ Although framed in Order to 
illustrate an idea, the scenes are clearly conceived and vividly 
worked out (Nos. 89, 8, 84, 43). Schiller is rhetorical: his 
elaborate artistic stanzas (No. 84) have the sonorous eloquence 
of the "grand style" at its height and to a degree which would 
be turgid and bombastic if attempted by a less mature artist. 
His subjects, as in Die Kraniche des Ibykus, Der Ring des 
PolykrateS) and Die Bürgschaft (No. 43), are taken by pref- 
erence from classical life. 

II. ROMANTICISM 

At the end of the eighteenth Century the so-called " Ro- 
man tic Movement " began in a literary group at the university 
of Jena. The settled conviction of Goethe and Schiller that 
the ancient Greeks off er a fixed Standard of artistic excellence 
seemed to these young men unprogressive and reactionary; 
they held that such a canon must place a chilling restraint 
upon the living spirit of their own age. Fearless of conse- 
quences, they left the highway which Goethe and Schiller had 
labored so hard to cast up, and reclaimed the freedom shown 
in Goethe's earlier work. The movement was once more a re- 
volt of the natural feelings, of the "inborn genius," against 
the tyranny of intellect and fixed rules ; a sympathy with what 
all men instinctively long for, in contrast with the aristocratic 
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prescriptions of the schools. For every individual was claimed 
the sovereign right to treat literature and life according to his 
own unchartered whim, to construct an ideal world, radiant 
with marvellous beauty, even if he must find it in his own 
imagination. Every arbitrary personal fancy was lawful, every 
feeling or enjoyment had a right to füll expression. The ro- 
mantic movement was a sentimental attempt to reconcile, at 
any cost, those ever-warring elements, the intellect and the 
heart, the actual and the ideal, the real and the romantic. 

"Come, let us live the poetry we sing!" 

was its appeal, and in striving for a sweeter and lovelier exist- 
ence than this workaday world affords it abandoned the firm 
ground of truth, and betook itself to the realm of dreams. It 
is not surprising that many members of the romantic school 
led morally frivolous and unregulated lives. 

With a strong enthusiasm for Germany's historical past, 
this school developed, particularly, a passionate admiration of 
German medieval life, especially that most colored by in- 
fluences from the south of France, with its knights, fair ladies 
and minstrels, its songs and pageants, its picturesque tradi- 
tions and belief s, its yearaing devotion and intense fervor. It 
reclaimed from this period much richly-colored poetic material 
which had been ignored by the age of rationalism in its con- 
tempt for every thing " barbarous " and medieval. 

Of immense influence in the history of modern German po- 
etry was the general enthusiasm which was developed for old 
populär German songs. The publication in England of Bishop 
Percy's Reliques of Ancient English Poetry (1765) stirred up 
great interest in the whole subject in Germany. This interest 
caused Bürger (1 747-1 794) to rescue poetry from conven- 
tionalities and bring it back to actual life ; it was fostered by 
various German literary periodicals, such as Boie's Deutsches 
Museum^ was greatly furthered by the publication of Herder's 
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Volkslieder in 1778 and 1779, and was carried to an almost 
religious enthusiasm by the romanticists. A new era began 
in the autumn of 1805 with the publication of the first volume 
of Arnim and Brentano's collection of old German populär 
songs under the title Des Knaben Wunderhorn (dated 1 806) ; 1 
the book was at once reviewed by Goethe, who commented 
upon each of its songs (about 200 in all) and said: " It should 
be found in every house where fresh-hearted people live." 
The first romanticists contributed nothing of universal value to 
the stock of national poems; the second generation far sur- 
passed them in truth and simplicity, and the influence of the 
Wunderhorn in effecting this result was incalculable. It was 
a gold-mine from which the younger poets dug great treasure: 
they not only gained much from the hearty, martial tone of 
the Volkslied^ from its humor and its strong love of external 
nature, but they made endless use of its themes and properties, 
its general style, metrical forms, vocabulary, and grammar. 
This valuable source is unmistakably evident in the poetry of 
Eichendorff, with its freshness, its out-of-door spirit, its medie- 
val figures, and its simple love-motives (Nos. 94, 30, 57). 

About 1805 there was gathered at the university of Tübin- 
gen a group of Swabian youths who were fired with an almost 
precocious zeal for aesthetics, and whose passion for a new 
German poetry had been chiefly kindled and was largely fed 
by the romanticists. One member of the group, Ludwig Un- 
land, was destined to give such füll utterance to the poetic 
f eelings of the German people that his songs became veritable 
Volkslieder, dear to every heart. As his monument in Tübin- 
gen states, Unland was a poet, a scholar, and a German man. 
His youthful romanticism was at first over-sentimental and 
misty, tending toward pallid and lachrymose subjects (Nos. 71, 
1 1), but it expanded to a true, warm, human sentiment (Nos. 

1 The Vignette upon the title-page of the present collection is reproduced 
from the first edition of the Wunderhorn. 
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76, 36, 31), gained much in clearness of outline, and came to 
reflect the old Germanic hero-spirit (Nos. 2, 3, 46). Materials 
taken from the feudal life of the Middle Ages were dear to 
him (Nos. 88, 71, 83, 46), and he made the freest use of the 
Volkslied (Nos. 36, 5, 31, 83). Carefully wrought-out per- 
fection of technical form was to him a matter of conscience. 
His talent was always more epic than lyric; he had a true 
sense of nature (Nos. 71, 14, 95); his love for the picturesque 
landscape of Swabia constantly appeared in his verse (Nos. 76, 
3, 95, 12). His themes have a homely, domestic quality, but 
withal no lack of pith: all is sound, genuine, German, füll of 
fresh air, and dignified by unswerving moral earnestness. In 
Mörike, the last representative of the Swabian group (No. 60), 
we find a marvellous artistic sense and lyric grace. 

The heroic days of 181 3, when Prussia made its final exer- 
tion to throw off French tyranny, called forth the fiery lays of 
the poets of the War of Liberation. The most populär of these 
was the young hero Theodor Körner, whose religious patriotic 
devotion was sealed by the sacrifice of his life on the field of 
battle. His poems are the immediate birth of impassioned 
moments, füll of life and deep sentiment (No. 50) ; he escapes 
the narrow spirit of revenge and hatred which animated some 
of his fellows, and which aroused Goethe's aversion for the 
whole group. 

Rücke rt, whose intense patriotism was expressed in vehement 
war-songs, was a poet of wide ränge and endless productivity, 
whose ease in verse-making sometimes tempted him to do 
careless and trivial work. His love of country was strong 
(No. 6); he Struck the note of childlike simplicity (Nos. 22, 6), 
— thanks to his feeling for populär sources, — and he was 
especially an Interpreter of romantic love between the sexes 
(No. 99). 

Youthful freshness of spirit and wholesome fun (Nos. 4, 93) 
make Wilhelm Müller perennially attractive to young people. 



XX11 INTRODUCTION 

The political tendency of his Songs of the Greeks gave him 
his chief fame while living (cf. No. 4). Müller was a highly 
sympathetic Interpreter of the various moods of nature (Nos. 
21, 17, 72). As to his employment of the populär material of 
the Wunderhorn (cf. No. 1), Heine wrote to him (June 7, 1826): 
" I am magnanimous enough even to repeat plainly — and you 
shall some day hear it spoken out publicly — that I first clearly 
learned from the reading of your * Seventy-seven Songs* how 
out of the old existing Volks lüdiorms are to be constructed 
new forms, which shall themselves be populär, without any 
necessary imitation of the awkwardness and crudeness of the 
older language." An example of Müller's use of older motives 
for more conscious effects is found in No. 24. Not to be 
overlooked is his exquisite delicacy of sentiment (No. 72). 
The spirit of his work was feit by poets like Reinick (Nos. 58, 
33, 34) and Baumbach (Nos. 59, 61). 

Hauff reflects the spirit of the Volkslied, and his produc- 
tions are free from the prevalent fault of the early romanticists, 
the predilection for mystical and ill-defined elements: his 
populär motives are fresh, clear-cut, and simple, and some 
of his poems have become nineteenth-century Volkslieder 
(Nos. 37, 51). 

The poet Platen, whose youth was much influenced by the 
romantic movement, was of too classic and aristocratic a tem- 
perament to remain long in fellowship with it; he must be 
especially mentioned as the poet of finished artistic form, as 
one who causes the reader to forget the ruggedness of the 
German language, and whose work has the distinction of com- 
plete symmetry, stateliness, and musical rhythm(Nos. 85, 117). 
His poetry is tinged with the deep melancholy which pervaded 
his life. 

Heinrich Heine was the last product of romanticism, 
although, by the irony of fate, it was hisown keen blade which 
was to give it a finishing thrust. His earlier work was firmly 
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rooted in its soil (No. 13); he exploited the materials of the 
Volkslied more fully than any other «German poet had done. 
With a heart passionately hungry for the world of dreams, his 
life was rent by his hopeless failure to reconcile this yearning 
with the prosaic facts of his environment (No. 105). He 
turned his marvellous wit against his own sentimentality, as 
well as that of the whole romantic school, and held it up to 
ridicule. There is in his poems a perfect grace and delicacy 
of form, a music which steals irresistibly into the heart 
(Nos. 27, 64, 65, 66); no lyric poet, except perhaps Goethe, 
has gained so sure a hold upon his people. We cannot fail to 
admire his fine sensibility, his keen perception of the füll 
poetic value of some simple Situation. There is often a fine 
and pure sentiment which rings true (Nos. 78, 53, 13, 38), but 
this is likely to pass into overwrought sentimentality and 
pinchbeck emotion. His sea-poems, with their refreshing 
breeze and their dash of briny waves, brought a new element 
into German poetry (No. 73). During his long exile his heart 
returned continually to his native land, and yet he was hardly 
a true German: he had too little downright earnestness and 
sincerity. He failed to round out his own life into a symmet- 
rical whole. * Even his wit is often forced, and his apparently 
childlike naivete' sometimes Covers a lack of true simplicity. 
In his inmost nature lay a certain vein of vulgarity; he was a 
literary offspring of Byron ; he never lost his craving to strike 
attitudes before the public. 

III. THE PERIOD OF POLITICAL TRANSITION 

The years from 1830 to 1848 were alive with revolutionary 
influences. There was a widespread feeling that a new epoch 
was at the door, that the conventional forms of society and 
government were about to be superseded by a more liberal, 
humane, and democratic orcfer of things. Those who gave 
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themselves up to the calm contemplation of classic beauty 
were reproached with indifference to the actual joys and sor- 
rows of their fellow-men. Political and social questions became 
the theme of lyric poetry. Everywhere was acrid criticism 
and unsparing attack: the characteristic poets were political 
agitators, who were compelled to leave Germany and live in 
exile. Typical is Herwegh, who spent many years in Switzer- 
land and France. In a style which has been termed 
"journalism set to music" he sounded a stirring battle-cry of 
freedom, asserting an unbending independence and a deathless 
scorn of slaves and cowards (No. 91). In keen and defiant 
tones (No. 52) he proclaims the breaking of all bonds with the 
past, and incites to revolution, with all its hazards; in spite 
of its eloquent swing his work has a flavor of rhetoric and 
demagogism. 

Count Strachwitz, a member of the ancient nobility, although 
less radical than Herwegh in his political program, had some 
very "modern" views of life. He rejected completely the 
doctrine of resignation and Submission, and preached the 
gospel of self-assertion — of seizing, fighting, and winning, as 
set forth in Tennyson's Locksley Hall and Maud (cf . No. 90). 
Above all things, he loathed mediocrity. He gave clear and 
vigorous expression to the primitive (far too primitive) instincts 
of human nature, — as if "human nature" had any inalienable 
rights which evolution is bound to respect. Hoffmann von 
Fallersieben, radical and revolutionary in his political poetry, 
was withal a man who had thoroughly lived into and ap- 
preciated the old-German spirit, as witness his homely and 
simple Abendlied (No. 15). 

The apparent failure of the revolution of 1848 sensibly 
abated the ardent expectation of social change, and, in general, 
although the fiery political spirit was by no means dead, 
brought a settling back into more conservative ideals. Eraa- 
nuel Geibel was the most popitilar German poet during the 
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period from 1848 to 1871, and is to be reckoned among the 
most wholesome and worthy singers of our Century, although 
certain modern critics assume a patronizing, not to say con- 
temptuous tone toward his work, which they consider hopeless- 
ly conservative and respectable. He had a reverent piety ■ 
toward the historic past of Germany, and was a foe to de- 
structive radicalism. There is no astonishing originality or 
titanic force in his creations ; they do not offer to jaded nerves 
that intense thrill which accompanies the free handling of high 
explosives capable of blowing our slowly-evolved civilization 
into atoms; he was decidedly opposed to the "emancipation of 
the flesh" which some of the younger democrats demanded; 
he had religious feelings (Nos. 1 10, 20), but he was none the less 
manly and hearty ; his sentiment is deep, intense, and genuine 
(Nos. 113, 110, 69). A Citizen of the free republic of Lübeck, 
his every heart-beat was for political liberty, but he had little 
sympathy with the fiery rhetoric which begins and ends in 
declamation and denunciation. His work shows epic vigor, 
action, and life (Nos. 47, 54), deriving much from the Volks- 
lied, from the old English ballads, and, particularly, from 
Unland, whose spirit he has caught, although being himself 
of a less rugged nature; he shares Uhland's conscientiousness 
in matters of verse-technique. Like Unland he loves nature, 
and makes effective use of its imagery (Nos. 20, 113, 54); like 
him, also, he is füll of German fresh-heartedness and love of 
life, of hope, courage, and cheer (Nos. 20, 118, 54). 

The pietistic and sentimental poet Karl Gerok, though pos- 
sessing but a limited ränge of expression, has true delicacy, 
sweetness, and melody. His Herbstgefühl (No. 19) is a grace- 
ful Interpretation of nature in one of her emotional moods. 



XXVI INTRODUCTION 



IV. MODERN GERMANY 



Welded into a great nation by the hand of Bismarck, the 
German people gained a füll (and perhaps excessive) conscious- 
* ness of having become a world-power. The stirring call to arms 
in 1870 awakened a fresh poetic response throughout the 
f atherland, but hardly created great poetry or new poets. Since 
the war there has been a decline of interest in poetry for its 
own sake: und er the strenuous newer conditions of militarism 
and industrialism there has been less willingness to leave room 
for it. Modern life looks at hard f acts, and occupies itself most 
seriously in achieving practical, external results. Socialism 
talks some very piain prose about ugly truths underlying our 
present order, and is too much concerned in setting itself at 
the task of redressing wrongs, through the action of organized 
political society, to spend much time and energy upon 
aesthetics* The increased intensity of the struggle for 
existence, for luxury, and for novelty, seems to afford little 
opportunity for the serene enjoyment of the beautiful; the 
human soul shares in the whirl and rush and distraction of 
modern life. The revolutionary theories brought in by Dar- 
winism and the extension of research have made our age one 
of transition, which yet awaits an Interpreter. Not that the 
poetic spirit is extinct in Germany: it has had many expres- 
sions, but these are too varied for any sharp Classification, and 
none is so fully the product of the spirit of the times as to be 
identified as its prophetic voice. Some of the most important 
poets have gone over to fiction or the drama. 

Heyse (No. 119) is a fine aristocratic nature, whose work 
often reflects the color and glow of a southern atmosphere; 
Storni, on the other hand, a North-German, is genuinely loyal 
to the simple motives of the sequestered region of his birth 
(No. 77); he gives strong expression to natural affections 
(Nos. 79, 75); his clearly-drawn pictures (No. 77) are not un- 
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touched by the mysterious charm of romanticism which invests 
the ancient or remote with a dignity of its own; his poems 
are " memories," born of deep personal experiences. With his 
fine humor is associated prevailing earnestness and solemnity; 
with acutest sensibility and intense passion is blended a serious 
manliness. The Swiss poet Conrad Ferdinand Meyer is 
strong-hearted and robust, sounding a note of courage and 
endurance (Nos. 32, 56); both his words and emotions show 
compression and intensity; his style is at times rugged and 
grimly grandiose (No. 109). He is a thorough-going Student 
of Germanic and Romance culture. He sees a profound 
symbolism in nature (No. 56). With the füllest epic power, he 
is also deeply contemplative. His work is not naive and 
populär, but calls for earnest penetration and mature thought 
(No. 109). 

Theodor Fontane is a keen, observant realist, robust and 
hearty in facing the world and its problems. He has an inti- 
mate feeling for the strongly-pulsing life of the great German 
capital. As a poet, he is at his best in the bailad: his springing 
tone, his bold strokes and vivid pictures are füll of natural 
freshness and strength (No. 86). 

Of the many gifted women of Germany, perhaps none shows 
better poetic gifts than Isolde Kurz, who has produced a small 
quantity of thoroughly excellent work. She has a fervent 
emotional intensity (No. 120), always under due restraint, a 
wonderful imagination, and a daring fancy; she is an earnest 
and deep studerit of life, herseif possessing broad culture. 
Her loyal enthusiasm for her southern home in the valley of 
the Neckar is reflected in many of her poems (No. 107). A 
touching personality is that of Johanna Ambrosius, a simple 
peasant woman, who amid the hardest drudgery has given (in 
excellent form) poetic expression to the pathetic facts of her 
daily life (No. 80). 

A force which must be reckoned with in any discussion of 
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modern German life and thought is the influence of Friedrich 
Nietzsche, investigator, critic, poet, and philosopher, now, 
unfortunately, under the shadow of an incurable malady. His 
nature is pre-eminently an artistic one in its capacity for intense 
sensations and complete possession by an emotion, as well as 
in lyric power of expression. His soul is athirst for beauty, 
and the sentence-rhythm of his prose is of masterly eloquence. 
In triumphant progress his philosophical writings have swept 
over Germany, finding especially eager acceptance from the 
students in the universities. Best known is the so-called 
" Nietzsche Bible," Thus Spake Zoroaster^ written in rhapsodic 
prose and interspersed with a few lyrics (cf. No. 1 16). His 
program for humanity demands the development and su- 
premacy of the "superior being," a man whose physical, 
intellectual, aesthetic, and moral powers are brought to the 
highest possible exercise — a lusty, somewhat ruthless in- 
dividual, who shall exploit the possibilities of human life in a 
way hardly dreamed of hitherto. This sovereign individual 
must be rescued from that sympathetic self-immolation which 
the social body now requires of its members. 

About the year 1889 was heralded, with much flourish of 
trumpets, the advent of an out-and-out " modern " and revolu- 
tionär school of lyric poetry — " Youngest Germany " — which 
was to destroy all previous literary values. This school was 
rather international than native, deriving its tenets from certain 
recent writers in France, Russia, and Scandinavia. It pro- 
tested against all f alse and romantic views of life, and demanded 
that human existence should be faced precisely as it is. In 
poetics, its followers went to school to Walt Whitman; in 
philosophy, Nietzsche was their prophet, with his demand that 
men shall dare to carry out to the füll their personal impulses. 
Their resultant temper of mind has often proved to be moral 
skepticism and sickly world-weariness: all has been tried, 
and all is found to be stale and unprofitable. The favorite 
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field of experience is that of the great capitals. The school 
prides itself upon its intimate knowledge of extremely vulgär 
life and of morbid types. Many of the younger poets who 
were associated with the rise of this movement are already 
forgotten. They showed a juvenile immaturity and a lack of 
finish in technique, and they had the crudest notions as to that 
supremely valuable source of poetic inspiration, the heart of 
a noble woman. Many of them are nervously worn out, 
effeminate, and decadent They have, however, rendered 
Service in helping to break down an over-sentimental idealism. 
The noblest and most original man among them is Detlev von 
Liliencron. There is a vigor and maturity in his work which 
places him above many of the younger authors. He is a 
chivalrous soldier-poet, who has an unquestioned talent for 
interpreting, in instantaneous pictures, the militarism of 
Prussia (No. 35). 

It does not lie within the scope of this collection to consider 
the very suggestive work of the present generation of lyric 
poets, whether impressionists, symbolists, or realists. The 
most interesting group is perhaps that associated with Stefan 
George of Berlin in a passionate, intense, almost hieratic cult 
of the concentrated expression of Single phases of emotion. 
The organ of this group is the exclusive Journal Blätter für 
die Kunst (cf. No. 115). Many believe that its devoted 
earnestness and untiring labors hold the promise of a great 
"art of the future." A sympathetic presentation of its work 
is given in Die deutsche Litteratur des Neunzehnten Jahr- 
hunder ts, by Richard M. Meyer, Berlin, 1900. 



LYRICS AND BALLADS 

FIRST PART 

1. Der <5locfenguft ?u Breslau 

2Bar cinft ein ©locfcnflicpcr 

3u Srcslau in ber ©tabt, 
6m eljrenmerter SKeifter, 
©emanbt in SRat unb SEljat. 

6r fyitte fdjon gegoffen 5 

SSiel ©lodfen, gelb unb toeifi, 
gür ffircfjen unb ßapellen, 
3u ©ottcö Sob unb ißrete. 

Unb feine ©lodfen Hangen 

©0 boü, fo Ijefl, fo rein; 10 

6r gofe auc$ Sieb' unb ©lauben 

9JMt in bie gorm hinein. 

3)od) aüer ©lodfen $rone, 

S)ie er gegoffen Ijat, 

2)a§ ift bie ©ünberglodfe 15 

3u 93re3lau in ber ©tabt; 

3m SKagbatenenturme 
2)a ljöngt ba3 SKeifterftüdf, 

1 
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8tief \ä)ox\ manu) ftarreä £erge 
20 3u feinem ©ott jurücf. 

2öie Ijat ber gute SReifter 
©0 treu ba§ SBerl bebaut! 
2öie Ijat er feine £änbe 
©ediert bei Sag unb 5Rad)t! 

25 Unb als bie ©tunbe fommen, 

3)afc atleä fertig fear, 
S)ie gorm ift eingemauert, 
Sie ©J*ife gut unb gar, 

S)a ruft er feinen Suben 
30 3ur Seuerroaäjt herein: 

„3$ laff auf lurse SBeiie 
Seim ßeffel bic$ allein, 

SBifl m\ä) mit einem Srunfe 
9loä) ftärlen ju bem ©ufe, 
35 2)a3 giebt ber gälten ©peife 

6rft einen öoflen $lufe; 

2)oc$ l)üte bic$ unb rüljre 
2)en £aljn mir nimmer an, 
©onft mär' e3 um bein Seben, 
40 Sürmifciger, getljan !" 

2>er »übe ftef)t am ßeffef, 
©d^aut in bie ©tut hinein; 
2)a3 mögt unb tüaüt unb ttrirbelt, 
Unb miß entfejfelt fein, 
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Unb gifd)t il)m in bic C^ren 45 

Unb jucft il)m burd) bett ©inn 
Unb jieljt an allen ginflcrn 
3ljn nad) bem $df)iit ljin. 

6r fü^lt il)n in bcn £änben, 

Sr tyat xf)n umgebretyt; 5° 

2)a tmrb üjm angft unb bange, 

@r tueife md)t, ma§ er tl)ät, 

Unb läuft hinaus gum ÜDteifter, 

2)ie ©<$ulb iljm gu gefteljn, 

2Bifl feine Änie' umfaffen 55 

Unb iljn um ©nabe fielen. 

2)od) mie ber nur bernommen 

®e§ ffnaben erfteg Sßort, 

2)a reifet bie Iluge Siebte 

2)er jäl)e 3otn itym fort. 60 

6r ftöfct fein föarfeS Keffer 
2)em SJuben in bie Sruft. 
2)ann ftürgt er nad) bem Äeffel, 
©ein felber nidjt bettmjjt. 

SHetleidjt, bafe er noc$ retten, 65 

S)en ©trom nodj ^emmen tann — 
2)od) fiel), ber ©ufe ift fertig, 
@3 fefjlt lein Kröpfen bran. 

®a eilt er, abzuräumen, 

Unb fieljt, unb tuilTs nid^t feljn, 70 
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©anj oljne gledt unb ÜDtafel 
2)ie ©locfe bor fic$ fte^n. 

2)er ßnabe liegt am SBoben, 
(Sr föaut fein 2Berf nid)t meljr: 
75 %$, 9Keifter, milber SKeifter, 

®u ftiefeeft gar ju fel)r! 

Sr [teilt fid) bcm ©ertöte, 
6r flagt fid) felber an. 
gg ttyut bcn 9tid)tern melje 
80 Söoljl um bcn tuacfern Wann; 

$0$ fann ifyn feiner retten, 
Unb 331ut mifl mieber 33lut. 
(Sr Ijört fein 2obe3urtel 
90?it ungebeugtem 9)iut. 

85 Unb als ber SEag gefommen, 

S)afe man iljn füljrt Ijinauä, 
S)a itrirb iljm angeboten 
S)er lefcte ©nabenfdjmauS. 

„%$ banF eud>," fpric^t ber SKeifter, 
90 „gför £erren lieb unb mert; 

S)od) eine anbre ©nabe 
SKein $erj bon eud) begehrt: 

Safct mi$ nur einmal työren 
S)er neuen ©locfe fflang ! 
95 3$ ^ab' fie ja bereitet, 

SKöd^f ttriffen, ob's gelang." 
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5)ic Sitte marb gemä^ret, 

®ie fdjien ben £errn gering; 

3)ie ©lodfe marb geläutet, 

3U§ er jum SEobe ging. ioo 

3)er SReifter I)ört fie Hingen, 
©o boü, fo l)efl, fo rein! 
®ie Slugen ge^n iljm über, 
@§ muft bor greube fein; 

Unb feine Slicfe leu^ten, 105 

2113 mären fie berHärt; 
6r Ijatt' in if)rem JMange 
2Bol)l meljr als Älang gehört. 

#at audj geneigt ben 9iadfen 

3um Streif bofl 3uberfid)t; no 

Unb ma§ ber Stob berfprodjen, 

3)a3 bricht ba§ Seben ni^t. 

2)a§ ift ber ©lüden Jfrone, 

2)ie er gegoffen I)at, 

5)ie SRagbalenenglocfe 115 

3u 33re3lau in ber ©tabt. 

3)ie marb gur ©ünberglodfe 

©eit jenem SEag gemeint. 

SQBei^ nic^t, ob's anberS morben 

3n biefer neuen 3^*- I2 ° 

IDiltjcIm mailer. 
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2. Das Sdttvcvt 

3ur ©einriebe ging ein junger #elb, 
Sr $atf ein gutes ©cfjmert befteüt; 
2)odj als er'3 mog in freier £anb, 
S)a§ ©c^tüert er Diel ju fd)tt>er erfanb. 

5 S)er alte ©djmieb ben S3art fidj [treibt: 

„3)a3 ©c^mert ift nid)t ju ferner nod) leicht, 
3u f<§ttmc$ ift Suer 9lrm, iä) mein'; 
2)odj morgen foll geholfen fein." 

„9tein, ljeut, bei aller SRitterfcfyaft ! 
io 2)ur<$ meine, nidjt burefy geuerä Äraft." 

SDer Jüngling fprici&fä, iljn Äraft burci&bringt, 
2)a3 ©cfytoert er Ijod) in Süften fd)tmngt. 

Utjlanb. 



3. Des Knaben 8erglie5 

3$ bin Dom 33erg ber #irtenfnab', 
©el)' auf bie ©djlöffer afl' ljerab; 
S)ie ©onne ftra^It am erften l)ier, 
3lm längften toeilet fie bei mir; 
3S<$ bin ber Shtab' Dom Serge!. 

£ier ift beä ©tromeS 9ttutterljau3, 
3$ trinf il)n frifd) t)om ©tein Ijerauä; 
6r brauft Dom ftete in milbem Sauf, 
3$ fang' il)n mit ben Slrmen auf; 
3$ bin ber $nab' bom Serge! 
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2)er Serg, bcr ift mein Sigentum, 

2)ct gieljn bie ©türme ringä Ijerum; 

Unb beulen fie Don 5Rorb unb ©üb, 

©o überbaut fie bod) mein Sieb: 

%ü) bin ber ßnab' oom Serge! 15 

©inb Slifc unb Bonner unter mir, 

©0 fte^ \ä) Jjocfy im Slauen Jjier; 

3df) lernte fie unb rufe gu: 

„Safet meine* SaterS £au§ in Stuf)'!" 

3$ bin ber $nab' Dom Serge! 20 

Unb mann bie ©turmglotf einft erfd&allt, 

2Kanc$ fteuer auf ben Sergen mallt, 

S)ann fteig' i<§ nieber, tref in§ ©lieb 

Unb fdfjroing' mein ©cJjroert unb fing' mein Sieb : 

3$ ^in ber $nab' Dom Serge! 25 

Utjlanb. 



4. 5er flehte $Ytoiot 

3«$ mar ein Heiner ffnabe, ftanb feft faum auf bem Sein, 
5)a nal)m midf) fd&on mein Sater mit in ba3 3JJeer hinein 
Unb lejjrte leidet m\6) f<$mimmen an feiner fi^ern £anb 
Unb in bie fluten tauten Bio nieber auf ben ©anb. 
6in ©ilberftücfd&en roarf er breimal in§ 9Jieer Ijinab, 
Unb breimal mufct' idfj'3 Ijolen, el) er'3 gum Sol^n mir gab. 
2)ann reid&f er mir ein 3tuber, Ijiefe in ein Soot mxä) geljn, 
6r felber blieb gur ©eite mir unoerbroffen fteljn, 
2Bie§ mir, mie man bie SBoge mit fd^arfem ©djlage brid&t, 
SBie man bie 2Birbel meibet unb mit ber Sranbung fid^t. : 
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Unb Don bem flehten Äaljne ging'3 flugs ins grofee ©d)iff, 
S§ trieben un§ bie ©türme um mawfyes gelfenriff ; 
3$ faft auf l)ol)em 3Jiafte, fd)aut' über 9Keer unb Sanb, 
8§ fdfjmebten 33erg* unb Stürme borüber mit bem ©tranb. 

15 ®er Sater Ijiefc mt<§ merfen auf jebe§ SBogelS glug, 
3luf aller 2Binbe 2Bel)en, auf aßcr SBoifen 3ug ; 
Unb bogen bann bie ©türme ben SUtoft big in bie 3fM, 
Unb fprifcten bann bie SBogen fyoä) über meinen #ut, 
®a fal) ber SSater prüfenb mir in ba3 9lnge[id)t — 

20 %ä) fafe in meinem ßorbe unb rüttelte mid) nicfyt ; — 
5)a f pradf) er, unb bie Söange marb il)m mie 33lut f rot : 
„©lud ju auf beinern SJiafte, bu f leiner £t)briot !" 
Unb ^eute gab ber Sater ein ©cfymert mir in bie £anb 
Unb tüct^tc m\ä) jum Kämpfer für ©ott unb SSaterlanb. 

25 (Sr maft mic$ mit ben ©liefen bom Stopf bi§ ju ben Qtfyx, 
9Kir mar% als t$äf fein 9luge l)inab in§ £erj mir feljn ; 
3$ Ijkft tnein ©cfymert gen £immel unb f<$aut' iljn jtdjer an 
Unb beulte m\ä) jur ©tunbe nicfyt f^lec^ter aU ein SKann. 
S)a fpra<$ er, unb bie Söange marb if)m toie 331ut fo rot : 

30 „©lud p mit beinern ©d&merte, bu fleiner £t)briot !" 

UMItjelm maller. 



5. 3er weifte $irfd? 

63 gingen brei Säger tooljl auf bie SMrfd), 
©ie moflten erjagen ben meinen £irfd). 

©ie legten fid) unter ben Tannenbaum, 
2)a Ratten bie brei einen feltfamen £raum. 
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2)er erftc. 
„2Kir Ijat geträumt, i<$ Hopf auf bcn 33uf^, 5 
S)a raupte ber $\xfä ljerauS, l)ufd) ljufd)!" 

3)er gmcitc. 
„Unb als er fprang mit ber #unbe ©eflaff, 
2)a brannt' ic$ iljn auf baS geü, piff paff !" 

$er britte. 
„Unb als id) ben ©irf(^ an ber @rbe faty, 
2)a ftiefc id) luftig ins £orn, trara!" 10 

©0 lagen fie ba unb fpractyen, bie brei, 
2)a rannte ber meifce £irfd) borbei. 

Unb tt) bie brei Säger i^n rcc^t gefel)n, 
©0 mar er baöon über liefen unb #öf)n. 

£ufc$ l)uf<§! piff paff! trara! 15 

Utjlanb. 



6. Sarbaroffa 

2)er alte Sarbaroffa, 
5)er ßaifer ftrieberid), 
3m unterirb'fdjen ©djloffe 
£ält er bezaubert fi<§. 

Sr ift niemals geftorben, 
(Sr lebt barin nod) jefct; 
6r Ijat im ©d)loj$ verborgen 
3um ©c^laf fic$ Ijingefefct. 
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6r l)at Ijinabgenommen 
10 S)cö 8tei$e3 £errlid)feit 

Unb mirb einft mieberfommen, 
9Kit il)r, gu fetner Seit. 

3)er ©tuljl ift elfenbeinern, 
darauf ber ffaifer fifct; 
15 S)er Stifd) ift marmelfteinern, 

SBorauf fein £auj)t er ftüfct. 

©ein Sart ift nid)t bon gladjfe, 
6r ift bon geucräglut, 
3fft burd) ben Sfcifcfy getoad^fen, 
20 SBorauf fein $inn au§ruljt. 

6r nicft als ttrie im Straume, 
©ein Slufl' ljalb offen gtoinft; 
Unb je nad) langem 3taume 
Sr einem Knaben ttrinft. 

25 6r fpridjt im ©d)laf jum ftna&en: 

„@elj f)in borS ©c^lofe, 3^rg, 
Unb fiel), ob nod) bie 3taben 
Verfliegen um ben SSerg. 

Unb toenn bie alten 3taben 
30 ytoü) fliegen immerbar, 

©0 mufj xä) anä) nod) fcfylafen 
SBergaubert ljunbert 3fal)r." 
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7. 8elfa?ev 

Sie 2Ritternad)t sog näljer fdjon; 
3n ftummet 5Ru^ lag Jöabtylon. 

5Rur oben in be3 StönigS ©cfjlofi 

2)a flacfert% ba lärmt beS ftönigS SErofe. 

3)ort oben in bem SönigSfaal 5 

Sclfajer Ijielt fein ÄönigSmaljl. 

2)ie Stnedjte fafeen in fd)immernben SReiljn 
Unb leerten bie Sedier mit funfelnbem SBein. 

63 flirrten bie SBecfjer, e§ jaulten bie Jhttdjt'; 
©0 flang e3 bem ftörrigen Äönigc redjt. 10 

3)e3 ÄönigS SBangen leuchten ©tut; 
3m SBein erttmd)§ üjm fedter 2Jtut. 

Unb blinblingS reifet ber 9Jlut iljn fort; 

Unb er läftert bie ©ottljeit mit fünbigem SBort. 

Unb er brüfiet fid) fred), unb läftert ttrilb; 15 

2)ie Jfnedjtenfdjar if)m »eifaü brüllt. 

2)er ßönig rief mit ftoljem 33licf; 
2)er Wiener eilt unb feljrt jurücf. 

(5r trug Diel gülben ©erat auf bem $aupt; 

2)a3 tt>ar au§ bem Stempel 3el)obalj§ geraubt. 20 

Unb ber Stönig ergriff mit freoler #anb 
6inen Ijeiligen 33ec$er, gefüllt bis am 9tanb. 



12 LYRICS AND BALLADS 

Unb er leert iljn Ijaftig bis auf ben ©runb, 
Unb rufet laut mit fd)äumenbem 3Runb: 

2 5 „3eI)obaij ! bir lünb' xä) auf eitrig £<>!)n, — 
3$ bin ber ßönig bon Sabglon !" 

2)o<$ !aum ba§ graufe Söort berllang, 
2)em ßönig toarb'S l)eimlid) im SBufen bang* 

2)a§ geDenbe Sa^en berftummte gumal ; 
30 @3 ttmrbe letd^enftitt im ©aal. 

Unb fiel) ! unb fiel) ! an toeifeer SBanb 
®a lam'S Ijerbor, ttrie 9Kenfd)enl)anb ; 

Unb fdjrieb, unb fdjrieb an toeifcer SBanb 
33ud)ftaben bon geuer, unb fdjrieb unb fdjtoanb. 

35 ®er ftönig ftieren 331icl§ ba fafe, 

Sflit fd)lotternben ßuien unb totenblaß. 

®ie ßned)tenfd)ar fafe lalt bur^graut 
Unb fafc gar ftill, gab leinen Saut. 

3Me Sflagier famen, bod) leiner berftanb 
40 3u beuten bie glammenfdOrift an ber SBanb. 

Selfajer toarb aber in felbiger 5Rad)t 
SSon feinen ßnedjten umgebrad)t. 

§ e t n e. 
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8. Der Qan5fd?uti 

SSor feinem Sötoengarten, 

®a§ ßampffpiel ju erwarten, 

©a& ßönig gtanj, 

Unb um il)n bie ©rofcen ber ßrone 

Unb rings auf Ijoljem Salfone 5 

®ie 2)amen in fdjönem fftanj. 

Unb ttrie er ttrinft mit bem Ringer, 

3luf tljut fid) ber tt>eite 3toinger, 

Unb hinein mit bebäd)tigem Stritt 

(Sin 2ött>e tritt 10 

Unb fieljt )\ä) ftumm 

3ting§ um 

2Kit langem ©äljnen 

Unb Rüttelt bie Wfifyten 

Unb ftreeft bie ©lieber 15 

Hnb legt fid) nieber. 

Unb ber ffönig tt)in!t tmeber, 

2)a öffnet fid) beljenb 

(Sin jtoeiteä £l)or, 

35arau3 rennt 20 

9Kit tüilbem Sprunge 

(Sin £iger Ijerbor. 

2öie ber ben 2ött>en erfcfymt, 

Srüflt er laut, 

©djtägt mit bem ©d)tt>eif 25 

(Sinen furchtbaren Steif 

Unb redet bie Sunge, 

Unb im Greife fc^eu 
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Umgeljt er ben Seu, 
30 ©rimmig fcfynurrenb; 

®rauf ftrecft er fid) murrenb 
3ur ©eite niebcr» 

Unb ber ßönig toinft tmeber, 

2)a fpeit ba§ boppelt geöffnete $au$ 
35 3kw Seoparben auf einmal au§; 

®ie ftürjen tnit mutiger .Sampfbegier 

3luf ba§ Sigertier; 

®a§ pait fie mit feinen grimmigen Safcen, 

Unb ber Seu mit ©ebrüü 
40 gtidjtet fid) auf — ba nrirb'3 ftifl, 

Unb ijerum im ßreis, 

SBon 3Korbfud)t fjeife, 

Sagern fid) bie greulichen Rafcen. 

2>a faßt bon be§ 5lltan§ 3tanb 
45 @in #anbfd)ul) bon fdjöner £>anb 

3ttrif<§en ben Siger unb ben Seun 
bitten hinein. 

Unb ju 9titter 2>elorge§ fpottenbertoeif 
SBenbct fid) fträulein ßunigunb' : 
50 „£err Stitter, ift 6ure Sieb' fo Ijeifl, 

SDBic 3^r mir'3 fdjmört ju jeber ©tunb', 
6i, fo Ijebt mir ben £anbfd)ul) auf!" 

Unb ber 9titter in fd)neflcm Sauf 
©teigt Ijinab in ben furdjtbarn ßtüinger 
55 9Kit feftem ©d&ritte, 
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Unb aus ber Ungeheuer SJMtte 

stimmt er ben £anbf<J)u!) mit federn Ringer. 

Unb mit (Srftaunen unb mii ©tauen 

©eljen'S bie SRttter unb ©belfrauen, 

Unb gelajfen bringt er ben ©anbfäul) gurürf ; 60 

2>a fd)allt iljm fein 2ob aus jebem SKunbe, 

Slber mit aärtlidjem SiebeSblitf — 

(£r bereifet iljm fein naljeS ©lud — 

(Smpfängt iljn Fräulein Äunigunbe. 

Unb er ttrirft tyx ben £anbfdjul) ins ©eftd)t : 65 

„2)en $anf, 2)ame, begehr' id) nidjt!" 

Unb berläfet fie jur felben ©tunbe. 

Sdjiller. 



9. Der Köni0 in fctyilc 

@S tt>ar ein König in Sljule, 
©ar treu bis an baS ©rab, 
S)em fterbenb feine 33uljle 
(Sinen golbnen 8ed)er gab. 

(?S ging iljm nidjts barü6er, 
(5r leert' iljn jeben ©d)mauS; 
®ie Slugen gingen iljm über, 
©0 oft er trän! barauS. 

Unb als er fam ju fterben, 
S'dW er feine ©täbf im Stctc^, 
©önnt' alles feinem (Srben, 
S)en SScc^er nid)t augleid). 
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©r fafc beim ÄönigSmaljle, 
2)ie fRttter um iljn Ijer, 
is 3luf Ijoljem Säterfaale, 

2)ort auf bem ©djlofc am 2Keer. 

®ort ftanb ber alte 3edjer, 
SEranf lefcte Sebenöglut, 
Unb tt>arf ben fieifgen 33ed)er 
20 ©munter in bie ftlut. 

@r fal) iljn ftürjen, trinfen 
Unb finfen tief ins Sfleer. 
2)ie 2lugen träten tljm ftnfen; 
Stranf nie einen Stropfen meljr. 

© o e 1 1) e. 

lO. Der reichte tfürft 

Sßreifenb mit biet frönen äteben 
3örer Sänber 2Bert unb $afy, 
©afeen öiele beutfe^c dürften 
(Sinft ju SBormS im ßatferfaal. 

5 ,,£>errlid),'' fp™<$ her ^ürft öon ©adjfen, 

„3ft mein Sanb .unb feine Sfladjt, 
©Über Ijegen feine Serge 
2Bol)t in mausern tiefen ©d)ad)t." 

,,©el)t mein Sanb in üpp'ger Süße/' 
io ©pra<$ ber ßurfürft Don bem 9tijein, 

„©olbne ©aaten in ben Stljälem, 
2luf ben Sergen eblen SBein!" 
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„©rofce ©täbte, reidje ßlöfter," 

Subttrig, #err gu Sägern, fprad^, 

„©djaffen, bafe mein Sanb bem @uren 15 

2öol)t ntdjt fteljt an ©djäfcen nad)." 

©bewarb, ber mit bem 23arte, 
Söürttembergä geliebter #err, 
©prad): „2Rein Sanb Ijat fteine ©täbte, 
Strägt nidjt Serge füberfdjmer; 20 

2)o<$ ein JHeinob ^ftlt'S berborgen: — 
25afc in SBälbern, nod) fo grofe, 
3fdj mein #aupt lann füljnlid) legen 
3ebem Untertan in ©d)ofe." 

Unb e§ rief ber.$err bon Saufen, 25 

®er bon 33at>ern, ber Dom Styein: 
,,©raf im S3art! 3$r feib ber fteidtfte, 
6uer Sanb trägt (Sbelftein!" 

Kerner. 



11. Die Kapelle 

Proben fteljet bie $apet(e, 
©d)auet ftitt in§ %f)al ijinab, 
®runten fingt bei SBief unb Quelle 
grolj unb ^eU ber £irtenfnab\ 

Sraurig tönt ba§ ©lödflein nieber, 
©d)auerlid) ber Seid)end)or; 
©tiHe finb bie froren Sieber, 
Unb ber $nabe laufet empor. 



18 LYRICS AND BALLADS 

2)roben bringt man fie gu ©rabe, 
10 25ic fid) freuten in bem Sljal; 

£irtenfnabe, ©irtenfnabe ! 
2)ir aud) fingt tnan bort einmal. 

Uljlanb. 



12. Schäfers Sonntagsliefe 

2)a§ ift ber Sag beä £errn ! 
3fd) bin allein auf toeiter glur; 
9lo<$ eine SKorgenglorfe nur, 
9?un ©title naf) unb fern. 

5 Slnbetenb fnie' idj Ijier. 

O füjseö ©raun ! gcljeimeä SBeljn ! 
9ll§ Inieten Diele ungefeljn 
Unb beteten mit mir. 

2)er £>immet nal) unb fern, 
io 6r ift fo flar unb feierlid), 

©o gang, als tDoHf er öffnen fid). 
2)a3 ift ber Sag be§ £errn ! 

Uljlanb. 



13. Die IPattfattrt nad? ttevlaar 

l. 

3lm genfter ftanb bie 2Kutter, 
3m S3ette lag ber ©ofyt. 
„Sßillft bu nidjt aufltefln, Sßityeim, 
3u fdjaun bie Sßrojeffion?" — 
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„3$ bin fo frattf, o 9Rutter, 5 

2)afe id) nic^t Ijör* unb fei)' ; 
3$ benF an baö tote ©retten, 
2)a tl)ut boö £ er ä mir tt>el)." — 

„©telj auf, tt)ir motten nad) Äetrfaar, 
9l\mm Sud) unb 3tofenfrang; 10 

®ie 2Kutter*@otte3 Ijeilt bir 
Stein fronfeS 4>crjc gang." 

($3 flattern bie ßirdjenfaljnen, 

($3 fingt im ßirdjenton: 

3)a3 ift gu ftöln am Sl^einc, 15 

S)a gefjt bie Sßrogeffion. 

Die SKutter folgt ber SKenge, 

®en ©ol)n, ben führet fie, 

©ie fingen beibe im Kljore: 

„©elobt feift bu, Sötarie!" 20 



2>ie 2Rutter=@otte3 gu ffeölaar 
Strägt Ijeut iljr befteS ftleib; 
£>eut l)at fie Diel gu fdjaffen, 
<5§ fommen biet franle 2eut\ 

2)ie franfen Seute bringen 25 

3!jr bar als Dpferfpenb' 
2Iu3 2Bad)§ gebilbete ©lieber, 
3Mel toäd)ferne Sfüfc' unb £>änb\ 
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Unb mer eine 2Bad)§l)anb opfert, 
30 5Dem Ijeilt an ber £>anb bie 2Bunb'; 

Unb mer einen 2Bad)3fufe opfert, 
®em ttrirb ber gufe gefunb. 

5Rad) ßeblaar ging mancher auf ßrücfen, 
®er jefco langt auf bem ©eil, 
35 ®ar mancher fpielt jefct bie 33ratfd)e, 

2)em bort fein Ringer mar Ijeil. 

25ie 9ftutter naljm ein 2Bad)§lid)t 
Unb bilbete braus ein £>erj. 
,,33ring' ba3 ber 2ttutter=©otte3, 
40 S)ann Ijeilt fie beinen ©d)mera." 

25er ©ol)n naljm feufjcnb ba§ SBa^^erj, 
©ing feufeenb gutn ^iliflenbilb ; 
2)ie greine quillt au§ bem 5lugc, 
®a§ SBort au§ bem fersen quillt: 

45 *2)u £>od>gebenebeite, 

35u reine ©otteSmagb, 
®u Königin be3 ©immetö, 
2)ir fei mein Seib geflagt! 

3$ tooljnte mit meiner 9Kutter 
50 3u Völlen in ber ©tabt, 

25er ©tabt, bie biete Ijunbert 
ßapeüen unb $ird)en l)at. 

Unb neben un§ mo^nte ©retten, 
2)od) bie tft tot jefcunb — 
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9Jiarie,bir bring' xä) ein 2Bad)3l)er3, 55 

£>eir bu meine Derjen§munb\ 

£>eif bu mein ftcmfeS ^erge — 

3$ miH aud) fpät unb frül) 

Snbrünftiglid) beten unb fingen: 

©eiobt feift bu, SJtarie!" 60 

3. 
$er franle ©ol)n unb bie üKutter, 
S)ie fd^ltefen im Kämmerlein; 
®a fam bie 2Jhttter s ©otte3 
©ans leife gefd)rittcn herein. 

©ie beugte fid) über ben ßranfen 65 

Unb legte iljre #cmb 
©anj leife auf fein #erje 
Unb läd)elte milb unb fd^manb. 

®ie Sflutter fdjaut alles im £raume, 
Unb l)at no<$ meljr geflaut; 70 

©ie ermatte aus bem ©Plummer, 
®ie ^unbe bellten fo laut* 

2)a lag baljingeftretfet 

3fljr ©oljn, unb ber mar tot; 

@3 fpielf auf ben bleiben SBangen 75 

2)a3 lichte Morgenrot. 

2)ie Sttutter faltet' bie £änbe, 

3^r mar, fie mußte nidjt mie; 

21nbäd)tig fang fie leife: 

„©eiobt feift bu, 9Karie !" 80 

^elne. 
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14. €intefir 

33ei einem SQBirte ttmnbermilb, 
2)a mar xä) jüngft ju ©afte; 
(Sin golbner 9lpfel mar fein ©djilb 
9ln einem langen 2lfte. 

5 6& mar ber gute Apfelbaum, 

Sei bem id) eingefeljret ; 
3Kit füfeer $oft unb frifd)em ©djaum 
. £>at er mid) tooljt genäljret. 

6§ famen in fein grünes #au3 
io 3Met leid)tbefd)tt)ingte ©äfte; 

©ie fprangen frei unb gelten ©d)mau§ 
Unb fangen auf ba§ befte. 

3$ fanb ein 33ett ju füfeer 9lu^ 
Sluf meinen, grünen 9Matten ; 
is 2)er Sßirt, er bedfte felbft mid) gu 

Wxt feinem füllen ©(Ratten. 

5?un fragt' id) nad) ber ©djulbigfeit, 
25a fötttteif er ben SBipfel. 
©efegnet fei er aöejeit 
20 SSon ber SBurjel bis jum ©Ipf cl ! 

Ui?Ianb. 

15. nunblxcb 

Slbenb mirb eS ttrieber: 
Über SBalb unb gelb 
©äufelt ^rieben nieber 
Unb es ruljt bie SBelt. 
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9tur ber Stodj ergiefeet 5 

©id> am Reifen bort, 
Unb er brauft unb flieget 
3mmer, immer fort. 

Unb fein Slbenb bringet 

^rieben il)m unb SRu^', 10 

ffeine ©locfe Hinget 

3töm ein SRoftlieb gu. 

©0 in beinern Streben 

33ift, mein £>erj, aud) bu: 

©ott nur fann bir geben 15 

SBaljre Slbenbru^. 

Qoffmann pon ^allersleben. 



16. ubcnblicb 

2)er SJtonb ift aufgegangen, 
2)ie golbnen ©ternlein prangen 
Slm £>immel fyü unb Hör; 
S)er SBalb fteljt fdjmarj unb fdjtueiget, 
Unb au§ ben SBiefen fteiget 
2)er meifee 5Rebel nmnberbar. 

SQBic ift bie SDBelt fo ftiße, 
Unb in ber 25ämmruug ©üße 
®o iraulid^ unb fo Ijolb! 
9113 eine fülle Kammer, 
338 iljr beS £age§ Jammer 
95erfc^Iafen unb bergeffen foDt. 
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©eljt iljr ben 9Konb bort fielen? — 
6r ift nur Ijalb ju feljen 
15 Unb ift bod) runb unb fd)ön! 

©0 finb toofjl mandje ©adjen, 
2)ie mir getroft beladen, 
2Beil unfre 2lugen fie nidjt fel)n. 

2Bir ftolge 9Kenfd)enfinber 
20 ©inb eitel arme ©ünber 

Unb toijfen gar nic^t Diel; 
SBir fpinnen Suftgefpinfte, 
Unb fud)en biele fünfte 
Unb fommen weiter bon bem 3«L 

25 ©ott, lafe un§ bein $eil flauen, 

Sluf ntc^tö SBergänglid)^ trauen, 
3t\ä)t (Sitelfeit uns freun! 
Saft uns einfältig toerben, 
Unb bor bir Ijier auf ßrben 

30 2Bie Äinber fromm unb fröljlid) fein! 

* * 

* 

SBoflft enblid) fonber ©rämen 
Slu§ biefer 2Belt un§ nehmen 
2)urd) einen fanften Job! 
Unb, menn bu un§ genommen, 
35 Safe un§ in £>immel fommen, 

S)u unfer £>err unb unfer ©ott! 

©0 legt eud) benn, iljr Srüber, 
3n ©otte§ Flamen nieber; 
Stau ift ber 21benbl)aud). 
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aSerfdJMt' unä, ©ott! mit ©trafen 40 

Uttb lafc un§ ruljig fdjjlafen 

Unb unfern franfen 9la$hax audfjl 

€ I a u b t n s. 



17. atorgenltefc 

2öer fd^lägt fo rafc^ an bie ^enfter tnir 
9Hit fdfjmanfen grünen 3 zeigen? 
35er junge 9Korgentt)inb ift f)ier 
Unb miß fid£) luftig geigen. 

„£>erau3, tjerauS, bu 9Jtenfd£)enfoljn !" — 5 

©0 ruft ber fedfe ©efette — 
„@3 fdfjmärmt bon grüljlingämonnen fd^on 
33 or beiner Kammer fdOmefle. 

£örft bu bte ftöfer funtmen ni^t? 
£örft bu ba3 ©la§ nicf)t flirren, 10 

SBenn fic, betäubt bon S)uft unb 2\ä)i, 
£>art an bie ©Reiben fdfjttrirren? 

$ie ©onnenftraljlen fteljlen fidf) 

Sfcljenbe burdj) SSlätter unb Stanfen 

Unb necfen auf beinern Sager bid) 15 

2Kit blenbenbem ©darneben unb ©djmanfen. 

®ie 5Rad()tigafI ift Reifer faft, 

©0 lang l)at fie gefungen, 

Unb roeil bu fie gehört ntd&t lijaft, 

3fft fie bom Saum gefprungen. 20 
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$a fd)tug \ä) mit betn leeren S^eig 
3ln beine genfterfdfjeiben : 
£erauä, l)erau§ in ba§ griUjlingSreidj) ! 
@r tmrb nidfjt lange meljr bleiben." 

Wilhelm mä Her. 

18. <D Hanncbauml 

O Sonnebaum, o Sannebaum, trne treu finb beine 33lätter ! 

®u grünft nidfjt nur jur ©ommerjeit, 

5Rein, aud) im SBinter, tt>enn e3 fdrneit. 

O Sannebaum, o Sannebaum, tt>ie treu ftnb beine Slätter ! 

5 O 9Kägbelein, o 9Kägbelein, tüie fatfc^ ift bein ©emüte ! 
2)u fd^murft mir Sreu' in meinem ©lücf, 
31 un arm id> bin, geljft bu jurücf. 
O 9Mägbelein, o 9Kägbelein, tote falfdfj ift bein ©emüte ! 

25ie 9?adjtigafl, bie 9iadj)tigall nafynft bu bir gum 6 itmpd : 
io©ie bleibt fo lang ber ©ommer latyt, 
3m £>erbft fic fidf) öon bannen mafyt. 
2)ie 9tad)tigall, bie 5Ra^tigaH naljmft bu bir jum (Stempel. 

S)er S5ad() im Sljal, ber SSadj) im Sljal ift beiner ^alf^eit 

©piegel : 

6r ftrömt allein menn Biegen fliefct, 
15 33ei Surr' er balb ben Quell berfdfjliefjt. 

S)er 33adf) im Sljal, ber Sßadf) im Sljal ift beiner galfdjjljeit 

©piegeL 

§atna<f. 
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19. fyvbftzcfüty 

SWüber ©tonj bcr ©onne! 
Stoffes himmelblau! 
$on berflungner Sßonne 
Sträumet ftitt bie 2lu. 

Sin bet legten 9tofe 5 

Söfet lebensfatt 
©id) ba3 lefcte, lofe, 
Sleidje Blumenblatt. 

©olbeneg (Sntfärben 

©d)leid)t fid) burdj ben £>ain; — 10 

2lud) 93ergef)n unb ©terben 

®eud)t mir füp ju fein. 

© e r o f . 

20. Qoffnuns 

Unb braut ber SBinter nod) fo feljr 
9Kit trofcigen ©eberben, 
Unb ftreut er @i§ unb ©djnee umljer, 
@3 mufc bod) 3frül|ling toerben. 

Unb brängen bie Siebet nod) fo bid)t 5 

©id) bor ben ffilid ber ©onne, 
©ie toecfet bod) mit iljrem 2i$t 
ßinmal bie Söelt jur Sßonne. 

Slaft nur, iljr ©türme, blaft mit 3Rad)t, 
3Wir fott barob nidjt bangen, 10 

Sluf letfen ©oljlen über 9iad)t 
flommt bod) ber Senj gegangen. 
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®a toad)t bic @rbe grünenb auf, 
SBeijj nid)t, tüte iljr gefdjeljen, 
15 Unb lad)t in ben förmigen £)immet hinauf 

Unb möd)te bor Suft dergeljen. 

©ie flicht \xä) blü^enbe ffränje in§ £>aar 
Unb fd)tnücft fidj mit 9tofen unb 3tyren 
Unb täftt bie Srünnlein riefeln flar, 
20 2ll§ foären e§ greubenjäljren. 

S)rum ftiH! Unb ttrie e§ frieren mag, 
O £>erä, 9^6 Md) aufrieben; 
@3 ift ein grofcer 2Kaientag 
®er ganjen Söelt belieben. 

25 Unb toenn bir oft audj bangt unb graut, 

2li§ fei bie ©Ott' auf erben, 
9lur underjagt auf ©ott vertraut! 
@3 mufe bodj fjrii^ling merben. 

(ScibcL 



21. £rüttlinssein?u£ 

S)ie genfter auf ! bie £)erjen auf ! 

©efdjnrinbe, gefd)tt)inbe ! 
S)er alte SBinter ttriß IjerauS, 
6r trippelt ängftlid) burd) ba§ £>au§, 
6r ttrinbet bang ft$ in ber Sruft 
Unb Iramt gufammen feinen Sßuft. 

©efd)ttrinbe, gef^nrinbe! 
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Sie genfter auf! bie ©erjen auf! 

©efdjtoinbe, gef^toinbe ! 
@r ffmrt bcn ^rül)lütg fcor bcm Üljor, 10 

2)er toiH iljn jupfen bei bcm Oljr, 
3ljn jaufen an bcm toetfcen 93art 
9laty folget tmlbcn Suben Slrt. 

©efdjnrinbe, gef<$tmnbe! 

2)ie gfenfter auf! bie bergen auf! 15 

©ef<$ttrinbe, gef<$roinbe! 
©er grüljling {>od)t unb Hopft ja fdjon — 
C)or(^t, ljor<$t, c§ ift fein lieber £on! 
@r j)o<$t unb flopfet, toa§ er fann, 
9Kit fleinen 33lumenfnofj)en an. 20 

©efdjnrinbe, gefctytmnbe! 

®ic genfier auf! bie £>erjen auf! 

©efdjnrinbe, gefdjnrinbe! 
Unb tücnn tljr nodj nidjt öffnen n>oHt, 
6r l)at diel SDienerfctyaft im ©olb, 25 

S)ie ruft er fidj jur £>ilfe l)er 
Unb j>od)t unb flopfet, immer meljr, 

©efdjnrinbe, gef^nrinbe! 

2)ie Senfier auf! bie ^erjen auf! 

©efdjnrinbe, gefd)ttrinbe! 30 

6§ fmnmt ber 3funfer 3Korgentt)inb, 
6in 6aufe6atfig roteä Äinb, 
Unb bläft, bafe alles Hingt unb flirrt, 
33te feinem £>errn geöffnet nrirb. 

©efdjjnrinbe, gefd&nrinbe! 35 
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®ie genfter auf! bie £>erjen auf! 

©efättuttbe, gefdjnrinbe! 
@3 fommt ber 3titter ©onnenfdjein, 
©er bricht mit golbnen Sangen ein, 
40 SDer fanftc ©d)meid)ler Slütenljaud) 

©djleidjt burd) bte engften 3ltfeen anä). 
©efdjnrinbe, gefdjnrinbe! 

2)ie ^enfter auf! bte £>erjen auf! 

©efdjroinbe, gefdjnrinbe! 
45 3um Angriff fdjlägt bie 9iad)tigall, 

llnb f)oxfy, unb f)oxä)\ ein Sßteberljall, 
(Sin Söieberljall au§ meiner ©ruft! 
£erein, herein, bu 3frü!jling3luft, 

©efdjttrinbe, gefd^minbe! 

W x 1 1) e I m HT ü 1 1 e r. 

22. Uns ber 3ii£enb?eit 

2lu3 ber 3fugenbjett, au3 ber Sugenbjeit 
klingt ein Sieb mir immerbar; 
O tute liegt fo toeit, tute liegt fo toeit, 
2Ba§ mein einft fear! 

5 3ßa§ bie ©d)roalbe fang, ma§ bie ©d)roalbe fang, 
S)ie ben £>erbft unb grü^Iing bringt; 
Ob ba§ S)orf entlang, ob ba§ ®orf entlang 
2)a3 jefct no$ Hingt? 

„2113 id) 2lbfci)ieb naljm, als id) 2lbf<$ieb naljm, 
10 SBaren ftifteu unb haften ferner; 

2113 idj toieber fam, al§ iü) toieber fam, 
SBar alles leer." 



LYRICS AND BALLADS 31 

O bu Sinbermunb, o bu ßinbermunb, 
Unbetonter 2BeiSl)eit frolj, 
Sogelfpradjefunb, bogelfpradjefunb, 15 

SQSte ©domo! 

O bu £eimatflur, bu |>eimatfliir, 

Safe ju beinern {jeil'gen 9taum 

9Rid) nod) einmal nur, midj no<$ einmal nur 

(Sntflieljn im Straum! 20 

2113 id) 9lbfd)ieb naljm, als \ty 2lbfd)teb nal)m, 
2öar bie Sßelt mir bott f fel)r ; 
211S id) toieber fam, als id) toieber fam, 
SQBar alles leer. 

Sßofjl bie ©djtoalbe fel)rt, tooljl bie ©djtoalbe feljrt, 25 
Unb ber leere ftaften fdjtooll; 
3>ft baS £>erj geleert, ift baS £>erä geleert, 
Sßirb'S nie meljr boH. 

ffeine ©djtoalbe bringt, feine ©djtoalbe bringt 
S)ir gurücf, toonad) bu toeinft; 30 

5)o<$ bie ©djtoalbe fingt, *bod) bie ©djtoalbe fingt 
3m SDorf tote einft: 

„211S id) 2l6fd)ieb naljm, als id) Slbfdjieb naljm, 
Sßaren ffiften unb haften f^toer; 
911S iä) toieber lam, als id) toieber lam, 35 

2ßar alles leer." 

K ü d e r t. 
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23. Sdtwalbcnlitb 

5lu3 fernem Sanb, 
Som 9Keere3ftranb, 
2luf Ijoljen, luftigen SBegen 
gliegft, ©<$roalbe, bu 
5 Oljne Sftaft unb 3tu^ 

SDer Heben Heimat entgegen. 

O fyridj, tooljer 
Über Sanb unb 2Jteer 
£aft bu bie ffunbe vernommen, 
io 2)afj im £>eimat(anb 

S)er Sßinter fdjtoanb, 
Unb ber grüpng, ber grüljlmg gefommen? 

2)ein Siebten fpri^t: 
„Sßetfj f eiber nietyt, 
15 SBoljer mir gefommen bie 2Kaljnung; 

2)0$ fort unb fort 
33on Ort gu Ort 
Sotft mi<$ bie 3früljling3aljnung. 

©0 oljne 9taft, 
20 3n freubiger ©oft, 

Stuf Ijoljen, luftigen Sßegen 

glieg' idj unbertoanbt 

S)em ©eimatlanb, 

Sern lenjgef^mücften, entgegen/' 

Sturm. 
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24. XVanbcv1<*t*ft 

2>a§ SBanbern ift be§ SRülle/S Suft, 

5)a3 SBanbern! 
5)a3 mup ein fd)led)ter DJiüttcr fein, 
35em niemals fiel ba3 SJJanbern ein, 

®a§ SBaubern. s 

33 om Söaffer ljaben tütr'S gelernt, 

93om Söajfer! 
2)a3 Ijat nidjt Sftaft bei Jag unb 9iad)t, 
3ft ftetB auf SBanberföaft bebaut, 

5)a3 SBaffer. 10 

2)a§ feljn nrir and) ben Stöbern ab, 

S)en SRabern! 
SDie gar ni^t gerne fülle fteljn, 
S)ie fi<$ mein 2ag nidjt mübe breljn, 

S)ie Stäber. 15 

SJie ©teine felbft, fo ferner fie finb, 

S)ie ©leine! 
©ie langen mit ben muntern SReiljn 
Unb motten gar nod) fdjnefler fein, 

5Dic ©teine. 20 

D SBanbern, SBanbern, meine Suft, 

O SBanbern! 
£>err SWeifter unb 3*au 2Keifterin, 
Saftt mid) in ^rieben meiter gie^n 

Unb toanbern. 25 

n?ilt?elm mailcr. 
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25. 3d? weift ntdjt, was foll es bcbcutcn 

%$ toeif^ nid)t, tt>a3 foß c§ bebeuten, 

®af$ td) fo traurig bin; 

(Sin 9JMrdjen aus alten 3^*1/ 

®a§ fommt mir nid)t aus bem ©inn. 

5 ®ic Suft ift füljl unb e§ bunfelt, 

llnb ruljig fliegt ber 9iljein; 
S)er ©ipfel be3 Sergej funfeit 
3m 9tbenbfmtnenfcf)ein. 

®ic f^önfte Jungfrau fifcet 
io ®ort oben ttmnberbar, 

3$r golbneä ©efdf)meibe blifcet, 
©ie lammt ifjr golbeneS £aar. 

©ie tömmt e§ mit golbenem ßamme 
llnb fingt ein Sieb babei; 
is ®a§ Ijat eine tounberfame, 

©etoaltige SDielobei. 

S)en ©djiffer im Ileinen ©d)iffe 
ßrgreift e§ mit ttrilbem Söelj; 
@r fdjaut nidjt bie gelfenriffe, 
20 6r fc^aut nur hinauf in bie £ölj\ 

%<f) glaube, bie SBeßen Derfdjlingen 
3lm 6nbe ©Ziffer unb $al)n; 
Unb ba§ Ijat mit ifyrem ©ingen 
®ie Sorelei gettyan. 

fy c i n e. 



LYRICS AND BALLADS 35 

26. Der $lu$ bev Ciefre 

2öcntt xä) ein 93öglein mär', 

Unb anä) jmei glüglein §ätt% 

3flög' xä) ju bir; 

SBctI e§ aber nidjt fann fein, 

93leib' xä) aMjier. 5 

Sin idj gleid) toeit bon bir, 

33in xü) bodj im ©djlaf bei btr, 

Unb reb* mit bir; 

SBenn xä) ermaßen tfju', 

Sin id) allein. 10 

@3 bergest leine ©tunb' in ber 3laü)t, 

S)a mein $tT& ni<$t ermaßt, 

Unb an bi<$ gebenft, 

SDafe bu mir biel taufenbmal 

©ein $txi gefd^enft. 15 

Polfslicb. 

27. Hu frift wie eine 3lume 

5)u bift tüie eine 33lume 
©0 Ijolb unb fd)ön unb rein; 
3<$ \ä)au' bid) an, unb SBefjmut 
©d)lei<$t mir ins £erj hinein. 

2JMr ift, als ob xä) bie £änbe 5 

2luf§ £>auj)t bir legen fodf, 
Setenb, bafc ©ott bid) erhalte 
©0 rein unb fdjön unb l)olb. 

^eine. 
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28. QeifcenrdsUitt 

©al) ein Änab' ein 9tö3lein fteljn, 
StöSlein auf ber ©eiben, 
2Bar fo jung unb morgenfdjön, 
Sief er fdjnett, e3 nalj ju feljn, 
5 ©alj'S mit Dielen greuben. 

mmn, mmn, mm* rot, 

9tö8lein auf ber Reiben. 

Änabe forad): ,,3d) bredje bt$, 
9tö3lem auf ber Reiben!" 
io 3tö3lein tyrad) : „%$ ftedje bi<$, 

2)afe bu enrig benfft an mid), 
Unb \ä) totfl'3 nid)t leiben/' 
9iö3lein, 3tö3lein, 9tö3lem rot, 
9tö3lem auf ber Reiben. 

15 Unb ber nrilbe ftnabe brad) 

'S 9tö§lein auf ber ©eiben; 
5ftö§lein toeljrte fid) unb ftad), 
£alf iljm bod) lein Sßelj unb 2ld), 
SHufcf e§ tUn leiben. 

20 SRöälein, fööälein, 9tö3lem rot, 

Stöälein auf ber Reiben. 

© e t Ij e. 

29. Bas Peilten 

6in Seilten auf ber SBiefe ftanb, 
©ebücft in fid) unb unbelannt; 
63 toar ein ljerjig'3 Seilten. 
2)a fam eine junge ©djäferin 
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Wxt letztem ©d>ritt unb tnuntcrm ©inn 5 

2)aljer, baljer, 

Sie SQBiefc $er, unb fang. 

„21$ !" bcnft ba§ SBetl^en, „fear' ity nur 

5)ie fdjönfte ffilume bcr Statur, 

SM), nur ein flehtet 2Beild)en, 10 

3M§ mid) ba3 Siebten abgepflüdt, 

Unb on bem ffiufcn matt gebrütft! 

2ld) nur, ad) nur 

©in a3iertelftünb#en lang!" 

2ld) ! aber adj ! ba§ SRäbdjen tarn 15 

Unb nidjt in a<$t ba§ Seilten naljm, 

ßrtrat ba§ arme Seilten. 

63 fanf unb ftarb unb freut* fid) noä): 

„Unb fterb' idj benn, fo fterb* id) bod) 

SDurd) fie, burd) fie, 20 

3u iijren ftüfeen bod)." 

(Soetfjc 

30. Ha» ?ert>roc^ene Hinglein 

Sn einem füllen ©runbe 
S)a geljt ein 2Jiüljlenrab ; 
SKein' Siebfte ift &erfd)tt>unben, 
5Dte bort gewönnet Ijat, 

©ie Ijat mir Streu* berfprodjen, 5 

®ab mir etn'n 9Hng babei, 
©ie Ijat bie Sreu* gebrod)en> 
9Kein 9Mnglein fprang entjtoei. 
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3$ mödjf als ©Jrielmann reifen 
10 SBeit in bie 2ßelt ljinauS 

llnb fingen meine SBeifen 
Unb geljn Don £>au3 ju &au3. 

3$ mödjf als 9teiter fliegen 
2Bo^l in bie blut'ge ©d)ia<$t, 
is Um ftifle gfeuer liegen 

3m ftetb bei bunfler 3laä)t. 

$öx* xä) baä 9Bül)lrab geljen, 
3$ toeife nid)t, toa§ ify tmll — 
3$ möd&f am liebften fterben; 
20 3>a toär'S auf einmal ftifl ! 

<£id?enborff. 

81. Ber XVivtin £dd?terlein 

6§ jogen brei Surfte tooljl über ben 3tl)ein, 
93ei einer gfrau Sßirtin, ba festen fie ein: 

„Qfrau SBirtin, Ijat ©ie gut ffiier unb SBein? 
SBo Ijat ©te 3^r fd)öne§ Stödjterlein?" 

5 „9Bein Sier unb SBein ift frtfd) unb flar. 
9Rein Stödjterlein liegt auf ber Stotenbaljr\" 

Unb als fie traten jur Kammer hinein, 
2)a lag fie in einem fdjtoarjen ©<$rein. 

©er erfte, ber fd)lug ben ©dreier juriidt 
io Unb flaute fie an mit traurigem 2Micf: 

,,2ld), lebteft bu no$, bu fööne 2Haib ! 
3$ tüürbe bidj lieben bon biefer 3*ü-" 
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®er gtoette becfte ben ©Fleier ju 
Unb lehrte fidj ab unb »einte bagu: 

„2ldj, baft bu liegft auf ber Stotenbaljr' ! 15 

3$ fyaV bid^ geliebet fo manches Saljr." 

2)er brüte Ijub tljn toieber fogleid) 
Unb füjjte fie an ben 9Runb fo bleibt 

„2)idj liebt* idj immer, bi<$ lieb' xä) nod) $eut 
Unb toerbe bi<$ lieben in (Smigfeit." 20 

Uljlanb. 



32. Cin Mfröen £reu*e 

2Bie Ijeüt fidj ein berlajfen £erj, 

®er bunfeln ©djroermut Seute? 

2Jtit Sed^er^unbgelaute? 

2Kit bitterm Spott? 9Kit freolem ©d&erj? 

5Rein, mit ein bif$en greube! 5 

2Bie flidjt fid) ein gerriffner $ranj, 

2)en }a$ ber ©türm jerftreute? 

SBie fnityft fidj ber erneute? 

9Kit toeld)em (Snbdjen bunten SanbS? 

2Kit nur ein bifcdjen greube ! 10 

SBie fütynt fid) bie Oerjäljrte ©<$ulb, 

SMe bitterlid) bereute? 

2Jitt einem ftrengen £eute? 

mit Süfeerljaft unb Ungebulb? 

Stein, 9Jtit ein bif$)en greubel 15 

€. 5. meyer. 
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33. tturiofe <5efdjicftte 

3f<$ bin einmal etmaS ^inaugfpaaiert, 
3)a i(t mit ein närrifd) 2)ing paff tert : 
3$ falj einen Säger am 2öalbesl)ang, 
SRitt auf unb nieber ben ©ee entlang ; 
5 93iel £trfcf)e fprangen am SBege bi^t; 

2BaS tljat bet Säger?— 6r fdjofe fie ntc^t, 
6r blie§ ein Sieb in ben SBalb hinein — 
9lun fagt mir, iljr Seuf, toaS fott ba§ fein? 

Unb als td) toeiter bin fortfpajiert, 
io Sft tmeber ein närrifcfy Sing mir paffiert: 

Sm Meinen ßafyn eine gfifdjerin 

$ul)r ftets am SBalbeSljange baljin; 

9iing3 fprangen bie gifdjlein im 9lbenbli<$t; 

2öaS tfjat ba3 2fläbd)en? — ©ie fing fie nid&t, 
15 ©ie fang ein Sieb in ben SBalb Ijinein — 

5Run fagt mir, tljr Beut', tt>a§ fott baS fein? 

Unb als id) ttrieber jurücffpajiert, 
2)a ift mir ba§ närrifdtfte 2)ing paffiert: 
(Sin leeres Sßferb mir entgegenfam, 
20 3>m ©ee ein leerer Slawen fdjmamm; 

Unb als id) ging an ben 6rlen &orbei, 
2ßaS työrf iä) brinnen? — S)a flüfterten jtoei, 
Unb'S toax fdjon fpät unb 3Honbenf<$ein — 
5Run fagt mir, iljr 8eut', tt>a3 fott baS fein? 

Hcinicf. 
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34. tfäferUefc 

63 maren einmal brei ßäferfnaben, 

3)ic träten mit ©ebrumm brumm brumm 

3tn 2au tl)r ©d>näblein tunfen, 

Unb mürben fo betrunfen, 

Site mär'3 ein ftafc mit »um. 5 

S)a Ijaben fic getroffen an 

(Sine tüunberf^öne ©lum' Slum' Slum', 

S)a mürben bie jungen ffäfer 

Stile brei berliebte ©d&äfer 

Unb flogen um fie $erum. 10 

2)ie Slume, bie fie lommen falj, 

SBar gerabe audj ni<$t bumm bumm bumm. 

©ie mar oon flauem ©inne 

Unb rief bie Safe ©Jrinne: 

„©pinn mir ein 9iefclein um!" 15 

S)ie Safe ©Jrinne fro<$ ijeran 

Unb madjf bie Seine frumm frumm frumm; 

©ie fpann ein 9iejj fo feine 
. Unb fefcte fid) bareine 

Unb fafc ba mäu^enftumm. 20 

Unb ate bie ftäfer lommen an 

9Rit järtlid&em ©efumm fumm fumm, 

©inb fie hineingeflogen, 

Unb mürben auägefogen, 

^>a£f iljnen lein ©ebrumm. 25 



42 
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2)a§ Slümlein aber la<$enb fprad), 
Unb fümmert fid) ntc^t brum brum brum : 
„@o geht'S, iljr lieben Ääfer, 
©o geljt% iljr lieben ©ä)äfer, 
30 Strojj aüem ©umm unb 33rumm!" 

Hcinicf. 

35. Die tttufit fommt 

Älingltnfl / bumbum unb tf<$tngbaba, 
Sieljt im Striumpl) ber ^erferfdjalj? 
Unb um bie @cfe braufenb briet'S 
SBie Subaton beö 2Bettgeri3)t§, 
5 33oran ber ©d&eflenträger. 

Srumbrum, ba3 grofce Sombarbon, 
2)er 93ecfenfd)lag, baö #elifon, 
S)ie Sßiccolo, ber Sinfenift, 
2)te 3;ürfentrommel, ber ftlötift, 
10 Unb bann ber £erre Cmuptmann. 

Der Hauptmann naljt mit ftolgem ©inn, 
S)ie ©d&uppenfetten unterm Sinn, 
2)ie ©djärpe fdjnürt ben fdjlanfen Seib, 
Seim 3ai§! 2)a§ ift fein Seitbertreib, 
15 Unb bann bie £>erren £ieutenant§. 

3tuei SieutenantS, rofenrot unb braun, 
S)ie ga^ne fd&üfcen fie als 3<*un; 
S)ie ga^ne fommt, ben £>ut nimm ab, 
S)er finb mir treu bis an ba§ ©rab, 
20 Unb bann bie ©renabiere. 
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S)cr ©renabier im ftrammcn Stritt, 
3n ©djrttt unb Stritt unb Stritt unb ©djritt, 
®a§ ftampft unb bröljnt unb floppt unb flirrt, 
SaternenglaS unb genfter flirrt 

Unb bann bic flcincn 2Räbdjen. 25 

2)ie 3Häbdjen alle, ftopf an ftopf, 
S)a§ 2luge blau unb blonb ber 3opf; 
2lu§ Stljür unb Stljor unb £of unb £au8 
©djaut SJttne, Strine, ©tine aus, 

aSorbet i(t bie SJlufife. 30 

Älingling, tfd^tnfltfd^infl unb $aufenfra$, 
3loä) au§ ber gerne tönt e§ fätoaö), 
©anj leife bumbumbumbum tfdjing, 
3og ba ein bunter ©djmetterling, 

Stfc^inQtfc^infl, bum, um bie @<fe? 35 

£ 1 1 i e n c r n. 

36. Der gute 2(amera5 

3>d) Ijatf einen Äameraben, 

Einen beffern finb'ft bu nit. 

®ie Trommel f<$lug jum Streite, 

6r ging an meiner ©eite 

3n gleichem Stritt unb Jritt. s 

6ine ftugel fam geflogen; 

©ilt^ mir ober gilt e3 bir? 

3^n Ijat e3 toeggeriffen, 

6r liegt mir bor ben Qfüfcen, 

9113 tuär'S ein ©tüdf Don mir. 10 
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Sßifl mir bie £cmb nod) teilen, 
®crmcil id) eben lab 1 : 
„Rann bir bie ^anb nic^t geben; 
23leib bu im eto'gen Seben 
15 2Kein guter Äamerab!" 

Utjlanb. 

37. Scftatenliefce 

©tel)' id) in finftrer 2Jlitternad)t 
©0 einfam auf ber fernen 2Ba<$t, 
©0 benf ity an mein fernes Sieb, 
Ob mir'S au<$ treu unb Ijolb berblieb. 

•5 SßS i$ jur galjne fortgemußt, 

$at fie fo ^ttilxä) mtd) gefügt, 
SJlit Säubern meinen £>ut gefd&mücft 
Unb tüeinenb mid) ans ^>crj gebrücft! 

©ie liebt mi$ no<$, fie ift mir gut, 
10 ®rum bin id) frol) unb too^Igemut; 

9Kein £erj fölägt toarm in falter 9ta$t, 
SBenn eS ans treue Sieb gebaut. 

3ejjt bei ber Sampe milbem ©$ein 
©eljft bu tooljl in bein Kämmerlein 
15 Unb fdjicfft bein Stattgebet jum £>errn 

2lud) für ben Siebften in ber gern' ! 

5)0$, menn bu traurig bift unb toeinft, 
3JM<§ don ©efaljr umrungen meinft, 
©ei ruljig, bin in ©otteS ^ut, 
20 6r liebt ein treu ©olbatenblut. 
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2)ic ©locfe fd)tögt, baib na$t bic föunb' 
Unb löft mid) ab ju btefer ©tunb'; 
©djlaf tooljl im füllen Äämmerlem 
Unb benf in beinen Sträumen mein. 

Sauff. . 



38. mein Klub, wir waren 2ün5er 

3Jlein $inb, mir toaren Äinber, 
3»et ßinber, Hein unb frol); 
2Bir froren in§ £üljnerl)äu§<§en, 
SSetftecften un§ unter ba§ ©trol). 

2Bir frästen tote bie £äljne, 5 

Unb famen Seute borbei — 
„ffiferefütj !" fie glaubten, 
<£s märe ^a^nengef^rei. 

®ie ßiften auf unferem £ofe 

®ie tapezierten ttrir au§, 10 

Unb tooljnten brin beifammen 

Unb matten ein öorneljmes f>au3. 

®e§ 9?ad&bar§ alte ßafce 

$am öfters jum SefudE); 

2öir matten itjr S3ücfting , unb Knicffe 15 

Unb Komplimente genug. 

SBir l)aben na$ iljrem Sefinben 

Seforgüdj unb freunbli^ gefragt; 

SBir Ijaben feitbem ba3fel6e 

2Kan<$er alten $afce gejagt. 20 
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SHMr fafeen au$ oft unb fpradjen 
SSernünftig, tüte alte £euf, 
Unb Haßten, rote a0eS beffer 
©eroefen ju unferer $tit; 

25 2Bie Sieb' unb Streu' unb ©lauben 
2}erfd)rounben aus ber 2öelt, 
Unb tüte fo teuer ber Kaffee, 
Unb rote f rar baS (Selb ! 

Sorbet finb bie Stinberftriele, 
30 Unb alles rollt trorbet, — 

®a§ ©elb unb bte Söelt unb bte $t\ten, 
Unb ©lauben unb Sieb' unb Streu*. 

Qeine. 



39. Da* matt im 8u<$e 

3$ ^ab' eine alte 9Kul)me, 
J)tc ein altes Sudlern l)at, 
®3 liegt in beut alten S9u<$e 
gin alte§, bürreS Slatt. 

©0 bürr finb rooljl audj bie £>änbe, 
®ie einft im 8enj iljr'S gepflüdft. 
2Ba§ mag bod) bie 9llte Ijaben? 
©ie roeint, fo oft fie'3 erblitft. 

©rün. 
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40. Sei 5cm <5rafee meine» Pater* 

triebe fei um biefen ©rabftem l)er! 
©anfter griebe ©otte§! 2td), fie Ijaben 
(Sinen guten 9Kann begraben, 
Unb mir toar er mefyr. 

Ströufte mir bon ©egen, biefer 2Rann, s 

SBie ein milber Stern aus beffern SBelten! 
Unb i<$ fann'3 il)m ttic^t bergelten, 
9Ba§ er mir getrau. 

<£r entf^Uef ; fie gruben itjn Ijter ein. 
Seifer, füfcer SEroft, Don ©ott gegeben, 10 

Unb ein Slljnben bon bem etü'gen Seben 
2)üff um fein ©cbein! 

33te itjn 3fefu§ (SljriftuS, grofc unb Ijeljr, 
greunbluty tüirb ertoedfen ! — 2ld), fie l)aben 
@inen guten 3Wann begraben, 15 

Unb mir mar er metjr. 

£ I a u b i u s. 



41. Das &vUnntn 

(Sin SBanberburfd), mit bem ©tab in ber £anb, 
ffommt lieber l)eim aus bem fremben £anb. 

©ein $aax ift beftäubt, fein Slntlifc berbrannt, 
SSon toem tüirb ber 33urf<$. too^l juerft ertannt? 

©0 tritt er ins ©täbtdjen, bur<$3 alte 21)or, 
91m ©djlagbaum le^nt juft ber ßölfaer babor. 
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®er Zöllner, bcr toar il)m ein lieber greunb, 
Oft ^attc ber 33ed>er bie beiben vereint. 

®o$ fielj — greunb 3oflmann erfennt il)n ntd^t, 
"> 3u fä* fjat M* ©onn' il)m verbrannt ba§ ©efi$t. 

Unb toetter ttmnbert nadj furjem ©rufe 

®er Surfte unb f<$üttelt ben ©taub dorn ftufe. 

®a fdjaut au§ bem genfter fein ©<$äjjel fromm : 
„®u blütjenbe Jungfrau, triel frönen Sßtflfomm!" 

15 2)o<§ fielj — audj baä SKägblein erfennt iljn md)t, 
®ic ©onn' l)at ju feljr iljm verbrannt ba§ ®efid)t. 

Unb toeiter geljt er bie ©träfe' entlang, 

6in Spaniern l)ängt tljm an ber braunen 2Bang\ 

®a manlt Don bem Äir^fteig fein STCütterdjen Ijer: 
20 „®ott grüfe' (Sud)," fo fj>rid)t er unb fonft ni<§ts mel)r. 

2)o<§ fiel), — ba§ SKütterdjen fc^Iuc^gct Doli Suft : 
„9TCein ©oljn!" unb finft an be§ Surften Sruft. 

2öie feljr auc^ bie ©onne fein Slntlifc verbrannt, 
$a3 SKutteraug' Ijat üjn bo<$ glei<$ erfannt. 

VoqU 



SECOND PART 

42. Zvltöni* 

2Ber rettet f o foät burd) 9lad)t unb SQBtnb ? 
6§ ift ber SSater mit feinem ßinb; 
@r Ijat ben ftnaben too^I in bem SHrrn, 
@r fafct iljn fid&er, er Ijält tljn toarm. 

„9Hem ©oljn, toa§ birgft bu fo bang bein ©efidjt ?" — 5 
„©iebft, aSatcr, bu ben (Srlfönig nid)t? 
®en ßrlenfönig mit Äron' unb ©<$meif?" — 
„9Hein ©ol)n, e§ ift ein 9tebelftreif ." — 

„2)u liebet Äinb, fomm, gelj mit mir! 
®ar f$öne ©piele fjrief iä) mit bir; 10 

9Kand) bunte Slumen finb an bem ©tranb; 
9Keine SKutter l)at man<$ gülben ®emanb." 

„9Jtein SBater, mein 33ater, unb Ijöreft bu ni$t, 
SQBaö 6rlenlönig mir leife öerfpridjt ?" — 
„Sei rul)ig, bleibe rul)ig, mein $inb; 15 

3n bürren «Blättern fäufeit ber 2öinb." — 

„SBiflft, feiner ßnabe, bu mit mir geljn? 
SKeine SEö^ter füllen bi$ märten fdjön; 
aKeine Softer führen ben näd)tli<$en SReiljn 
Unb miegen unb taugen unb fingen bi<§ ein." 20 

49 
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„5Rein 93ater, mein SSater, unb fieljft bu nidjt bort 
(5rlföntg§ Störtet am büftern Ort?" — 
„9Jtem ©oljn, mein ©oljn, id) fei)' e§ genau: 
(5§ fdjeinen bie alten Sßeiben fo grau." — 

25 „3$ liebe bid), mid) teijt beine fdjöne ©eftalt; 
Unb bift bu ni$t ttriflig, fo braud)' id) ©emali" 
„5Rein SSatcr, mein SSater, jefct 'fafet er mid^ an ! 
(Srlfönig I)at mir ein Seibö gettjan!" — 

2)em SSater graufet'3, er reitet gefdjttrinb, 
30 6r l)ält in Slrmen ba§ äd)jenbe $inb, 
(Srreidjt ben £>of mit SJlütje unb 9iot; 
3n feinen 9lrmen ba3 $inb mar tot. 

©oetlje. 



43. Die 3ürdfd?aft 

3u ®tont)§, bem Styrannen, fdjlid) 
3Höro§, ben 2)old) im ©emanbe; 
3fl)n fd^lugen bie f>äfd)er in SSanbe. 
„2Ba$ tooUteft bu mit bem 2)old;e? ©prid)!" 
Entgegnet tym finfter ber Sßüterid). 
„®ie ©tabt bom Scannen befreien!" 
„®a§ foflft bu am ßreuje bereuen." 

„3$ bin/' fpridjt jener, „ju fterben bereit 
Unb bitte nid)t um mein fieben; 
2)od) ttriflft bu ©nabe mir geben, 
3$ flelje btd) um brei Stage $At, 
33i£ xfy bie ©djmefter bem (Satten gefreit; 
3fd) laffe ben greunb bir al§ Sürgen, 
3ljn magft bu, entrinn' id), erwürgen." 
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®a lädjelt bcr Äönig mit arger Sijt 15 

Unb fprid^t nad& furjem Sebenfen: 

„2)rei SEage tottt \ty bir fd&enfen; 

2)o^ ttriffe, toenn fic berftrid&en, bic grift, 

@lj bu jurüdf mir gegeben bift, 

©0 mufc er ftatt beiner erblaffen; 20 

®od& bir ift bie ©träfe erlaffen." 

Unb er fommt jum greunbe: „3)er Jtönig gebeut, 

®afc id& am ftreuj mit bem fieben 

Sega^le baä frebelnbe ©treben; 

2)odf) toiü er mir gönnen brei Sage 3^t 2 5 

2M3 idfj bie ©d&mefter bem ©atten gefreit; 

©0 bleib bu bem ftönig jum Sßfanbe, 

5M3 id& fomme, ju löfen bie Sanbe." 

Unb fdfjtoeigenb umarmt il)n ber treue ftreunb 

Unb liefert fid& au§ bem ^rannen; 30 

S)er anbere jiel)et Don bannen. 

Unb elje ba§ britte Morgenrot fd^eint, 

£at er fd&neü mit bem ©atten bie ©d^toefter bereint, 

@ilt Ijeim mit forgenber ©eele, 

Stomit er bie grift nid^t berfeljle. 35 

®a giefct unenblidfjer Segen Ijerab, 

33on ben Sergen ftürjen bie Duellen, 

Unb bie 33äd&e, bie ©tröme fd^roeüen. 

Unb er fommt an3 Ufer mit toanbernbem ©tab, 

®a reiftet bie Srüdfe ber ©trubel Ijinab, 40 

Unb bonnemb fprengen bie Sßogen 

2)e§ ©etuölbeä Irad^enben Sogen. 
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Unb troftloä irrt er an Ufer§ föanb; 
2öie toeit er aud) fpäl)et unb bltdfet 
45 Unb bic Stimme, bie rufenbe, fc^iefet, 

®a ftöfect fein 5?a$en bom fidjern ©tranb, 
2)er tljn fefce an ba§ gctüünfc^te 2anb, 
$ein ©djiffer lenlct bie ftäljre, 
Unb ber ttrilbe ©trom ttrirb juni SJteere.' 

50 S)a finft er ans Ufer unb meint unb fleljt, 
®ie £änbe jum Stuä erhoben: 
„O l)emme be£ ©tromeS Stoben! 
6§ eilen bie ©tunben, im 3Hittag fteljt 
2)ie ©onne, unb toenn fie niebergel)t, 

55 Unb iä) fann bic ©tabt nid)t erteilen, 
©0 muft ber greunb mir erbleichen/' 

2)od) nxtdjfenb erneut fi$ be§ ©tromeS 2But, 
Unb Söefle auf SBefle jerrinnet, 
Unb ©tunbe an ©tunbe entrinnet. 
60 2)a treibt il)n bie Slngft, ba fafct er fi<§ 2Kut 
Unb nrirft fi$ hinein in bie braufenbe $lut 
Unb teilt mit gewaltigen Sirmen 
®en ©trom, unb ein ©ott Ijat Erbarmen. 

Unb gewinnt baä Ufer unb eilet fort 
65 Unb banfet bem rettenben ©otte; 
®a ftürjet bie raubenbc SR otte 
£>ert>or aus be3 SßalbeS nädjtlidjem Ort, 
2)en Sßfab il)m fperrcnb, unb fdjnaubet 9Korb 
Unb hemmet be§ SSanbererS @ile 
70 3Jtit broljenb gefdjmungener $eule. 
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„2Ba§ tooüt i&r?" ruft er, oor ©greifen blei<§, 

„3$ Ijabe nichts aU mein fiebert, 

2)a3 mufc ity bem Äönige geben !" 

Unb entreißt bie tfeule bem 9tö<$ften gleich : 

„Um beö greunbeS toiHen erbarmet eud)!" 75 

Unb brei mit getoalttgen ©treiben 

(Srlegt er, bie anbern enttoeidjen. 

Unb bie ©onne üerfenbet glüljenben Sranb, 

Unb Don ber unenblidjen 3Jtül)e 

(Srmattet, finlen bie ftniee. 80 

„O ljaft bu mid) gnäbig au§ SRäuber^ljanb, 

9lu3 bem ©trom mid) gerettet ans ^eilige fianb, 

Unb fott l)ier oerfd)tnad)tenb Derberben, 

Unb ber ftreunb mir, ber Hebenbe, fterben!" 

Unb $ordH ba ^rubelt e§ filberljefl, 85 

©anj na^e, tote riefelnbeä 9taufd)en, 

Unb ftifle ^ält er, ju lauften; 

Unb fiel), auä bem Reifen, gefdjtoäfcig, fdjnefl, 

©pringt murmelnb ^erdor ein lebenbiger Duell, 

Unb freubig büdft er fid) nieber 90 

Unb erfrifd&et bie brennenben ©lieber. 

Unb bie ©onne blieft burd) ber 3*^9* ©^ün 

Unb malt auf ben glänjenben SKatten 

S)er Säume gigantifdje ©Ratten; 

Unb jtoei SBanberer fieljt er bie ©trajje jieljn, 95 

SBifl eilenben Saufet borüber flieljn, 

S)a prt er bie Borte fie fagen : 

„3fefct toirb er an§ ftreuj gefdjlagcn." 
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Unb bic Slngft beflügelt ben eilenben gufc, 

ioo 3f^n jagen ber ©orge Dualen; 

2)a flimmern in 9lbenbrot3 ©tradiert 
SBon ferne bie 3wnen Don ©tjrafuS, 
Unb entgegen fomtnt il)m $Ijiloftratu§, 
®e3 £aufe$ reblidf)er £>üter, 

ios $)er erlennct entfefct ben ©ebieter: 

„3urü<f ! bu retteft ben ftreunb ntd^t meljr, 
©o rette ba§ eigene fieben! 
®en Stob erleibet er eben. 
93on ©tunbe ju ©tunbc gewartet' er 
no 9Kit Ijoffenber ©eele ber 2Bieberfel)r, 
3fl)m fonnte ben mutigen ©tauben 
®er £ol)n be§ Scannen nid&t rauben." — 

„Unb ift es ju fpät, unb fann idE) iljm nid^t 
6m SRetter toitlfornmen erfd()einen, 
115 ©0 fott miclj ber Stob iljm vereinen. 

3)e3 rüljme ber blufgc Sttyrann fid) nicljt, 

®afc ber ftreunb bem greunbe gebrod&en bie 5ßffid)t; 

ßr fd&lad)te ber Opfer jtoeie 

Unb glaube an Siebe unb Streue!" 

120 Unb bie ©onne gel)t unter, ba fteljt er am SEl)or 

Unb fieljt ba§ ftreug fd^on erl)öl)et, 

$a$ bie SJlenge gaffenb umfteljet; 

Sin bem ©eile fdjon jieljt man ben greunb empor, 

3)a jertrennt er gewaltig ben bieten ©Ijor: 
125 „STCidj, genfer I 1 * ruft er, „erwürget ! 

2)a bin id&, für ben er gebürget!" 
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Unb ßrftaunen ergreifet baä 33olf untrer, 

3n bett 9lrmen liegen fid) beibe 

Unb toeinen bor ©d)mcrjen unb Qfreube. 

®a fieljt man fein Sluge tränenleer, 130 

Unb jum Könige bringt man bie SBunbermär; 

S)er fitytt ein menfd)lid)e§ 9ttiljren, 

Säfjt fc^nctl öor ben Jljron fie führen. 

Unb bliefet fie lange bernmnbert an; 

S)rauf fpridjt er: „@3 ift eud) gelungen, 135 

3fl)r i)aht ba§ £>erg mir bedungen; 

Unb bie £reue, fie ift bod) lein leerer SBa^n; 

©o nehmet aud) mi<$ jum ©enoffen an ! 

3$ fei, getoäl)rt mir bie Sitte, 

3fn eurem Sunbe ber brittc." 140 

Stiller. 



44. Xcncpfyon 

3u Giis am 2lltarc 
©tanb opfernb Xenopljon, 
S)en ^ßriefterfranj im £>aare, 
2)a§ iljm berblidjen fd)on. 

(gefaltet feine &änbe 5 

gleljt er gum (Sott empor, 
®aft Sieg er nieberfenbe, 
©eredjt toie ftets jubor. 

®od) ba ber S3ranb nun loljte 

3um f>immel toolfenleer, 10 

9taljt ftürmifdj il)m ein 33ote 

SBon 3Kantinea l)er: 
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„Safe bir in SHagetönen 
33erfünben ©d)icffatema<f)t, 
15 ©3 fiel fcon beuten ©öljnen 

2)er öltte in ber ©d&ladjt." 

@r ruft unb ruft e3 tutcbcr, 
2)o<$ jener fpridjt fein Sßort, 
S)en Shanj nur legt er nieber 
20 Unb opfert betenb fort, 

2)er iljm entbot bie $unbe, 
gäfjrt fort na<$ einer Seit: 
„6r fan! mit mandjer SBunbe 
9la$ tapferm SBiberftreit." 

25 2)er 2Jater ^at dernommen 

2)a3 Söort tiefinnerlid), 
Unb mit ber £anb, ber frommen, 
Sefränjt er toieber fid). 

Unb bringt in gleid&er ©tifle 
30 3um ®an! ba§ Opfer bar, 

©0 beugte fi$ fein SBÖiHc 
3u diu am «Bar. 

«reif. 

45. petrus 

Domine, quo vadis? 
Venio iterum emeifigi. 

„SBeil fcerftotft ber 3ube ©imon Stomas ©ötter I)at 

gef<$mäl)et, 
2BeiI fcerbotnen SSunb er ftiftet, 3nrietra$t { n btc ©eifter 

• fftet, 
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aOBctl er einen 9J?iffetl)äter aßet SReidje ftöntg glaubt, 
©eb' iä) morgen preis bem 33olfe an bem ftreuj fein 

fre&elnb #aupt." 

Äaifer 9iero Ijat'S gefprodjett. $etru§ fniet ju 9iad)t 5 

im fferfer; 
SBetenb mädjft be§ ©reifes ©laube, #immel§fel)nfud)t regt 

fi$ ftärler; 
SKorgen mirb ba3 2Bort erfüllet, ba§ ber £err propljetifd) 

f pradj : 
„Qfrembe |>anb mirb einft bi<§ gürten; ©imon, folge 

bann mir nad)!" 

2)a — meld) Icif borfi^tig Klopfen? ©ur<$ bie Siegel 

ädjjt bie geile, 
Unb bie alte Pforte meidet toor bem eingellemmten 10 

Seile — 
Sßirb'S ju lange bem Joannen? fenbet er bie ©<$läd)ter 

Won? 
Stein, e3 fpridjt ein füljneS äßagftüct feinem tollen SBüten 

Ijoljn. 

ftreunbe finb'3 ! S)ie ßljriften lagen im ©cbct an Ijeil'ger 

Stätte, 
®afc ben alten, treuen Wiener nod) einmal ber £err 

errette. 
®od) umfonft ©ebet unb 3ä^re! ®ie§mal, aü), lein 15 

©ngel naljt — 
®a befdjliefcen brei ber ßüljnften frifd) auf eigne £anb 

bie Stljat. 
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©tat! tooljl finb bic SRömerfrieger, SBadje ljaltenb bot 

ben Spüren, 
©tarier bod) bcr SSein bon 6l)io3, ben bic breie mit fi$ 

führen. 
2Räd)tig finb be§ ßerferS Siegel, bod) bem (Sifer allju« 

• fdjttxnty, — 
20 <&tyau', mit ftoljberflärten Süden fteljn bie brei f$on 

im ©emad). 

Rettung, SRettung, alter Sater! ©tarier atö ber Stob 

i(t Streue. 

Unfrer Sieb* unb ©Ijrifti $ird>e tft bein £aupt gefdjenft 

aufs neue! 

|>ier nur broljt ber Stob bir; auf benn, gürte beine 

fienben, flielj! 

©d>iffe, ftete bereit jur 2lbfal)rt, triffft bu in $uteoli." 

25 2llter jünger, lannft bu roanfen, ben ber £err ben Reifen 

nannte, 
2)er foeben in ber @el)nfud)t IjeiFgen Siebesflammen 

brannte ? — 
3a, er giebt fid) Ijin ben ftreunben, überrafdjt unb Ijalb 

im Straum; 
grei fd)on auf bem ftorum fteljt er, unb er felber glaubt 

es faum. 

(SilenbS ju ber Pforte lenlen nun bie bier bie leifen 

©dritte — 
30 Unterm Sfcljore furjer Slbfdjieb, Sruberfufe nad) (SJjriften* 

fitte; 
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3ene festen- gu bcn 3#ren, großes fünbenb, f^neU im 

Sauf, 
©iefen nimmt bic 3laty befctyirmenb in ben weiten SKantel 

auf* 

5luf ber ©räberftrafee jieljt er: toegemeifenb fteljn bie 

©terne ; 
5Rero£ golbnes £au§ Derbämmert fdjon in nätytlid) blauer 

gerne — 
Slber Ijat bie tiefe 9J?ittnad)t foldjer leifen 2Banbrer35 

meljr? 
3^m entgegen fommt ein anbrer auf bem fdjmalen 2Beg 

baljer. 

Unb es grauft bem Sitten; feitmärts biegt er aus mit 

fdjtwmfem gufee, 
©djnefl Dorüber an bem gremben fdjmiegt er fid) mit 

flüdjt'gem ©rufte; 
©rüfcenb fd)aut iljm ber ins Slntlifc, bafe ber ©ternglanj 

auf i!)n fällt — 
SßetruS, mie bod) ftarrft bu feltfam? ©prid), tt>a§ beine4o 

gludjt behält? 

SJuf beS SJlanneS ljol)er ©tirne glänjen blut'gen @d)tt)eifee§ 

Stropfen, 

Sßoljl nidjt Don beS SßegeS SKitfje mag fo bang ba§ $erj 

iljm Hopfen; 

39lei<$ gum Stob baS fd)öne Slntlifc. — $etru$, lennft bu 

bie ©eftait? 

©d)on einmal bor beinen Slugen ift fie alfo Ijingetoaflt. 
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45 ©tfifcenb neigt et fid) jum junget, feinet Slugen ljeHe 

©onnen 
©inb t>on eines füllen ©tame§ SRegenmolfen milb um* 

tonnen ; 
gefi nun tuljn fie ouf bem glüdjtling. — $ettu§, lennft 

ben SBiicf bu nid)t? 
©d)on einmal tief et bid) ©<$toa<$en triebet ju betonet 

$fli$t. 

3a, baö iji bet JQtxx ! ©o ftanb et bot bem ungeteilten 

Reiben, 
50 ©o blieb ftifl unb flat fein 5lntlifc mitten in ben ttrilben 

Seiben. 
Unb bet 3ünget fmlt jut 6tbe, bod) ba£ £etj läfjt il)m 

nid)t $tuy, 
Unb et tuft: „SKein $txx unb £>eifanb! 9tebe, tooljin 

ge^eft bu?" 

Unb bet £eilanb fptidjt, ba§ Sluge un&etroanbt auf il)n 

gerietet, 

3Wit bem ©lief, bet an bet Sage lefctem galfd) unb 

»alpfyit fixtet: 
55 „SWeine ßitdje fteljt betöbet, meine Stteuen finb öetittt — 

3u bet ©tabt ift meine ©ttafee, roo man neu mid) 

fteuj'gen mitb!" 

Unb bet $txx toetfd&manb ; bo<$ eil'get, al§ et etjt ben 

SEob geflogen, 

Slieljt bet Sünget jefct ba§ Seben, bem beö 3Jieiftet3 Stufe 

btoljen. 
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©d&nefl bcn Sauf jurücfgetoenbei ! Über £efla3 graut c§ 

5Rero3 golbneS £au3 erglänjet balb als golbner ©omten* 60 

tljron. 

Unb bie ©mute, bic jefct greuben ausgießt über allen 

fianben, 

trifft bie ©Triften laut unb jubelnb, ben Styoftel bod) 

in Sanben. 

Sauter roeinenb falj fie jene, als fie roieber fan! ju Stljal, 

®od) ein felig^fterbenb Slntlifc traf am ftreuj ij)r fester 

©tra$i. 

Kinfel. 



46. tlaittefer 

5Rormannenljeraog SBilljelm fprad) einmal: 
„2Ber finget in meinem £of unb in meinem ©aal? 
2Ber finget bom borgen bis in bie fpäte 9tod)t 
©0 lieblid), bafc mir ba§ £erj im Seibe lad)t?" 

„®a3 ift ber Staiflefer, t>er fo gerne ftngt 5 

3m £>ofe, toann er baS 9tab am Sronnen fdjttringt, 
3fm ©aale, mann er ba§ geuer fdjüret unb fad)t, 
SSBann er abenbs fid) legt, unb mann er morgens er« 

toafy." 

2)er £>erjog fprad^ : „3>dj Ijab' einen guten ftnedjt, 
2)en SEaiüefer; ber bienet mir fromm unb red)t, 10 
<£r treibt mein 9iab unb fd)üret mein Reiter gut 
Unb finget fo Ijefl; baS Ijöljet mir ben 2Rut." 
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®a fprad) bcr Staiüefer: „Unb mär' iä) frei, 
aSiel beffer mollt' i<$ bienen unb fingen batet. 
15 SCßie tooflf id) bienen bem ^ergog l)od) ju $ferb! 
2Bie tooUV id) fingen unb Hingen mit ©dfjilb unb mit 

©d()tt>ert !" 

5Ri$t lange, fo ritt ber SEatHcfer ins ©eftlb 
9luf einem Ijoljen ^ferbe, mit ©dfjmert unb mit ©d)ilb. 
2)e3 £>erjog3 ©djtoefter flaute Dom Jurm ins gelb; 
20 ©ie fprad): „2)ort teilet, bei ©ott! ein ftattlidfjer £elb." 

Unb als er ritt Vorüber an gräuleins Sturm, 
S)a fang er balb toie ein Süftlein, balb wie ein ©türm, 
©ie fprad) : „2)er finget, ba£ ift eine Ijerrlidje fiuft ! 
@3 gittert ber Sturm unb es gittert mein £erj in ber 

©ruft." 

25®er £>erjog SBityelm fu§r tooljl über ba§ 9Weer, 
<£r fuljr rtaä) ßngeflanb mit gewaltigem ©eer. 
@r fprang bom ©dfjiffe, ba fiel er auf bie £anb: 
„£>ei!" rief er, ,,id) faff unb ergreife bid), ßngellanb!" 

3113 nun baS 9tormannenljeer jum ©türme fdfjritt, 
30 S)er eble Staiüef er öor ben £>erjog ritt : 
„yjlanü) IJäljrlein Ijab' xä) gefungen unb geuer gefd()ürt, 
yjlanä) 3#ljrlein gefungen unb ©djtoert unb fianje ge* 

rfl$rt. 

Unb i)aV xä) (Sud) gebient unb gefungen ju ®an!, 
3uerft als ein $nedjt unb bann als ein SRitter franf, 
35 ©0 laftt mid) baS entgelten am heutigen Stag: 
Sergönnet mir auf bie geinbe ben erften ©dfjlag !" 
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®er SEaillefer ritt bor allem ÜRormannenljeer 

Sluf einem Ijoljen ^ferbe mit ©djtoert unb mit Speer; 

<£r fang fo Ijerrlid), ba3 Hang über £afting§felb, 

33on SRolanb fang er unb mandjem frommen $tlb. 40 

Unb afö baS 9tolanb3lieb toie ein ©türm erfdjoll, 
®a mattete mand) panier, mand) ^erje fdjtooll, 
®a brannten SRittcr unb SKannen bon Ijoljem 2Rut; 
2)er SEaiflefer fang unb fdjürte baS geuer gut. 

2)ann fprengf er hinein unb führte ben erften ©top, 45 

®abon ein englifdjer 9titter jur 6rbe fdjofe; 

®ann fdjtoang er ba3 ©djtoert unb führte ben erften 

©d)iag, 
Stobon ein englifdjer SRitter am ©oben lag. 

Normannen faljen'3, bie darrten nidjt allzulang, 

©ie brauen herein mit ©eftyrei unb mit ©d)ilberflang. 50 

£ei ! faufenbe Pfeile, Ilirrenber @djtoerterfd)lag ! 

33i3 ^aralb fiel unb fein trofcigeS &eer erlag. 

£err SBilljelm fteefte fein Sanner aufs blutige gelb; 
inmitten ber Stoten fpannf er fein ©ejelt; 
®a fafc er am SKaljle, ben golbnen $ofal in ber &anb, 55 
Stuf bem Raupte bie Sönig§!rone bon (Sngeflanb: 

„9J?ein tapfrer Staiüefer, fomm, trin! mir Sef<$eib! 
®u Ijaft mir biel gefungen in Sieb' unb in Seib; 
$od) Ijeut im £afting§felbe bein ©ang unb bein fflang, 
$er tönet mir in ben Dljren mein Seben lang." 60 

Uf)lant>. 
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47. Des X>eutfdjritter& Uvc 

„£err Ott bom 39ül)l, nun brängt bic 9tot: 
5Run geigt, rote treu Sfljr'S meint 1 
®aS gelb ift rot unb bie Srüber ftnb tot 
Unb hinter uns raffelt ber geinb. 

S SBoljl flaa* td) manu) gebrodjnen ©peer, 
yjlanü) äßappenfdjilb gehalten; 
2)o<$ fdjmergt'S um ben ^eiligen Äeld) mid) nodj meljr 
3[n meines SKantelS galten. 

3m ©<$la<$tfelb tranfen mir alle baraus, 
io $u füljnen uns mit ©ott; 

©oll nun beim müften ©iegeSfd)tnauS 
S)er $tiV iljn fdfjmingen gum ©pott? 

£>err Ott unb füljlt 31jr 6ud) ftarf unb jung, 
9lod) einmal toenbet baS SRofe, 
is aScrfud^t mit f<$arfem @djmerteSfd)ttmng 
9tod) einmal ju Ijemmen ben SErofe. 

Unb galtet 3fljr nur fo lang iljn auf, 
311S 3$r ein 3foe fagt, 
©o rettet meines ©engfteS Sauf 
20 S)en ßeld), um ben 3^r J S toagt." 

#errn Otts Sefinnen fear nid)t groß, 
©pradf): „3a," unb weiter nidfjtS; 
2)eS 9JleifterS SRofc öon bannen fd&ofc 
3m ©traljt beS 2Konbeniid)tS. 
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Unb als baS Jheug auf bcm SWantel meife 25 

9tid)t meljr ju fcnncn h>ar, 

S)a faufte fdjon auf ©äulen Ijeifc 

£eran bcr fittauet ©d()ar; 

Unb als bcr SKantel fern im ©<$ttmng 

9lur fdjien mie ein fliegenber ©djtoan, 30 

2)a fielen fie ben SRitter jung 

SKit grimmigen ©treiben an. 

S)ie Irummen ©<$toerter blinften frei, 

6s raffelten bumpf bie beulen, 

2)agmif(^en ging tyx Sampfgefdjrei 35 

2ßie hungriger SBölfe £>eulen. 

£>err Ott bom Süljl fprad) : „2foe SKarie" 
Unb fü^rt* einen #ieb, ber traf: 
2)er Hauptmann flog bom ©attel aufs $nie 
ÜDtit bur<$gefpaltnem ©<$laf. 40 

2)aS jtoeite Sßort ber £elb bann fprad) 
Unb Ijieb nodf) Iräftiger fdjier; 
S)er Sannerträger gufammenbrad), 
Unb über iljn fiel baS panier. 

Unb SBort um SBort, unb ©treid) um ©treid), 45 
2)aS toar ein tapfer ©ebet: 
Sei jebem ©pru<$ lag alfogleid) 
6 in &eibe baf)iugemäl)t. 

Unb es flaffte bem 9titter baS ©taljlljemb meit 
Unb es färbten bie SRinge fidf) rot, 50 
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(Sr aber toarb ni<$t lap im ©treit, 
Unb jeber ©<$lag mar Stob. 

Unb e3 barft fein ©djilb, unb e§ fanf fein $ferb, 
2)a fämpft' et fort gu ftufe ; 
55 9Kit beiben £änben fdjmang er ba§ ©djmert 
Unb betete meiter ben ©ruß. 

Unb al§ ju (Snbe ba§ 9foe ging, 
6r führte nod) einen ©treid), 
Unb in getürmter Seiten 3ling 
60 £in fanf er blutenb unb bleid). 

©ein 9Jlunb marb ftumm, fein 2lrm marb ferner, 
3fm Jobe ftanb fein £erj; 
9tiü)i „ s Ämen!" lonnf er fpredjen meljr, 
5)a3 mar fein fester ©djmerj. 

65 $o<§ bie fiitauer marfen bie SRenner Ijerum, 
ßein ©treit meljr lüftete fie. 
©erettet mar ba3 Heiligtum 
®urdf) be3 SRitterä „2foe 2Rarie." 

©ott geb* iljm broben feiige ©tatt 
70 3luf§ tofenbe ©d)lad)tgetümmel ! 
SSer fo auf ßrben gebetet Ijat, 
9J?ag „9lmen" fagen im £immel. 

©eibeL 
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48. Unfcreas Qofer 

3u 9Jtontua in Sattben 

5)er treue £>ofer tt)0r ' 

3n SWantua junt Stöbe 

SfüJjrf iljn ber Qfeinbe ©d)ar; 

Sd blutete ber ©ruber £erj, 5 

©anj $eutfd)lanb aä) ! in ©<$mad) unb ©djnterä ! 

2Rit i$m baä fianb StiroL 

2)ie £änbe auf bem SRüdfen 

3lnbrea§ £ofer ging 

3Rit ruljig feften ©dritten, 10 

3täm fdjien ber Stob gering; 

®er 2ob, ben er fo mandje§ 9Jtal 

33om Sfelberg getieft in§ Zfyal 

3m Ijeifgen fianb Sfcirol. 

2)od) als aus Äerfergittern 15 

3m feften SRantua 

®ie treuen Sßaffenbrüber 

2)ie ^änb' er ftreefen falj, 

2)a rief er aus : ,,©ott fei mit eu$, 

2Rit bem berratnen beutfdjen 9teid), . 20 

Unb mit bem fianb Stirol !" 

®em SEambour tt)ifl ber Sßirbel 

9tid)t unterm ©Riegel bor, 

2U3 nun SnbreaS £ofer 

©$ritt burd) baö finftre Stljor; — 25 

SlnbreaS, nod) in Sanben frei, 

®ort ftanb er feft auf ber Saftet 

35er 2Rann Dorn fianb JiroL 
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2)ort fott er nieberhtieen ; 
30 (5r fprad): „2)a§ ü)u' id) tut! 

SBtU fterben, mie id> ftefje, 

SGßia fterben, hrie id> [tritt, 

©0 ttrie id) ftel)' auf biefcr ©djanj'; 

63 leb* mein guter #aifer Sranj, 
35 3Rtt tl)m fein Sanb Sttrol !" 

Unb Don ber £anb bie 33inbe 
Stimmt iljm ber Korporal; 
2lnbrea3 £ofer betet 
9lfll)ier gum lefctenmal; 
40 $ann ruft er : „ÜRun, fo trefft mid) rec^t ! 

©ebt 3feuer! — 3i<$ ! mie Riefet iljr föledjtl 
3lbe, mein fianb Stirol!" 

in ofen. 



49. qan* guter 

„$oxty, SKartlje, brausen poc^t e3; gel), lafe ben 9J?ann 

herein ; 
63 toirtt ein armer plger, ber fid) toerirrte, fein ! — 
©rufe* ©ott, bu f<$mucfer Jhieger, nimm $lafc an 

unfrem Stifd), 
®a3 33rot ift meife unb locfer, ber Sranf ift ljefl unb 

frifd)!" 

5 „63 ift ni$t Strang nid^t ©peife, toonad) e3 not mir 

t*ut, 
2)od), fo 3$r feib £an3 @uier, fo toitt id) euer »tut ! 
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SBifct 3ijr, bor 3ttonben §aV idfj ßudf) nodfj als fjeinb 

bebroljt: 

$ort fyxtf xä) einen SBruber, ben Sruber fd&lugt 3fi)r 

tot. 

Unb als er rang am ©oben, ba fdfjmor td& e§ iljm 

$afc idf) iljn moKe rädfjen, frülj ober fpät, an @ud) !" 10 
„Unb §aV i<$ iljn erfdfjlagen, fo roar'S im regten 

©treit, 
Unb fomtttt 3#r, iljn ju rädfjen, — moljlan, ity bin 

bereit ! 

®od) ni<$t im £aufe fämpf i<i), nidfjt jtmfdfjen $I)ür 

unb SBanb; 
3fm Slngcftd^tc beffen, toofür xä) ftritt unb ftanb! — 
2)en ©äbel, 9J?artlje, meifet bu, womit idf) il)n erfdfjlug: 15 
Unb foBf id& nimmer lommen: — Stirol ijt grofc ge* 

nug!" 

©ie gelten miteinanber ben na^en gelä Ijinan ; — 
©ein gülben Sljor Ijat eben ber borgen aufgetljan; — 
®er £>an£ tooran, ber grembe red^t rüftig Ijinterbrein 
Unb §öl)er jtets mit beiben ber liebe ©onnenfd^ein. 20 

5Run ftc^n fie an ber ©pifce, — ba liegt bie Sllpemoelt, 
35ic ttmnberbare, grofee, bor iljnen aufgehellt: 
©efunlne 9lebel geigen ber Stadler reiche 2uji, 
3Rit £ütien in ben 2lrmen, mit gerben an ber Sruft. 

®ajttrif<$en SRiefenbäd^e, barunter ffluft an ffluft, 25 
daneben SBälberfronen, barüber freie 2uft; 
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Unb fidfjtbar nidfjt, bodf) fühlbar, bon ©otteS SRu^ um* 

freift, 
3fn glitten unb in £ergen *> e * alten 2:teue ©eift. 

S)q§ feljn bie beiben broben, — bcm gremben finf t bic 

£>anb, 
3o£an§ aber geigt hinunter auf 3 liebe 93aterlanb: 
„$ür ba3 Ijab* \ä) gefodfjten, bein SBruber ljat'3 bebroljt, 
$ür ba§ f)aV id& geftritten, für ba§ fc^lug idf) iljn tot." 

S)er grembe fie^t hinunter, fieljt ^anfen ins ©efidfjt, 

(Sr miß ben 2lrm ergeben, ben Slrm ergebt er nidfjt : 

35 ,/Unb Ijaft bu iljn erfd()lagen, fo mar'S im regten 

©treit, 
Unb ttriflft bu mir öergeiljen, fomm, £an§, i<$ bin 

bereit !" 

SeiM. 



50. (Bebet währen* ber S<fylad\t 

SSater, xä) rufe bidfj! 
SrüKenb umtoölft mxä) ber ®ampf ber ©efdjüfce, 
©prüfjenb umjucfen mxä) roffelnbe Slifce. 
Senfer ber ©dfjlad&ten, xä) rufe bid)! 
5 33ater bu, füljre midf)! 

S3ater bu, füljre midf)! 
fttyx' midfj gum ©iege, füljr' mt<$ jum &obe: 
£err, xä) erfenne beine ©ebote; 

£err, tüte bu miüft, fo füljre mid&. 
io ©ott, xä) erfenne bidfj! 
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©ott r id) erfennc bi<$! 
©o im ljerbftlidfjen Staufdfjen ber Slätter, 
S3te im ©dfjladOtenbonnermetter, 

Urquell bcr ©nabe, erfenn' i$ bidfj. 

SSatcr bu, fegne mxtyl 15 

33ater bu, fegne midf)! 
3n beine £anb befebF i$ mein fieben, 
®u fannft e3 nehmen, bu Ijaft e3 gegeben; 
3um Seben, gum (Sterben fegne midfj! 

93ater, t$ preife bidfj! 20 

SSater, i<$ greife bidfj! 
'3 ift ja lein #ampf für bic ©üter ber ©rbe; 
2)a3 &eitigfte föüfcen mir mit bem ©dfjtoerte; 
2)rum faDenb unb fiegenb preif idf) bi<$. 

©ott, bir ergeb* t$ midf) ! 25 

©ott, bir ergeb' td& midf)! 
Sßenn midi) bie SDonner be§ Stobeä begrüßen, 
SQBenn meine Slbern geöffnet fließen, 

®ir, mein ©ott, bir ergeb' xä) midf)! 

JBater, iä) rufe bidfj! 30 

Körner. 



51. Heiter» Hlor^en^cfan^ 

(na* einem föto&Mföeit 8ott8Ueb) 

Morgenrot, 

Seudfjteft mir gum frühen Job? 
Salb mirb bie Strompete blafen, 
®ann mufc tdf) mein Seben laffen, 
3d& unb mandfjer Äamerab! 
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ftcmm gebaut, 

2Bar bcr Suft ein ©nb' gemalt, 
©eftem no<$ auf ftolgcn Stoffen, 
£>eute bur<$ bic Sruft gesoffen, 
10 9Korgen in ba3 füljle ©rab! 

2t<$, tote balb 

©<$n>inbet ©ctyönljeit unb ©eftalt! 
Sljuft bu ftolj mit beinen SBangen, 
2)ie mit 9Kil<$ unb Sßurjmr prangen? 
is 3W&! bic SRofen toelfen aü'l 

2)arum ftiH 

5üg' i<$ mi<$, toie ©ott e§ toifl. 
9iun, fo lt>iH i<$ toaefer ftreiten, 
Unb foflf xä) ben Stob erleiben, 
20 ©tirbt ein braber 9teiter§mann. 

Sauff. 



52. Heitertic5 

®ie bange 9ta<$t ift nun I)erum, 
SBir reiten ftifl, mir reiten ftumm 
Unb reiten in3 SSerberben. 
SBie toeijt fo f<$arf ber SMorgenioinb! 
3?rau SBirtin, nod) ein ©la§ gefdjtoinb 
SSorm Sterben, Dorm Sterben. 

2)u junges ©ra§, toa§ fteljft fo grün? 
SJtufet balb toie lauter SRöSlein blüljn, 
SKein Slut ja foU bi<$ färben. 
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2)en erften ©<$lu<f, ans ©<$toert bic £anb, 10 
2)en trinF i<$, für baS 33aterlanb 
3u fterben, ju fterben! 

Unb f<$neD bcn jmeitcn Ijinterbrein, 

Unb bcr fott für bic gfreiljeit fein, 

2)cr jmeite ©d)lucf Dom ©erben! 15 

2)ieS 3teft<$en — nun, toem bring' i<$'S glei<$? 

2)ieS 3teft<$en bir, römif<$ SReid^, 

3um ©terben, gum ©terben. 

®em Siebten — bodj baS ©las ift leer, 

2)ie ßuget fauft, eS blifct ber ©peer; 20 

©ringt meinem ßinb bie ©gerben! 

2(uf ! in ben fteinb hrie 2Betterfd)lag ! 

O 3teiterluft, am frühen Sag 

3u fterben, gu fterben! 



53. Hie <5renaMere 

9iad) Sranfreidj jogen jmei ©renabier', 
3Me maren in SRuftlanb gefangen. 
Unb als fie famen ins beutfdje Quartier, 
©ie Heften bie ffityfe fangen. 

2)a Ijörten fie oetbe bie traurige SWär, 
2)afc ftranfreid) berloren gegangen, 
Sefiegt unb jerf<i)fagen baS grofte #eer, — 
Unb ber ffaifer, ber Äaifer gefangen. 
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S)a meinten jufammen bie ©renabier' 
io Sßoljl ob ber Möglichen ßunbe. 

2)er eine fprad^ : „2Bie toelj nrirb mir, 
2Bie brennt meine alte SBunbe!" 

2)er anbre fprad) : „2)a§ Sieb ift aus, 
9Iu<$ i<$ möctyt' mit bir fterben, 
is 2>o<§ ^ab' xä) Sßetb unb Shnb ju £au§, 

S)ie ol)ne mid) berberben." 

„2Ba§ f<$ert midj SBeib, toa§ f<$ert mi<$ ßinb, 
3<$ trage lueit bejfreS Verlangen; 
Saft fie betteln geljn, toenn fie hungrig finb, - 
20 3Kein ßatfer, mein Äaifer gefangen! 

©eiüä^r' mir, SSruber, eine 3Mtt' : 
SBenn \ä) jefct fterben toerbe, 
©o nimm meine Seid)e nad) ftxautxtiä) mit, 
33egrab' midj in 3?ranfreid)3 @rbe. 

25 2)a§ (Sljrenlreug am roten SSanb 

©ollft bu auf§ ©erg mir legen; 
JHc Flinte gieb mir in bie ^anb 
Unb gürf mir um ben 2)egen. 

©0 toiü i<$ liegen unb I)ord)en ftiH, 
30 2Bie eine ©djilbtoad)', im ©rabe, 

S5iö einft id) I)öre ßanonengebrüü 
Unb toieijember Stoffe ©etrabe. 
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2)ann rettet mein Äaifer tooljl über mein ©rab, 
Siel ©<$n>erter flirren unb blifcen; 
2)ann fteig' iä) geiuaffnet Ijeröor aus bem ©rab, — 35 
5)en ftaifer, ben Äaifer gu f<$üfcen!" 

§eine. 



54. Der Htai ift gefornmen 

2)er SJlai ift gefommen, bie Säume fdjlagen au§, 
2)a bleibe, it>er Suft Ijat, mit ©orgen gu £au3; 
SBie bie SBolfen loanbern am Ijimmlifdjen 3elt, 
©0 fteljt au<$ mir ber ©inn in bie toeite, toeite SBelt. 

£err Sater, grau SHutter, bafc ©ott eu$ beijüf! 5 
SBer toeife, too in ber fönm mein ©lücf mir no<$ blü^t? 
68 giebt fo man<$e ©trape, ba nimmer xä) markiert, 
63 giebt fo mannen 2Bein, ben iä) nimmer no<$ probiert, 

3?rifd) auf brum, frifdj auf im fetten ©onnenftraljl, 
38oI)I über bie Serge, looijl burd) baä tiefe Sfcljal ! 10 
®ie Duellen erflingen, bie Säume rauften aß', 
SWein £erg ift ttrie 'ne fierdje, unb ftimmet ein mit ©d)aß. 

Unb abenbS im ©täbtlein, ba le^r' ity burftig ein: 
„£err Sßirt, £err 2öirt, eine ßanne blanfen Söein! 
Srgreife bie ftiebel, bu luffger ©pielmann bu! 15 

Son meinem ©d>afc ba§ Siebel, ba§ fing' id> baju." 

Unb finb' \ä) feine ^erberg', fo lieg' i<$ ju 5Rad)t 
2Bol)l unter blauem £>immel, bie ©terne galten 28ad)t : 
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3Mn SBinbe bie Sinbe, bie raufet mi<$ ein gemad), 
20 (£3 füjfet in ber gtiiy ba§ Morgenrot mid) toaä). 

O SBanbern, SBanbern, bu freie Surf<$enluft ! 
2)a toeljet ©otte§ Obern fo frif<$ in bie »ruft ; 
2)a finget unb jaulet ba3 £erg gum ©immefägelt: 
SBie bift bu bo<$ fo fc^ön, bu toeite, toeite SBelt! 

<ScibeI. 



55. Wanbcvlicb 

SBoljlauf! no<$ getrunlen 
®en f unfelnben SBein ! 
Slbe nun, iljr Sieben! 
©efd^ieben mufc fein. 
5 2lbe nun, iljr Serge, 

®u Oäterlid) ^)au§! 
6§ treibt in bie gerne 
2ßid> mäd)tig §inau§. 

2)ie ©onne, fie bleibet 
10 9lm Fimmel nic^t fteljn, 

@3 treibt fie, burd) fiänber 
Unb 2Keere ju geljn. 
S)ie SBoge nid)t Ijaftet 
2lm einfamen ©tranb, 
15 S)ie ©türme, fie braufen 

2Rit 9Ka$t bur<$ ba§ Sanb. 

2Rit eilenben SBolfen 
2)er SSoflcI bort gieljt 
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Unb fingt in bcr gerne 

6in Ijeimatlidj Sieb. 20 

©0 treibt e§ ben Surften 

2)urd> SBälber unb gelb, 

3u gleiten ber SRutter, 

S)er toanbernben SBelt. 

®a grüben xf)xt SSögel 25 

Sefannt überm DJteer, 

©ie flogen bon gluren 

2)er ©eimat I)ieijer; 

®a buften bie Slumen 

Vertraulich um iljn, 3° 

©ie trieben öom Sanbe 

Sie Süfte baljin. 

S)ie SBögel, bie fennen 

©ein bätcrltc^ £>au§. 

S)ie Slumen einft pflanjf er 35 

®cr Siebe jum ©traufj; 

Unb Siebe, bie folgt iljm, 

©ie gel)t iljm jur £>anb: 

©0 mirb i^m jur Heimat 

2)a§ fernefte Sanb. 40 

Kerner. 

56. Cen?faf!rt 

9lm ^immel mädjft ber ©onne ©lut, 
Stuf quillt ber ©ee, ba3 6i§ jerfprang, 
3)a3 erfte ©egel teilt bie ftlut, 
2Rir fdjroiüt ba§ £erj tme ©egelbrang. 
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5 3u toanbern ift baä £erj berbammt, 

2)a3 feinen Sugenbtag berfäumt, 
©obalb bie 2enje3fonne flammt, 
©obalb bie SBette toteber f<$äumt. 

S3erf^etjte 3ugenb ift ein ©djmerj 
io Unb einer em'gen ©eljnfudjt £ort, 

9laä) feinem Senje fuc^t ba§ £>erg 
3n einem fort, in einem fort ! 

Unb ob bie Sode bir ergraut 
Unb balb ba3 £>erj toirb ftifle fteljn, 
is 9loc^ mufe e3, mann bie Sßelle blaut, 

9laä) feinem Senje toanbern geljn. 

C. 5. XXltytr. 



57. Her fvottc XVanbcvzmann 

SBem ©ott ttriH red)te ©unft ertoeifen, 
2)en f<$i<ft er in bie toeite 2Belt; 
2)em ttriß er feine äBunber meifen 
3n Serg unb SBalb unb ©trom unb gelb. 

Sie Strogen, bie ju £>aufe liegen, 
(Srquicfet ni<$t ba3 2Korgenrot, 
©ie itriffen nur bon $inberttriegen, 
33on ©orgen, Saft unb 9tot um Srot. 

2)ic Sä^lein bon ben Sergen fpringen, 
S)ie Serben f<$itrirren ljo<$ bor Suft, 
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2Ba3 foHt' xä) nid)t mit iljnen fingen 
3lu3 Dotier ffc^f unb frifäer »ruft? 

$en lieben ©ott faff i<$ nur malten; 

$er ©allein, Setzen, SBalb unb gelb 

Unb 6rb' unb £immel toiü erhalten, * 15 

&ai aud) mein' <5aä)' oufs beft* befteüt ! 

€id?enborff. 

58. Un freu Sonnettfdjein 

O ©onnenf^ein ! ©onnenfd)ein ! 
SBie fd)einft bu mir ins £erg hinein, 
SBecfft brinnen lauter Siebesluft, 
2)afe mir fo enge toirb bie 33ruft ! 

Unb enge hrirb mir ©tub' unb ^au§, 5 

Unb tote xä) lauf gum %$ox l)inau3, 
®a locfft bu gar in§ frif^e ©rün 
2)ie aflerf<$önften 9Mb$en l)in! 

O ©onnenfdjein ! 2)u glaubeft looljl, 

$a& t<$ mic bu e§ ma^en foü, 10 

®er jebe f^mutfe Slume füfct, 

®ie eben nur fidj bir crfdjlieftt? 

£>aft bod> fo lang bie Seit erblidft, 
Unb toeifet, baft fid)'§ für mi<$ ntc^t fdjicft ; 
2Ba3 madtft bu mir benn foldje Sßein? 15 

D ©onnenfäein ! ©onnenfdjein ! 

Heinicf. 
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59. 2ttär?entt>infe 

Sttyl toax bie Morgenluft, I)etj$ toar mein 33lut. 
SBinb tarn geflogen unb najjm mir ben £>ut. 

'Über ben ©artenjaun toarb er geltet. 
®ort l>at gefangen iljn 5Ra<$bar§ 2Rargret, 

5 £>at il)m bie ©rbe geblafen Dom 9tanb 
Unb iljm ein Seilten gefteeft unters 33anb, 

SBarf il)n herüber mir oljne ein Sßort. 
2118 idj iljr banfen tDoflf, fear fic f<$on fort. 

9lun mufe i$ täglid) am ©artenjaun ftel)n, 
io Söarf auf ben SBinb, bodj ber SBinb itriü nid)t toeljn. 

©retten au<$ f^au' idj bur^S ©artenftafet, 
Aber nid)t einmal ben Sfonbfopf fie breljt. 

£ilft mir ber SBinb nidjt, fo toerf i<$ hinein 
©eiber ben $ut xf)x unb fteig' Ijinterbrein. 

Baumbad}. 

60. Sdidn-Xofittaut 

SBie Reifet ftönig 3tingang§ $ö<$terletn? 

Sftoijtraut, ©<$ön=9toljtraut. 
2Ba3 tljut fie benn ben gangen Sag, 
®a fie tooljl nid)t fpinnen unb näljen mag? 
5 S^ut fifdjen unb jagen. 
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D bafe \ü) bodj xf)x Säger mär'! 
giften unb jagen freute mid) feljr. 

— ©djineig ftifle, mein £erje! 

Unb über eine Heine SBeif , 

9lol)traut, ©<$ön*9toljtraut, 10 

©o bient ber Sinai' auf 9lingang3 ©<$lofe 
3n 3ägertra<$t unb §at ein 3to&, 

2Rit 9tol)traut gu jagen, 
D bafc id) bo<$ ein ff önigäfolfjn mär* ! 
9tol)traut, ©<$ön=9lol)traut lieb' i<$ fo feljr. 15 

— ©<$it>eig ftifle, mein ©erje! 

6in§mal§ fie ruhten am (Sidjenbaum, 

2)a la<$t ©<$ön*9tol)traut : 
„2Ba§ fielet mi<$ an fo munnigli<$? 
SBenn bu ba§ £>erj ^aft, füffe mid) !" 20 

2tö)! erfd&raf ber ffnabe! 
2)od) benfet er: mir ift'3 bergunnt, 
Unb füffet ©d)ön*9tol)traut auf ben SJlunb. 

— ©d)it>eig ftifle, mein $erje! 

5)arauf fie ritten fdjmeigenb Ijeim, 25 

SRoijtraut, e^ftn-SRo^traut ; 

6§ jaudföt ber ff nab' in feinem ©inn : 
„Unb itriirb'ft bu I)eute ffaiferin, 

mxä) foflt'3 ni<$t fränfen: 
3$r taufenb Slätter im SBalbe hrifet, 30 

3dj f)aV S49n*9to^trautt 9Kunb gefügt !" 

— ©djineig ftifle, mein ©erje! 

mörife. 
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61. IPer ift fcer «rfte ? 

®a§ 6id(jl)om fprictyt : „3n bcS ^öc^ften ©tarnmä 
©egtoeige itmrb id) geboren, 
2)rum trag* idfj au$ ein rotes SBamä 
Unb Süffel an beiben Oljren. 
5 2)er 33u<$enfem, bcr Stannengapf, 
2)ie @i<$el famt bcm (Sid&elnapf, 
Sebtoebe 9?up im SBalb ift mein, 
2)rum rnufc idlj im SBalb ber (Srfte fein." 

SDa fprid&t ber ©eier : „£ol)o ©efeü ! 
io ©lief nieber im bieten ©eäfte, 

©onft päd 9 \<f) ixä) bei bem roten 3?eü 

Unb fd)lej)pe bi<$ fort gum 9iefte. 

SBa§ fidlj im 3?orfte rüfjrt unb regt, 

SBaä gebern unb toaS £aare trägt, 
15 3$ toürge ade, groft unb Hein, 

®rum mufe i<$ im SBalb ber ßrfte fein." 

S)er 3äger Ijört ben pra^lenben SBeil) 
Unb ruft: „SSerftumme, bu ©freier, 
©onft fliegt aus bem 3toI)r mein IjeifceS 33lei 
20 Unb f<$idft ben ©eier gum ©eier. 
®en 39ären fd^iefe' iä) in ber $luft, 
$en Slbler Ijor id) au* ber 2uft, 
3<$ birfd&e 9lel) unb ^irf^ unb ©d)tt>ein, 
S)rum mufi idlj im SBalb ber ßrfte fein." 

25 3fla<$äf)aarige3 SKäbel be§ SBege§ !am 
9Kit rotem, lad&enbem SRünblein, — 
©0, milber Säger, toarum fo ga^m 
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©leid) einem fdjmeidjelnben ©ünblein? 

SSor ber bu jieljfi ben grünen £ut, 

$ie in bie ©tirn bir treibt ba§ 2Jlut, 30 

2)ic, Söeibmann, liebet SBeibmann mein 

a»ufe tooljl im SBaib bie grfte fein. 

Saambad?. 



62. meine Qeimat 

9lu§ iljren Heftern mar bie ©<$at 

2)er ©änger trauernb fortgejogen; 

®ie SBelt lag öbe, !alt unb flar 

Unb ftumm unb tot ber ©immeläbogen. 

2)od> Ijeut bur<$f<$it>irren neu bie Suft 5 

S)er Ijeimgefeljrten 33ögel Sieber, 

Unb jebe§ Sieb, ba§ jaudföt unb ruft: 

„9tun $aV idj meine £eimat lieber!" 

SBie lange fang au$ id) ni<$t meljr ! 

SBelt ol)ne ©djein, £>erg oljne Sieben, 10 

©0 gog id) trauernb l)in unb l>er, 

3lu§ meiner £eimat fortgetrieben. 

2)od> Ijeute fd)itft jum ^immelSjelt 

SRein $txi bon neuem 3ubellieber ; 

Unb mutig fd)reit' id) burd) bie SBelt, 15 

ffienn eine ^eimat Ijab' idj toieber! 

„2Bo aber liegt bein ©eimatlanb?" 

©0 fei?' id) beine Sippen fragen — 

D 2Räbd)en, reid)' mir beine ^)anb! 

3$ toiU bir mein ©eljeimnte fagen. 20 
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©o red)t ! — 9lun fiel) mi<$ freunblidj an ! 
£eb beiner Äugen fanftc Siber! 
3n iljre Stiefen f<$au' id) bann : — 
Unb meine £eimat I)ab' i<$ hrieber! 

Sdjerenberg. 

63. IPeiftt fcu nocl*? 

Sßeifct bu nod), tote id> am pfeifen 
Sei ben SSeüdjen bt<^ belaufete? 
SBeipt bu no$ ben Sflicbcrftrau^ 
2Bo bet ©trom borüber rauf^te? 
S SBeiftt bu no<$ ben 33erge3j)fab, 

2Bo i<$ um ben ©traufc bid) bat, 
Söeifet bu nodj? 

2l<$, e§ mar ein füfeeS 33üb, 
9fl§ bu ba errötenb ftanbeft, 
io Unb jur @rbe all bie Slumen 

fielen, bie jum ©traufc bu toanbeft! 
Seine liebe Heine £anb 
©Jrielte mit bem blauen 33anb, 
Söeifct bu nod)? 

is Unb e§ faljen 8fel3 unb ©trom 

®ein (Srröten unb bein Sieben, 
©aljen audj ben erften Äufe, 
£alb genommen, Ijalb gegeben! 
Unb beS ©immetö golbner ©traljl 

20 Überflog ©ebirg unb Sfcljal, 

Söeifct bu no<$? 

Hoqnette. 
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64. 3m ttmnberfcfidnen Zttonat 2ttai 

3m ttmnberfdjönen SJtonat 2Rat, 
9113 alle ffnofpen fprangen, 
$)a ift in meinem ©erjen 
2)ie Siebe aufgegangen. 

3m munberf<$önen SJtonat 2Wai, 5 

9113 alle Söget fangen, 
2)a §ab' iä) ü)r geftanben 
SKein Seinen unb Serlangen. 

ßetne. 



65. Ceife fiefjt burd? mein <5emüt 

Seife jieljt burety mein ©emüt 
Sieblidf>e3 ©eläute: 
klinge, Meines gritylingSlieb, 
ftling §inau3 ins SBette. 

Äling $inau§ bis an ba3 £au§, 
2Bo bie SJlumen fpriefcen; 
SBenn bu eine 3tofe f<$auft, 
©ag', i<$ laff fie grüben. 

2f e I n e. 



66. nnb wüftten'* bie Slumen, bie Keinen 

Unb toüfjten'3 bie Slumen, bie Keinen, 
SBie tief öermunbet mein £>erj, 
©ie toürben mit mir meinen, 
3u feilen meinen ©d)tnerj. 
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S Unb itmftten'S bie 9ia<$tigaflen, 

2Bie iä) fo traurig unb franf, 
©ie liefen fro^Iid^ erhallen 
©rquiefenben ©efang. 

Unö toü^ten fie mein 2BeI)e, 
10 2)ic golbnen ©ternelein, 

©ie fämen au§ i^rer £öl)e, 
Unb [prägen $roft mir ein. 

Sie aDe fönnen'3 ni<$t miffen, 
9?ur eine lennt meinen ©djmerj: 
15 ©ie l)at ja felbft gerriffen, 

3erriffen mir ba3 £ers. 

3 eine. 

67. mit einem gemalten &anb 

kleine SJlumen, Heine Slätter 
©ireuen mir mit leidjter £anb 
©ute junge 3frül)üng§götter 
Sfcänbelnb auf ein luftig 35anb. 

S 8*$^ tttmnft auf beine ftlügel, 

©<$ling'§ um meiner Siebften SMeib; 
Unb fo tritt fie öor ben ©piegel 
M in iijrer SRunterfeit. 

©ieljt mit 9tofen fid) umgeben, 
io ©elbft tote eine 3tofe jung, 

©inen ©lief, geliebtes Seben! 
Unb tdj bin belohnt genung. 
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ftüljle, tt>a§ bieg ^ctg empfinbet, 

Steige frei mit beute &<mb, 

Unb ba§ Sanb, ba§ uns berbinbet, 15 

©et fein fdjmadjeS 9lofenbanb! 

<B e 1 1) e. 



68. <D Heb', fo lang bu Heben fannft! 

O Heb', fo lang bu lieben fannft! 
.O lieb', fo lang bu lieben ntagft! 
S)ie ©tunbe fommt, bie ©tunbe fommt, 
2Bo bu an ©räbern fteljft unb flagft! 

Unb forge, bafe bein £erge glüljt 5 

Unb Siebe Ijegt unb Siebe trägt, 
©0 lang iljtn nod> ein anber £erj 
3n Siebe toarm entgegenfdjlägt ! 

Unb toer bir feine SSruft erfdjliefet, 

O tlju il)m, toa§ bu fannft, julieb! 10 

Unb mad)' tl)m jebe ©tunbe frol) 

Unb tnady ifjm feine ©tunbe trüb! 

Unb Ijüte beine 3unge tooljl, 

Salb ift ein böfe§ Sßort gefagt! 

D ©ott, eä tuar .ntc^t bö§ gemeint, — 15 

$er anbre aber geljt unb flagt. 

O lieb', fo lang bu lieben fannft! 
D lieb', fo lang bu lieben magft ! 
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2)ie ©tunbe fommt, bic ©tunbe fommt, 
20 2Bo bu an ©räbern fteljft unb f tagft ! 

2)ann fnieft bu nicbcr an bcr ©ruft 
Unb btrgft bic Siugen, trüb' unb naß, 
— ©ie feljn bcn anbcrn nimmermehr — 
3nS lange, feuchte ßird$of§gra§. 

25 Unb foridjft: „O fdjau' auf midj Ijerab, 

2)er l)ier an beinern ©rabe toeint ! 
SSergieb, bafc id> gefränft bid) l)ab' ! 
D ©ott, e§ fear nidjt bös gemeint!" 

6r aber fieljt unb §ört bi<§ nidjt, 
30 ffommt nidjt, bafe bu iljn frol) umfängft; 

®er 9Hunb, ber oft bid> füfcte, fpridjt 
Site toieber: „3$ bergab bir längft!" 

@r tljat'3, bergab bir lange fdjon, 
®od) mandje Ijeifce Stljräne fiel 
35 Um bid) unb um bein l)erbe§ SBort — 

®od> ftiH — er ruljt, er ift am 8\ü ! 

D lieb', fo lang bu lieben fannft! 
D lieb', fo lang bu lieben magft! 
2)ie ©tunbe fommt, bie ©tunbe fommt, 
40 2Bo bu an ©räbern fteljft unb flagft. 

^rciligrattj. 
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69. Hülfet nidjt bavanl 

aOBo ftttt ein £erg boH Siebe glül)t, 
D rüljret, rühret nit^t baran! 
®en ©otteSfunfen löfdjt nidjt aus! 
8?ül)rttHiI)r, e3 ift nid)t tooljlgetljan. 

SBenn'S irgenb auf bem (Srbenrunb 5 

©in unentmeiljtes spiftfcdjen giebt, 
©0 ift'3 ein }unge3 SWenfdjentyerj, 
S)aö fromm jum erftenmale liebt. 

D gönnet tl)m ben gftü^littgStraum, 

3n bem'8 boH rof'ger »litten fWfjt! 10 

3^t tnifet nidjt, toeld) ein SßarabieS 

3Kit biefem SEraum berloren geljt. 

@3 brad> fd>on mand) ein ftarfeS £>era, 

®a man fein Sieben il)m entriß 

Unb mand)e3 bulbenb toanbte fid> 15 

Unb toarb boll £ajs unb QfinfterniS; 

Unb mandjeä, ba3 ftd> blutenb fdjlofe, 

©djrie laut nad> Suft in feiner 9tot 

Unb toarf ftd^ in ben ©taub ber SBelt : 

2)er fdjöne ©ott in iljm toar tot. 20 

2)ann toeint il)r too^l unb f lagt eud) an ; 
2)od> feine S^räne Ijeijjer SReu' 
3Rad)t eine toelfe SRofe blüljn, 
ßrtuedt ein totes £era aufs neu'. 

©elbel. 
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70. Sie kaben midt gequäiet 

©ie Ijaben mxfy gequäkt, 
©eärgert blau unb blaft, 
S)ic einen mit iljrer Siebe, 
2)ie anbern mit tyrem &afe. 

5 ©ie tyaben baS 33rot mir bergiftet, 

©ie goffen mir ©ift. in§ ©las, 
S)ie einen mit iljrer Siebe, 
2)ie anbern mit iljrem £afc. 

2)od) fte, bte midi> am meiften 
10 ©equält, geärgert, betrübt, 

2)ie l)at midi> nie geljaffet, 
Unb tyat miety nie geliebt. 

Qeine. 



71. Das Sdjloft am OTeere 

„£aft bu ba3 ©djlofc gefeljen, 
®a§ Ijolje ©djlofc am 9Reer? 
©olben unb rofig meljen 
®ie SBolfen brüber Ijer. 

@3 mödjte fid) nieberneigen 
3n bie fptegelflare glut; 
63 möchte ftreben unb fteigen 
3n ber 3lbenbtoollen ©lut." 

„2Bol)l Ijab' td) e§ gefeljen, 
S)a§ Ijolje ©tfjlofe am 2Keer 
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Unb ben SJtonb barüber fielen 
Unb Siebet toeit untrer/' 

„$er SDBinb unb be3 9Reere3 SBallen, 
©aben fie frifdjen ßlang? 
SSernaljmft bu aus tyoljen ©allen 15 

©aiten unb geftgefang ?" 

„®ie SBinbe, bie SBogen atte 

Sagen in tiefer 3tu^; 

ßinem fflagelieb aus ber ©alle 

©örf id) mit SEljränen ju." 20 

„©aljeft bu oben geljen 
$en ßönig unb fein ©emaljl? 
®er roten SWäntel 2Bet)en, 
$er golbnen ßronen ©traljl? 

gurrten fie ntd)t mit SBonne 25 

(Sine fd)öne Jungfrau bar, 
©errlid) tote eine ©onne, 
©traljlenb im golbnen ©aar?" 

„SSoljl fal) id) bie Altern beibe, 

Oljne ber ffronen 2id)t, 30 

3m fdjtoargen Strauerf leibe ; — 

3)ie Jungfrau fal) id) nidjt." 

Ut}Ianb. 



92 LYRICS AND BALLADS 

72. Pineta 

2luS beS 9ReereS tiefem, tiefem ©runbe 
ßlingen 2lbenbglo<fen bumpf unb matt, 
Uns ju geben ttmnberbare ffunbe 
33on ber frönen alten Sßunberftabt. 

5 3n ber fluten ©djofe Ijinabgefunfen 

^Blieben unten iljre Strümmer ftetyn; 
3$re 3*™^ laffen golbne gunlen 
SQBteberf^eincnb auf bem ©ptegel feljn. 

Unb ber ©d)iffer, ber ben 3ftuberfdjimmer 
io 6inmal fal) im gellen Slbenbrot, 

9laä) berfelben ©teile fd^ifft er immer, 
Ob au<§ ringsumher bie Ältype broljt. 

3luS beS &erjenS tiefem, tiefem ©runbe 
ßlingt es mir ttrie ©loden, bumpf unb matt ; 
15 9ld), fic geben ttmnberbare ßunbe 

SSon ber Siebe, bie geliebt es Ijat. 

(Sine fdjöne Sßelt ift ba berfirnfen, 
3^re Strümmer blieben unten fteljn, 
Saffen fi<$ als golbne £immelsfunfen 
20 Cft im ©piegel meiner SEräume feljn. 

Unb bann mödjt' id) tauten in bie Stiefen, 
9Widj berfenfen in ben SBieberfcijem, 
Unb mir ift, als ob mid) (Sngel riefen 
3n bie alte Sßunberftabt herein. 

I0ilt}rlm mailer. 
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73. Sturm 



68 teiltet ber ©turnt, 

Unb er pcttf^t bie Sßeflen, 

Unb bie 2Beßn, ttmtfdjäumenb unb bäumenb, 

Stürmen fid) auf, unb e§ toogen lebenbig 

®ie toeifcen SBafferberge, 5 

Unb ba3 ©djifflein erfltmmt fie, 

£)aftig mutant, 

Unb J>löfclid> ftürgt e§ l)inab 

3n fdjmarje, toeitgäljnenbe fjlutabgrünbe. — 

O 2Heer! io 

SKutter ber ©djönljeit, ber ©djaumentftiegenen ! 

©rofemutter ber Siebe! fd&one meiner! 

©djon flattert, lettyennritternb, 

2)ie toeifce, gefpenftifdje SJtötoe 

Unb toefct an bem 3Kaftbaum ben ©ctynabel 15 

Unb ledföt Doli ftrafebegier nadj bem £>erjen, 

2)a3 Dom 9tul)m beiner Sto^ter ertönt, 

Unb baö bein (Snfel, ber Heine ©djalf, 

3um ©pieljeug ermaßt. 

33ergeben3 mein Sitten unb gleljn! 20 

SKein Stufen berfjaflt im tofenben ©türm, 

3fm ©djladjtlärm ber SBinbe. 

6§ brauft unb pfeift unb praffelt unb tyeult, 

SDBie ein StoflfjauS öon Jonen! 

Unb jtmfdjeuburd) J^ör* idj Dernefjmbar 25 

Socfenbe £mrfenlaute, 
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©eljnfudjtarilben ©efang, 
©eelenfd)melaenb unb feelenjerreifjenb, 
Unb id> crfcnne bie ©timme. 

30 gern cn fc^otttfd^cr fjelfeniüfte, 

SBo bctä graue ©djlöftlein l)inau3ragt 
Über bic brattbenbe ©ee, 
2)ort, am Ijotygetüölbten genfter, 
©teljt eine fdjöne, franfe grau, 

35 3ortbur^fi(^ti9 unb marmorblaß, 

Unb fie fptelt bic £arfe unb finqt, 
Unb ber SBinb bur^nritfjlt tyre langen Soden 
Unb trägt il)r bunfleS Sieb 
Über ba3 toette, ftürmenbe 3Reer. 

3 e i n e. 



74. Seemcrgen 

2)er TOorgen frifd>, bie SBinbe gut, 
S)ie ©onne glüfjt fo Ijelle, 
Unb braufenb geljt eS burdj bie glut; 
Sßie toanbern toir fo fdjnelle! 

®ie SBogen ftürgen fid> !)eran; 
®od) wie fie audj fi<$ bäumen, 
®em ©djtff fid) toerfenb in bie Saljn, 
3n toller 9Mü^e Räumen : 

2)a§ ©d)iff, boü froher Söanberluft, 
Sie^t fort unaufjufjalten, 
Unb mäd)tig toirb bon feiner SSruft 
2)er SSogenbrang gehalten. 
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©etmrft öon golbner ©tral)lenl)anb 

2lu§ bem ©efprü^ ber SBogen, 

ßommt iljm jur ©eif ein 3ri§banb 15 

©eflflattemb nachgeflogen. 

©0 weit nad) Sanb mein 3luge fdjtueift, 

©el)' id) bie glut fid) beljnen, 

®ie uferlofe; mid) ergreift 

(Sin ungebutbig ©eljnen. 20 

2)aft id> fo lang eud) meiben mufe, 
Serg, SBiefe, Saub unb Slüte! — 
®a lädjelt feinen SDtorgengrufc 
6in ftinb au§ ber ßajüte. 

33o fremb bie Suft, baS ©imtnclölic^t, 25 

3m falten SBogenlärme, 

2Bie tooljl tljut 3Renfdjenangefid)t 

W\t feiner füllen SBärme! 

Cenau. 



75. fcroft 



©0 fmnme, ma§ ba fommen mag! 
©0 lang bu tebefi, ift es Stag. 

Unb geljt e3 in bie 2Belt IjinauS, 
2Bo bu mir bifi, bin id) ju £au3. 

3d> fey bein liebes Vngeftyt, 

3$ fe^c bie ©Ratten ber 3ufunft nic^t. 

5 1 r m. 
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76. Uuf bcv Üfcerfafirt 

über biefen ©trom, bor Sauren, 
33in id) einmal fdjon gefahren; 
£ter bie 33urg im 2lbenbfd)tmmer, 
Grüben raufet ba3 SBefjr, roie immer. 

5 Unb Don biefem Äaljn umfdjloffen 

SBaren mit mir jmeen ©enoffen: 
9W)! ein ^reunb, ein batergleidpr, 
Unb ein junger, tyoffnungäreidjer. 

3ener toirfte ftill Ijienieben, 
io Unb fo ift er aud> gerieben; 

2)tefer, braufenb bor uns aßen, 
3ft in ßampf unb ©türm gefallen. 

©o, toenn id) vergangner Stage, 
©lü<flid>er, ju benfen mage, 
15 SHufe idf) ftet§ ©enojfen miffen, 

SEeure, bie ber Job entriffen. 

2)od>, toa§ alle greunbfdjaft binbet, 
3fr menn ©etft m ©eift fid) finbet; 
©eiftig roaren jene ©tunben, 
20 ©eiftern bin xä) nod) berbunben. — 

Stimm nur, ftätyrmann, nimm bie SWiete, 
2)ie id) gerne breifad^ biete! 
3foeen, bie mit mir überfuhren, 
SBaren geiftige Staturen. 

Utjlanb. 
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77. Die Statt 

2lm grauen ©tranb, am grauen 3Keer 

Unb fettab Hegt bie ©labt; 

2)er Stebel brüdt bie 2)äd>er ferner 

Unb burd) bie ©tille brauft ba§ 9Heer 

ßintönig um bie ©tabt. 5 

GS raufet fein SBalb, e§ fd&lägt im 9M 

Rein SBogel oljn' Unterlaß; 

2)ie SBanberganS mit Ijartem ©d^rei 

5Rur fliegt in £erbfte3nad)t borbei, 

9lm ©tranbe toeljt baS ©ras. 10 

®od) Ijängt mein ganjeS £erg an bir, 

®u graue ©tabt am 9Jieer; 

3)er 3ugenb Sauber für unb für 

SRuljt täd&elnb boc^ auf bir, auf bir, 

3)u graue ©tabt am 9Weer. 15 

Storni. 

78. Un meine mutttv 3. Qeine 

1. 
3$ bin'S getooljnt, ben $oj>f redjt l)odj ju tragen, 
3Jtein ©inn ift aud) ein bißdjen ftarr unb jälje; 
SHJenn felbft ber ßönig mir ins 3lntlifc fälje, 
3$ trmrbe nid)t bie 5lugen nieberfetylagen. 

2)0$, liebe SRutter, offen toiß idj'S fagen: 5 

SBie mäd)tig aud) mein ftoljer 9Mut fid) btölje, 
3n beiner feiig füfeen, trauten Waty 
ßrgreift mid) oft ein bemutoofleS 3agen. 
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3ft c§ bein ©eift, ber fjetmlid) mid) bejttringet, 
10 ®ein tyoljer ©eift, bcr alles füfjn burd)brmget, 
Unb blifcenb fid) jum £immel3ltd)tc f d&roinget? 

Quält mid) (Erinnerung, bafe id) berübet 
©o mandje Stljat, bie bir baS &erg betrübet, 
2)a3 fd)öne £erg, ba3 mid) fo fe^r geliebet? 



15 3m tollen SBaljn tyatf id) bid) cinft berlaffen, 
3$ tooßte geljn bie ganje SBelt ju @nbe, 
Unb ttiodte feijn, ob id) bte Siebe fänbe, 
Um ItebeöoH bte Siebe 311 umfafjen. 

®ie Siebe fudjte id) auf allen ©äffen, 
20 S5or jeber Stljüre ftredf id) au§ bie £änbe, 
Unb bettelte um gringe Siebefpenbe, — 
2)od) ladjenb gab man mir nur faltet ©äffen* 

Unb immer irrte id) naäj Siebe, immer 
3laä) Siebe, bod) bie Siebe fanb id) nimmer, 
25 Unb feierte um nad) #aufe, franl unb trübe. 

2)od) ba bift bu entgegen mir gefommen, 

Unb ad)! toaä ba in beinern 2iug' gekommen, 

S)a§ toar bie füfce, langgefudjte Siebe. 

^elne. 
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79. $üv meine Sdfpte 

©c^le nimmer mit bcr SBaljrljeit! 
©ringt fic Seib, ntc^t bringt fic 9teue; 
®od), »eil 2BaljrI)eit eine Sßerle, 
SQßirf fte au<§ nid)t bor bie ©äue. 

Slüte ebelften ©emüteS 5 

311 bie Rfldfity; bod) gugeiten 
©inb erfrifc^enb tote ©emitter 
©olbne 3tü<ffid)t3tofigfeitem 

SBadrer Ijeimatlidjer ©robljeit 

©efce beine ©tirn entgegen; 10 

artigen Seutfeligfeiten 

©etye fdjtneigenb aus ben SHJegen. 

33o gum SBeib bu nid)t bie Stodjter 
SBagen trmrbejt gu begehren, 
©alte bid) gu teert, um gaftltd^ 15 

3n bem ©aufe gu beriefen. 

3Ba3 bu immer fannjt, gu toerben, 

Arbeit fdjeue nid)t unb 2Bad)en; 

Slber l)üte beine ©eele 

SJor bem <Sarriere=9Wad)en. 20 

SBenn ber Sßöbel aller ©orte 
Sänget um bie golbnen Äälber, 
©alte feft: bu ^aft bom Seben 
2)o<$ am 6nbe nur bid> felber. 

Storm. 
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80. meiner Voditcv 

%$ rnöd&te fleiben bidfj in lauter ©eibe, 
3n§ £aar bir flehten blifcenbeS ©ef<$meibe, 
W\t ©fangen fdfjmüden beinen fdfjlanfen 2lrm; 
2)od(j, liebe§ $inb, bergieb, idf) bin ju arm. 

s SQßtc gern frebenjf id) bir ju beinem 2KaI)le 
2)en fd&önfien SBein au§ filbernem Sßofale, 
©üßf bid) ju 9la(^tjcit ein in Sßurpur toarm; 
$)oä), liebes Äinb, bergieb, idi> bin ju arm. 

3$ fjab' bir nid&te al§ meine Sieb' gu geben, 
io 3)rau§ toifl idf) bir ein roarmeS Sä^lein toeben, 
SJlit ©lud unb ©egen§ttmnfd&en taufenbfad^, 
2)a{$ ©ott bidj {djü^ bor Seib unb Ungemad); 

3)ap er bidi> fdfjirme bor beä ©<J)merge§ Stofen, 
S)ie Sruft bir fd^müde mit.ber Siebe 9tofen, 
15 2)idf) fpeif unb tränf mit feinem ©nabenlid&t; — 
3)a3 ift mein 2Bunfdi>, mein ßinb, metyr Ijab' idf) nid&t. 

3ot)anna Xmbrofitss. 

81. Sprüche unb Sinn$eMd?te 

\. Sebensregel 
£alf bidf) rein, 
«# bi<$ Hein, 
©ei gern allein, 
Wati)' btdfj nid&t gmein, 
5 ©0 mirb bir aßgeit tooljl fein. 

2lus bem *6. 3at)rf)unbert. 
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2. <SöttHd?e Had?e 
©otteS Sliüljlen mahlen langfam, mahlen aber trefflid) 

f lein ; 
Ob au§ Sangmut er fid) fäumet, bringt mit ©<$ärf 

er alles ein. 

Cogau. 

3. Die befte fettet 
greube, SMfcigfeit unb 9lu^ 
©epefct bem 9lrgt bie SLljüre gu. 

Cogau. 

<*. Sttlin tft 3urücfe gefyn 
2Ber in ben SBegen ©ottS geborte ftillauj'teljn, 10 
2)er ttriirbe hinter fid) unb ins SSerberben geljn. 

21ngelus Silefius. 

5. rDotytljun 
Sßoljltfjaten, ftiH unb rein gegeben, 
©inb Stote, bie im ©rabe leben, 
©inb Stumen, bie im ©türm befteljn, 
©inb ©terntein, bie nid^t untergefjn. 15 

Clauoius. 
6. 

„2Ber ift ein unbrauchbarer 2Jiann?" 

SDer nidf)t befehlen unb aud) nid)t geljordjen fann. 

(5oett)c. 
7. 

2ifle§ inber SBelt läfet fid) ertragen, 
9hir nidjt eine Steige Don fdjönen Stagen. 

(5 e 1 1? e. 
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8. 

2oJ)a§ ift bic toaljre Siebe, bie immer unb immer fi<$ 

gleid) bleibt, 
SSenn man il)r alles gemurrt, tuenn man il)r afle§ 

berfagt. 

$ o e 1 1) e. 

Strüge gern nodj länger be3 SeljrerS Sürben, 
•SBenn ©djüler nur nid)t gleid) Seljrer ttriirben. 

©oettje. 

\o. Ctfnnerung 

SBiUft bu immer meiter fdjtoeifen? 
25 ©iel), baS ©ute liegt fo naf). 

Seme nur ba§ ©lud ergreifen, 
2)enn baS ©lud ift immer ba. 

<5oettje. 

U. Das Dtjtfcfyon 

3m ^ejameter fteigt be§ ©pringqueHS flüffige ©äule, 
3fm Pentameter brauf fällt fie melobifd) Ijerab. 

Stiller. 

*2. freunb unb fetnb 

30 Steuer ift mir ber greunb; bo<$ au<$ ben 3?einb !ann 

id) nüfeen: 
3eigt mir ber fjfreunb, toa§ id) fann, le^rt mi<$ ber 

Seinb, toaS id) foll. 

Stiller. 
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J3. Der redete £ettrmetfter 

Solg' als jünger ntt^t bem Sehtet, beffen ©aal iji 

immer Doli, 

SBcil im ©piel er alle ©filier gu 2)oftoren madjen foH ; 

5)er mit SJlü^ bem 2)oftor lehret, bafe er nur ein 

©$üler ift, 

Steffen Heine Pforte fu$e, el) ju grofc bu toorben bift. 35 

Wilt\elm maller. 

14. Hcd?t unb £iebe 

$aS Siedjt fagt: Gebern baS ©eine!" 
- $ie Siebe: „Gebern baS ©eine!" 

UM l beim OT Aller. 

J5. 21t^nentpert 

Sinnen ftnb für ben nur 9iuHen, ber als 9iuH &u iljnen 

tritt; 
©tel) als $df)l an iljrer ©pifee, unb bie Nullen gä^len 

mit. 

UHItjelm mailcr. 

J6. IPem gebührt bie Krone? 

2)ie größten SBüften finb leidster regiert, 40 

SllS Heine ©arten fulttoiert. 

UHltjelm m aller. 

SBeifet, too eS feinen £>errn unb feinen Wiener giebt? 
2Bo eins bem anbern bient, tneil eins baS anbre liebt. 

* aarfert. 
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2lm 9lbenb toirb man flug 
45 3?ür ben Dergangnen SEag, 

2)o$ niemals flug genug 
gut ben, ber lommcn mag. 

KütTert 

Safe fie bic $erle trägt, baä ma$t bic SKufd^el franf; 
®em Fimmel fag* für ©etymera, ber bi<$ Derebelt, S)anl. 

Kürfert. 
20. 

50 - 9ti$t ber ift in ber Sßelt Dertoaift, 

2)effen SSater unb SHutter geftorben, 
©onbern ber für $)erg unb ©eift 
ßeine Sieb* unb lein SBiffen erworben. 

Kftrfert. 

2\. 2Hte unb Heuere, 
©predjt Don ben 2llten mit meljr @I)rfurd)t, ifjr jünger 

ber ©eitf)tl)eit, 
55 SBeil iljr iljnen ja bo$ alles in allem Derbanft: 
Äunft Ijabt iljr Don ben ©rieben erlernt, Sßolitif Don 

ben Stömern, 
4?abt felbft Steligion blofe Don ben 3>uben gelernt. 

platzn. 

22. 

$er Sßelt meljr geben, als* fie un§ giebt, 
S)ie 2öett meljr lieben, aU fie un§ liebt, 
6o 9iie um ben Seifall ber SKenge toerben, 

9Kacf)t ruljig leben unb feiig fterben. 

% Bobenflebt. 
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23. 3m (5arten 

£üte, §üte bcn 3?uj5 unb bic £änbe, 

61) fie berühren ba3 ärmfte S)ing ! 

®etm bu jcttrittji eine Ijäfelicfie Staupe 

Unb töteft ben fünften ©d^metterling. 65 

Storm. 

3 m kleinen grofc 
©iebt glücflidjer £o§, 
2113 mit 9iot unb $ein 
3m ©rofeen Hein. 

Hoquctte. 
25. 

2Ber Diel einjt jit berfünben l)at, 70 

©d)tt>eiflt Diel in fid) hinein. 

28er einft ben älifc ju ^ünben l)at, 

SJlufe lange — SBolfe fein. 

rUefcfdje. 
26. 

deiner aljnt, ttm§ afleö il)m auf ©rben 
2)unfle ©cf)icffal§mä($te no$ Irebenjen; 75 

Seiber Ijat ja ba§ ©eborentoerben 
Unberechenbare ßonfequenjen. 



THIRD PART 

82. Her Sänger 

„2öa§ I)ör' xä) brausen üor bem Stljor, 

SQBaS auf ber »rüde flauen? 

Safe ben ©efang bor unferm Oljr 

3m ©aale ttneberljaflen !" 

2)er Slönig fpra<$% ber $age lief; s 

2)er ftnabe tarn, ber ßönig rief: 

„Safet mir herein ben Sllten!" 

„©egrüfeet feib mir, eble £>errn, 

©egrüfet iljr, fcpne 2)amen! 

2Bel<$ reifer Fimmel ! ©tern bei ©tern ! 10 

2Ber lerntet iljre tarnen? 

3m ©aal Doli tyxafyt unb £>errli<$feit 

©ipefet, Slugen, eudj; l)ier ift ni$t Qtit, 

©id) ftaunenb ju ergoßen/' 

3)er ©änger brücft' bie Slugen ein 15 

Unb ftylug in bollen Stönen; 

2)ie Sftitter flauten mutig brein 

Unb in ben ©<$ofe bie ©djönen. 

3)er ßönig, bem baö Sieb gefiel, 

Siefe, il)n $u eljren für fein ©piel, 20 

(Sine golbne ftette Ijolen. 

107 
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„3)ie golbne ffcttc gieb mir nidjt, 
$ie ßette gieb bcn Gittern, 
SSor bcrcn füljnem 2Ingefi$t 
25 2>er geinbc Sangen fplittern; 

©ieb fic bcm ßanjler, bcn bu Ijaft, 
Unb lafc iljn nod) bic golbne Saft 
3u anbern Saften tragen. 

3$ finge, tote ber SSogel fingt, 
30 2)er in ben 3roeigen fo ij ne t; 

$a§ Sieb, ba§ aus ber Sfetyle bringt, 
3fft Soljn, ber reidjlid) lohnet. 
S)od) barf xä) bitten, bitt' id) eins: 
8a& mir ben beften Sedier SBeinS 
35 3tt purem ©olbe reiben." 

@r fefet' iljn an, er trän! il)n auS: 
„C Sran! Doli füfcer Sabe! 
O tool)l bem Ijocfybeglücften £>au£, 
2Bo ba§ ift «eine ©abe! 
40 (Srgeljt'S eudj tooljl, fo benft an mxty, 

Unb banfet ©ott fo toarm, als id) 
gür biefen Srunl tuä) banfe." 

©oetfye. 



83. De* Sängers $lttdj 

@£ ftanb in alten Seiten ein ©cfjlojj, fo l)od> unb Ijeljr, 
SBeit glänjt' es über bie Sanbe bis an ba£ blaue 2Reer, 
Unb rings bon buft'gen ©arten ein blütenrei^er ßrang, 
2)rin fprangen frifdje Srunnen in Segenbogenglang. 
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®ort fafc ein ftolger König, an Sanb unb ©iegen reid), 5 
6r fafc auf feinem Sprotte fo finftet unb f o bleid) ; 
2)enn tt>a§ er finnt, ift ©freien, unb maä er blieft, ift 

SBut, 
Unb toa§ er fprid)t, ift ©eipel, unb foaS er fdjreibt, ift SMut. 

ßinji gog naä) biefem ©<$lof[e ein ebleS ©ängerpaar, 
S)er ein* in golbnen Socfen, ber anbre grau Don £>aar ; 10 
5)er 9llte mit ber £>arfe, *> er f a & au f fötnudem 9tofe, 
63 fdjritt iljm frifd) gur ©eite ber blüljenbe ©enofc. 

©er 9llte fprad) gum jungen: „9tun fei bereit, mein 

©oljn! 
S)enF unfrer tiefften Sieber, ftimm' an ben boflften SEon! 
Stimm afle Kraft gufammen, bie fiuft unb aud) ben 15 

©cfymerg ! 
6£ gilt un§ Ijeut, gu rubren be3 Königs fteinern £erg." 

©d)ön fteljn bie beiben ©änger im Ijoljen ©äulenfaal, 
Unb auf bem Sfcljrone fifeen ber König unb fein©emal)l; 
$er König fur^tbar prädjtig, tote blut'ger 9torblid)tfd)ein, 
S)ie Königin füfc unb milbe, al§ blidte SSoümonb brein. 20 

$a fd>lug ber ©rei§ bie ©aiten, er fdjlug fie ttmnberboH, 
2)a& reifer, immer reifer ber Klang gum Oljre fdjrooH ; 
2)ann ftrömte Ijimmlifd) IjeUe be3 Jünglings ©timme bor, 
2)e3 2Hten ©ang bagtmf^en, tuie bumpfer ©eifterdjor. 

©ie ftngen bon Seng unb Siebe, bon fel'ger golbner Qtxi, 25 
SBon ^rei^eit, ÜHännerttmrbe, bon Sreu' unb ^eiligteit; 
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©ie fingen Don allem ©iifeen, tuaS SHenfdfjenbruft burdfj* 

bebt, 
©ie fingen bon allem £ol)en, toa§ SRenfdfjenljerä ergebt. 

3)ie £>öfling§fd()ar im Greife berlernet jeben ©pott, 
3o2)e§ Königs trofc'ge Ärieger, fie beugen fidf) bor ©ott; 
S)ie Königin, gerfloffen in SSe^mut unb in Suft, 
©ie ttrirft ben ©ängern nieber bie 9tofe bon iljrer Stuft. 

„31)* l)abt mein SSolf berftiljret; berlodft il)r nun mein 

2Beib?" 
S)er Äönig fdfjreit t% nmtenb, er bebt am ganjen Seib ; 
35 @t mirf t fein ©d^roert, ba§ blifcenb beä 3üngling§ ©ruft 

burcfybringt, 
©raus, ftatt ber golbnen Sieber, ein Slutftra^l Ijodfjauf 

fptingt. 

Unb ttrie bom ©türm jerftoben ift all ber £>örer 

©d&roarm. 

S)er Jüngling Ijat berrödfjelt in feines 9Keifter§ 9lrm; 

3)er fd&lägt um iljn ben 3Rantel unb fefet iljn auf baS 

9tofe, 
40 6r binb't iljn aufregt fefte, berläfct mit il)m baS ©d&lofc. 

3)o<$ bor bem l)ol)en Sfcljore, ba Ijält ber ©ängergrete, 
S)a faftt er feine £>arfe, fie, aller Warfen ^JreiS, 
9ln einer SHarmorfäule, ba l)at er fie jerfd&eflt; 
®ann ruft er, bafc es f^aurig burdj) ©d&lofc unb ©arten 

gellt: 

45 //2Be^ eu<$, iljr ftoljen fallen ! nie töne füfcer ftlang 
2)urdj eure Stäume toieber, nie ©aite nodj) ©efang, 
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Stein! ©eufger nur unb ©tonnen unb fdpuer ©Haben» 

föritt, 
39i3 eu<$ ju ©d>utt unb SRober ber 9tad)egeiji jertritt! 

2Bel) eu<$, il)r buf fgen ©arten im Ijolben 2Raienlid)t ! 
Gtod) geig* idj biefeä Sfcoten entfteflteä 2lngefid)t, 50 

®afc iljr barob berborret, bafe jeber Ouell berfiegt, 
3)afc il)r in lünft'gen Sagen berfteint, üeröbet liegt. 

SBelj bir, berrud)ter SWörber! bu Qflud) be§ ©ängertuntS! 
Umfonft fei all bein Singen na<$ ©rängen blut'gen 

ttufynft! 
®ein Staute fei bergeffen, in eto'ge Statut getauft, 55 
©ei, ttrie ein festes SRödjeln, in leere fiuft berljaudjt!" 

35er Site ljat'3 gerufen, ber £immel Ijat'S gehört, 
2)ie SRauern liegen nieber, bie fallen ftnb jerftört; 
9io<$ eine ljoI)e©äule geugt bon berfd&timnbner sprayt; 
%xty biefe, f^on geborften, !aun ftürgen über Sia^t. 60 

Unb rings, ftatt buft'ger ©arten, ein öbeS £eibelanb, 
ftein S3aum berftreuet ©Ratten, lein Duett burd)bringt 

ben ©anb, 
3)e§ ÄönigS Stauten melbet fein Sieb, lein f>elbenbu$; 
SSerfunlen unb bergeffen! baS ift beS ©ängerS Qfludj. 

Uljlanfc 
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84. Her <5raf von Qatotmrg 

3u Slawen in feiner $aiferprad)t, 

3 m altertümlid&en ©aale, 
©a& ßönig töubolfs ^eilige SKa^t 

Seim feftlid&en $rönung§mal)le. 
5 Sie ©peifen trug bet Sßfaljgraf beS 9tl)ein3, 
63 fd&enfte bet 33öl)me be§ pertenben SBeinä, 

Unb alle bie 3Bäl)ler, bie fieben, 
SBie ber ©terne Gljor um bie ©onne fi<$ ftellt, 
Umftanben gefdfjäftig ben £>errf$er ber SBelt, 
io ®ie SBürbe be3 Slmteä ju üben. 

Unb ring§ erfüllte ben l)ol)en Sallon 
2)a3 Soll in freub'gem ©ebränge; 

Saut mifcfyte fidfj in ber Sßofaunen Son 
$a§ jaudfoenbe Stufen ber SKenge. 
15 2>enn geenbigt nad& langem Derber blidjen ©treit 

2Bar bie faiferlofe, bie fcfyredflicfye ßeit, 
Unb ein 9tid)ter fear ttrieber auf (Srben. 

9l\ü)t blinb tnefjr toaltet ber eiferne ©peer, 

9t\ä)t fürchtet ber ©d&n>ad()e, ber ftrieblidje meljr, 
20 2)e3 2Räcf)tigen Seute ju werben. 

Unb ber ffaifer ergreift ben golbnen Sßofal 
Unb fpricf)t mit gufriebenen ©liefen: 

„Söolji glänget ba3 geft, tooljl pranget ba§ 2Kalji, 
9Jiein föniglidj) 4? er i ju entlüden; 
25 2)od^ ben ©änger bermiff' id&, ben Sringer ber Suft, 

2)er mit füfcem ftlang mir betoege bie Sruft 
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Unb mit göttlich erhabenen fielen. 
©o $ab' idj'3 gehalten bon 3fugenb an, 
Unb roa§ iä) al3 3titter gepflegt unb getrau, 

3txä)t ttritt idj'3 als ßaifer entbehren." 30 

Unb fiel)! in ber. dürften umgebenben. ßrei§ 

SErat ber ©änger im langen Saläre; 
3fljm glänjte bie Sode filberroeifc, 

©eblei^t bon ber Sülle ber 3a$te. 
„©üfcer SBo^Uaut fd^Iftft in ber ©aiten ©olb, 35 
®er ©änger fingt bon ber SHinne ©olb, 

er greifet ba§ £>ö<$fte, baö Sefte, 
2Ba§ ba3 £>erj fid) ttriinfdjt, toa§ ber ©inn begehrt ; 
®od) fage, toa§ ift be3 SaiferS tueri 

9ln feinem Ijerrlicfyften gefte?" — 40 

„yixfyt gebieten roerb' iä) bem ©änger," fj)ri$t 

®er ©errfdjer mit läcfyelnbem SRunbe, 
„@r fte^t in be3 größeren £>erreu $flicf)t, 

6r geljorcfyt ber gebietenben ©tunbe : 
SQBtc in ben Süften ber ©turmroinb fauft, 45 

2Jtan roeife nicf)t, Don roannen er fommt unb brauft, 

äöie ber OueU aus verborgenen SEiefen, 
©0 be§ ©ängerS Sieb aus bem Innern fdjattt 
Unb roeefet ber bunleln ©efüljle ©eroalt, 

®ie im £>erjen ttmnberbar fcfyliefen." 50 

Unb ber ©änger rafdj in bie ©aiten faßt 

Unb beginnt, fie mächtig ju fotogen: 
„9tuf§ SBeibroer! Ijinauä ritt ein ebler £elb, 

S)en flüttytigen ©emSbocf ju jagen. 
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55 3»l)tn folgte bet Stnapp' mit bem Sägergefd&ofe, 
Unb als er auf feinem ftattlid&en 3toj* 

3n eine 9lu lommt geritten, 
@in ©löcf lein §ört er erflingen fern : 
(Sin ^riefter toax'% mit bem Seib be3 £>errn, 

60 SSoran lam ber 9Ke§ner gefrfjritten. 

Unb ber ©raf jur @rbe fi<$ neiget l)in, 
$a3 £>aupt mit 2>emut entblößet, 

3u bereden mit glaubigem Gljriftenfinn, 
SBaS alle 3Jlenf<$en erlöfet. 
65 (Sin ©allein aber raupte burdjS gelb, 

93on be§ ©iefebad&§ reifcenben fluten gefd&roellt, 
®a§ Ijemmte ber SBanberer Stritte; 

Unb beifeit legt jener baö ©aframent, 

SSon ben $üj$en jieljt er bie ©cfyulje beljenb, 
70 2)amit er ba§ 33äd(jlein burcfyfd&ritte, 

<2Baä fdfjaffft bu?' rebet ber ©raf iljn an, 

5)er ifjn bermunbert betrautet. 
'£>err, ify malle ju einem fterbenben 9Kann, 

2>er nad& ber £immel§foji fd&mad&tet; 
75 Unb ba xä) mid& nalje be§ Sa^e§ ©teg, 
®a Ijat il)n ber ftrömenbe ©iefebadf) Ijinmeg 

3fm ©trubel ber SBeücn geriffen. 
3)rum bafc bem Sedfoenben merbe fein #eil, . 
©0 min i<$ baä SBäfferlein jefet in 6tr 
80 2)ur^maten mit naefenben Sü^en.' 

$a fefct iljn ber ©raf auf fein ritterltdf) ^Pferb 
Unb reidjt iljm bie J)rä<j)tigen 3äume, 
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Stofe er labe ben Äranfen, bet fein begehrt, 

Unb bie Ijeilige $flid)i nid)t berfäume. 
Unb er felber auf feines Änappen Stier 85 

SBergnüget nod) tocitcr be3 3fagen§ 33egier; 

3)er anbre bte Steife boflfüljret, 
Unb am nä^ften SKorgen mit banfenbem 33licf 
S)a bringt er bem ©rafen fein töoj* jurücf, 
SBefdjeiben am 3ügel gefüljret. 9° 

*5ftid)t motte ba§ ©ott/ rief mit 3)emutfinn 

®er ©raf, 'bafc gum ©treuen unb Sagen 
2)a3 9tofc iä) bef^ritte fürberljin, 

2)a§ meinen ©Töpfer getragen! 
Unb magft bu'3 nid)t Ijaben gu eignem ©enrinft, 95 
©0 bleib' e3 gettribmet bem göttlichen 2)ienft, 

3)enn xö) §aV e§ bem ja gegeben, 
S3on bem i$ @l)re unb trbifcfyeS ©ut 
3u fielen trage unb Seib unb SMut 

Unb ©eele unb 5Ktem unb Seben.' — 100 

'©0 mög* @ud) ©ott, ber allmäd&tige £ort, 

S)er ba§ gießen ber ©<Jjtt>ad)en erhöret, 
3u @l)ren 6u<$ bringen Ijier unb bort, 

©0 tote 3fl)r jefet iljn geeljret. 
3^r feib ein mäd)tiger ©raf, befannt 105 

2)urd) ritterli<$ SBalten im ©djtoeijerlanb, 

@udj blü^n fc$3 liebliche Softer. 
©0 mögen fie,' rief er begetftert au§, 
'©e<$§ fronen 6u<$ bringen in (Suer £au3, 

Unb glönjen bie fjtöt'ften ©ef^led&ter!'" no 
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Unb mit ftnncnbcm $aupt fafc bcr ftatfer ba, 
9U3 bäc^t* er Vergangener 3eiten ; 

3efet, ba er bem ©änger in§ Sluge fal), 
3)a ergreift ifjn ber SBorte öebeuten. 
"5 ®ie 3üge be§ $priefter§ erlennt er fcfynefl 

Unb berbirgt ber frönen ftürjenben Duell 
3in be3 3Kantel3 purpurnen galten. 

Unb alles blicfte ben ffaifer an 

Unb erfannte ben ©rafen, ber ba§ getfjan, 
120 Unb bereite baä göttliche SBalten. 

Stiller. 



85. 9a* Grab im tfufento 

9täcf)tli($ am 33ufento lifpeln bei Kofenja bumpfe Sieber; 
2lu3 ben SBaffern fd^aUt e3 Slnttoort, unb in SBirbeln 

Hingt e§ toieber! 

Unb ben glufc hinauf, hinunter jieljn bie ©Ratten taj)f* 

rer ©oten, 
3)ie ben 2Uari<$ bemeinen, iljreS SSolfeS beften SEoten. 

5 Slüjufrü^ unb fern ber £>eimat mußten l)ier fie il)n be* 

graben, 
Sßäljrenb nod) bie Sugenblocfen feine ©djulter blonb 

umgaben. 

Unb am Ufer beS Sufento reiften fie fi<$ um bie Sßette, 
Um bie Strömung abzuleiten, gruben fie ein frifd)e§ 

SBette. 
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3»n bcr toogenleercn &öl)lung toüljlten fic empor bie @rbe, 
©enften tief Ijinein ben 2eid>nam, mit ber Stüftung, auf 10 

bem ^Jferbe. 

Redten bann mit ©rbe nrieber il)n unb feine ftolje $abt, 
$)ajj bie Ijoljen ©tromgetoädtfe muffen aus bem Reiben* 

grabe. 

Sbgelenft gum jtoeitemnale, marb ber ^lufc herbeigezogen: 
3Jtä$tig in il)r altes Sette Räumten bie Sufentotoogen. 

Unb es fang ein (Sljor bon ÜWännern: ,,©d)laf in beinenis 

£elbenefjren ! 

Reines SiömerS fd^nibe £abfud>t foH bir je bein ©rab 

toerfeljren !" 

©angen'S, unb bie Sobgefänge tönten fort im ©oten* 

Ijeere; 
SBälje fie, Sufentotoelle, toäljc fie toon SHeer ju 50?eere! 

piatcn. 



86. Uvdtibalb Douglas 

„3$ Ijab' eS getragen fteben $al)r 
Unb id) !ann es ni$t tragen meljr; 
SBo immer bie SBelt am fünften toar, 
®a toar fie ob unb leer. 

3$ min Eintreten bor fein ©efi$t 
3n biefer ÄnedjtSgeftalt ; 
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@Sr fcmn meine Sitte berfagen nid)t, 
3$ bin ja morben alt; 

Unb trüg' er nod) ben alten ©roß, 
io grif<$ mie am erfien Sag, 

©o fomme, mds ba lommen foH, 
Unb fomme, ma3 ba mag." 

©raf Douglas fprid&fä. 2lm SBeg ein ©teilt 
Sub iljn ju harter Stu^', 
is @r fa^> in SBalb unb Selb hinein, 

S)ie Slugen fielen iljm ju. 

@r trug einen £arnifd), roftig unb ferner, 
darüber ein Sßilgerfleib, — 
2)a Ijord)', Dom SBalbranb fd>oH e§ l)er 
20 SBie bon Römern unb ^agbgeleit. 

Unb ftieö unb ©taub aufwirbelte bid)t, 
£er jagte SHeuf unb 2Kann, 
Unb el)e ber ©raf ftd) aufgerid^t, 
SBaren SRo^ unb Leiter Ijeran. 

25 Äönig 3afob faft auf Ijoljem SRofe, 

©raf 2)ougla3 grüßte tief, 
2)em ftönig baS 33lut in bie SBange föojj, 
2)er 2)ougla3 aber rief: 

„$önig 3afob, fdjaue mid) gnäbig an 
30 Unb Ijöre mid) in ©ebulb, 

2Ba3 meine ©ruber bir angetljan, 
(Sft mar nid)t meine ©d)ulb. 
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$enF nid)t an ben alten $)ougfo§=9teib, 

2)er trofcig bi<$ befriegt; 

2)enF Uc6er an beine ßinberjeit, 35 

2Bo iä) bi<$ auf bcn Änieen geroiegt. 

2)enF lieber jurücf an ©tirling=©d)loj$, 

2öo i<$ ©pieljeug bir gefd>mfct, 

2)id) gehoben auf beine3 SSaterS SRo^ 

Unb Pfeile bir gugefpifct. 40 

3)enF lieber gurücf an Sinlitljgon), 
3ln ben ©ee unb ben SSogelljerb, 
2Bo \ä) bi<$ fif^en unb jagen frol) 
Unb fdjroimmen unb fpringen gelehrt. 

D benF an aHe3, toa§ einften mar, 45 

Unb fönftige beinen ©inn; 
3$ Ijab' e§ gebildet fieben ^aljr, 
3)afe \ä) ein 2)ougla§ bin." 

„3$ W bi$ nid)t, ©raf «r^ibaib, 
3$ Ijör' beine ©timme nufyt, 50 

2Jtir ift, als ob ein 9tauf$en im SBalb 
SSon alten Reiten fpridjt. 

SDtir Hingt ba§ Kauften füfc unb traut, 

3fd) laufet)' iljm immer notf); 

2)astt)ifcf)en aber Hingt e§ laut: 55 

*6r ift ein Douglas bo<$.' 
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3$ fei)' bic$ nic^t, id) l)öre bid) nic^t, 
2)a3 ift afle§, ma§ id) fann; 
gin Douglas bor meinem Slnflcfic^t 
60 gBär' ein verlorener SKann." 

ßönig 3afob gab feinem 3tofe ben ©porn, 
Sergan ging jefct fein 3titt, 
©raf Douglas fafetc ben 3ügel Dom 
Unb Ijielt mit bem Äönige Stritt. 

65 ®er 2Beg mar fteit unb bie ©onne ftad) 

Unb fein Sßanjerljemb mar ferner; 
2)oc$ ob er fd)ier gufammenbraety, 
6r lief bodj nebenher. 

„ffönig 3fafob, td> mar bein ©enefd)att, 
70 3$ toiH e§ ni$t fürber fein, 

3$ min nur märten bein Stop im ©tau 
Unb iljm flutten bie ftörner ein. 

3$ min iljm felber mad)en bie ©treu 
Unb e§ tränfen mit eigner £anb, 
75 9*ur fafc miety atmen mieber aufs neu* 

2)ie Suft im SBaterlanb. 

Unb miüft bu ni$t, fo Ijab' einen 2Wut, 

Unb ic§ toiH e$ banlen bir, 

Unb gielj bein ©$mert unb triff mi<§ gut 

80 Unb lafj mxä) fterben ijier!" 
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$önig 3fa!ob fprang Ijerab Dorn ^ferb, 
£efl leuchtete fein ©efidjt, 
3lu3 ber ©treibe jog er fein breitet ©djroert, 
9lber fallen liefe er e§ nic^t. 

„SHmm'ä tyin, nimm'S Ijin unb trag es neu 85 
Unb bemale mir meine Äu^; 
2)er ift in tieffter ©eele treu, 
2öer bie Heimat liebt ttrie bu* 

3u 3tofc, nrir reiten nac$ Sinlitljgmt), 

Unb bu reiteft an meiner ©eif; 90 

3)a tooflen toir fif^en unb jagen frolj, 

2lls ttrie in alter 3*ü-" 

Sontane. 



87. Der Sifctjer 

2)a§ Sffiaffer raufet', ba3 2Ba|fer fdjmoH, 

©in $iftf)er fafc baran, 

©al) na<$ bem Singet ruljeboK, 

$üljl bis an3 £erg Ijinan. 

Unb ttrie er fifct unb tt)te er laufet, 

Seilt )idj bie glut empor; 

9lu3 bem bemegten SQBaffcr raufet 

(Sin feu^teS SBeib Ijerbor. 

©ie fang gu iljm, fte fprad) gu iljm: 
„2Ba3 locfft bu meine Srut 
2Hit TOenfcfienmij unb 2ttenftf)enlift 
hinauf in 2obe3glui? 
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3tö>, müfcteft bu, toie'3 gifälein ift 
©o tooljlig auf bcm ©runb, 
15 S)u fticgft herunter, ttrie bu bift, 

Unb nmrbeft cr[t gefunb. 

Sabt fi<$ bic liebe ©onne nid)t, 
2)er 3Jtonb fid) ni<$t im SJteer? 
$el)rt meflenatmenb iljr ©efidjt 
20 9iid)i boppelt fdjöner Ijer? 

Socft bi<$ ber tiefe £immel nidjt, 
2)a3 feudjtberflärte 231cm? 
Socft bi<$ bein eigen Slngefic^t 
3lxä)t Ijer in em'gen Stau?" 

25 $a§ aQßaffer raufdjt', ba3 SEBaffer fd)n>ofl, 

9tefct' iljut ben naeften tJufc; 
©ein $txi tolles iljm fo feljnfuc^tebofl, 
2Bie bei ber Siebften ©ruft, 
©ie fprad) gu tljm, fle fang ju iljm; 

30 3)a mar'S um il)n gefdjeljn: 

&alb jog fle iljn, l)alb fan! er l)in 
Unb marb nidjt meljr gefeljn. 

<5 e t Ij e. 



88. Da» Glüct von Gbcnfyaü 

SSon (Sbenljafl ber junge Sorb 
Öäfet fd)mettern ^efttrommetenf d)afl ; 
6r ^ebt fi$ an be3 SiföeS Sorb 
Unb ruft in trunlner ©äfte ©djroaH: 
„5Run Ijer mit bem ©lüde Don ßbenljall !" 
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2)er ©ctycnf bernimmt ungern ben ©prud), 

2)e§ £>aufe3 ältejlcr 93afaH / 

Slimmt gögernb au§ bem feibnen Sud) 

2)a§ Ijolje Srinfglaä Don Ärgftall, 

©ie nennend: ba§ ©lud bon gbenljall. 10 

darauf ber Sorb: „$em ©la3 gum $rete 

©d)enf' 9toten ein au§ Portugal!" 

3Kit ©änbegittern giefct ber ©reis, 

Unb purpurn Sidjt toirb überall; 

63 ftraljlt auä bem ©lüde bou 6benl)afl. 15 

®a fpric^t ber Sorb unb fdjnnngt'g babei : 
„2)ie3 ©laö Don leudjtenbem Shtyftall 
(Sab meinem 9H)n am Duett bie $ei; 
3)rein fc^rieb jie : 'ßommt bie§ ©las $u 3aH, 
Qfaljr tooljl bann, ©lud üon eben^aü!' 20 

6in ffeld)gla§ toarb gum So§ mit ftug 

3)em freub'gen ©tamm bon Sbenljall; 

2öir fdjlürfen gern in bollern 3ug, 

2Bir läuten gern mit lautem ©(^aH; 

©tofet an mit bem ©lüde bon (Sbenljafl !" 25 

(Srft Hingt e3 milbe, tief unb boH, 

©leid) bem ©efang ber 9ia$tigaH, 

®ann tote be§ SBalbftromä laut ©eroH; 

3ulefct crbröljnt tt)ie 3)onnerIjalI 

2)a§ Ijerrlicfye ©lud bon ßbenljall. 3° 
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„3um £orte nimmt ein füljn ©efc$led)t 
©id) ben jerbredjlidjen ßrtyftafl; 
©r bauert länger fetyon, als ted^t; 
©tofct an ! mit biefem fräft'gen ^rafl 
35 33erfu# xä) baS ©lud t>on ßbenljaB*" 

Unb als baS SfcrinfglaS geflenb fpringt, 
©pringt baS ©emölb' mit jäljem $nafl, 
Unb au§ bem 9tife bic flamme bringt; 
®ie ©öftc finb jerftoben aß' 
40 2Jlit bem bredjenben ©lüde t>on ©benljall. 

(Sin ftürmt ber ^einb mit Sranb unb SJtorb, 
S)er in ber *Rad)t erftieg ben 3Bafl; 
SJom ©c^merte fällt ber junge Sorb, 
€>ält in ber £>anb noc$ ben ÄrttftaH, 
45 ®aS jerfprungene ©lud öon ©benljalL 

2lm SKorgen irrt ber ©c^enl allein, 
®er ©rei§, in ber jerftörten £a!T ; 
(Sr fuc^t beS £erm öerbrannt ©ebein, 
6r fuc^t im graufen SErümmerfaß 
50 2)ie ©djerben beS ©lüds bon gbenljaH. 

„$ie ©teinmanb," fpric^t er, „foringt gu ©tiid, 
$)ie Ijolje ©äule mufc gu Saß, 
©las ift ber Grbe ©tolg unb ©lud, 
3n ©plitter faßt ber (Srbenbaß 
55 ®in[t, gleich bem ©lüde t>on ©benljall." 

Ut)Ianb. 
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89. Her Handlet 

„2Ber toagt e§, 3titter§mann ober Äna^', 
3u tauten in triefen ©d)lunb? 
6tnen golbnen 29e<$er toerf id) Ijinab, 
33erfd)lungen föon tjat il)n ber fömarge SRunb. 
2öer mir ben 3}ed)er !ann toieber geigen, 5 

(£r mag tyn behalten, er ift fein eigen." 

2)er flönig fpridjt e3 unb mirft toon ber $ötf 

$)er flippe, bie fdjroff unb fteil 

£inau£ljängt in bie unenblidje ©ee, 

®en Setter in ber (Sljartybbe ©eljeut. 10 

„2Ber ift ber Seljerjte, i<$ frage nneber, 

3u tauten in biefe SEiefe nieber?" 

Unb bie SRitter, bie knappen um iljn Ijer 

SSerneljmen'ä unb f^meigen ftitt, 

©eljen Ijinab in ba§ nrilbe 2Reer, 15 

Unb leiner ben 29etf)er gewinnen tt>iH. 

Unb ber ff önig jum brittenmal toieber fraget : 

„3fft leiner, ber fid) hinunter maget?" 

2)od) alles no<$ ftumm bleibt ttrie jubor; 

Unb ein 6belfned)t, fanft unb feef, 20 

Stritt au§ ber knappen gagenbem ©Ijor, 

Unb ben ©ürtet ttrirft er, ben SKantel tt>eg, 

Unb alle bie SHänner untrer unb grauen 

3Iuf ben ijerrlictyen Jüngling bernmnbert flauen. 
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25 Unb tote er tritt an be§ pfeifen £>ang, 
Unb blieft in ben ©<$lunb Ijinab, 
$ie SBaffer, bie fie hinunter fcfjlang, 
S)ie ©Ijartybbe jefct brüflenb ttriebergab, 
Unb nrie mit be3 fernen 2)onfter3 ©etofe 

30 ßntftürjen fie fdjäumenb bem finftern ©<$ofce. 

Unb e§ toaüet unb fiebet unb braufet unb gifdjt, 
SBie toenn SBaffer mit ^euer fic$ mengt; 
33i3 jum £immel fprifcet ber bampfenbe ©ifdfot, 
Unb Sflut auf glut fid£) oljn' gnbe brängt 
35 Unb nriH fic§ nimmer erf^öpfen unb leeren, 
9ll§ mollte ba§ SJleer noc$ ein 2Keer gebären. 

3)odj enblidj, ba legt fic$ bie milbe ©emalt, 
Unb fdjttMrj au§ bem meinen ©<$aum 
fflafft hinunter ein gäljnenber ©palt, 
40 ©runbloS, al3 ging'S in ben £öllenraum, 

Unb reijjenb fieljt man bie branbenben SBogen 
£inab in ben ftrubelnben Sridjter gejogen. 

3fefct f$nell, el) bie Sranbung trrieberleljrt, 
S)er Jüngling fic$ ©ott befiehlt, 
45 Unb — ein ©$rei be3 (SntfefcenS totrb ring§ gehört, 
Unb fdjon Ijat iljn ber SSirbel Ijinroeggejjriilt, 
Unb geheimnisvoll über bem Kienen ©djtoimmer 
©djliefct fid) ber 3ta$en; er geigt fi<$ nimmer* 

Unb fülle ttrirb'3 über bem SBafferfälunb, 
50 3fn ber Stiefc nur braufet e§ Ijoljl, 
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Unb bebenb Ijört man t>on SRunb gu SJhmb: 

„£>od)i)ergiger Jüngling, faljre mol)!!" 

Unb ijoljler unb Ijoljler Ijört man'3 Ijeulen, 

Unb c§ Ijarrt nod) mit bangem, mit fc^recflidjem SBeüen. 

„Unb toärfft bu bic Jhone felber Ijinein, 55 

Unb fprädjft: ^SDBcr mir bringet bie Äron', 

(Sr fotl fte tragen unb ftönig fein' — 

9R\ä) gelüftete nid^t nac$ bem teuren Soljn. 

2Ba3 bie Ijeulenbe Sttefe ba unten berljeljle, 

2)a8 ergäbt feine lebenbe glücflidje ©eele. 60 

SBoljl man<$e§ Saljrgeug, t>om ©trubel gefaxt, 
©<$ofj gäl) in bie SEiefe Ijinab; 
2)od) gerfetymettert nur rangen fi<$ $iel unb 2Kaft 
£erbor au3 bem afle§ berf<$lingenben ©rab." — 
Unb geller unb Ijefler, nrie ©türmet ©aufen, 65 

©ort man'§ näljer unb immer näljer braufen. 

Unb e§ toallet unb ftebet unb braufet unb gifdjt, 
SQßic »enn SBajfer mit ^euer ftdj mengt, 
S3i3 gum £immel fprifcet ber bampfenbe ©ifd)t, 
Unb SBeff auf SBcff ft$ o$n' (Snbe brängt, 70 

Unb ttrie mit be§ fernen ®onner3 ©etofe 
©ntftürgt es brüflenb bem finftern ©d)ofie, 

Unb fiel) ! au§ bem finfter flutenben ©djofe, 

$)a Ijebet ficty'ä fdjtoanenmeifc, 

Unb ein 3Irm unb ein glängenber Tarifen toirb bloß, 75 

Unb e§ rubert mit ßraft unb mit emfigem gleifi, 

Unb er ift% unb Ijodj in feiner Sinfen 

©dringt er ben Sedjer mit freubigem Sßinfen. 
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Unb atmete lang unb atmete tief 
80 Unb begrüßte ba3 l)immlifd)e Sidjt. 

2Kit ftroljlocfen e3 einer bem anbern tief : 
„®r lebt! er ift ba! e§ behielt iljn nic^t! 
9lu3 bem ©rab, au§ ber jirubelnben SBajferljöljle 
£at ber Sratoe gerettet bie lebenbe ©eele!" 

85 Unb er fommt, e§ umringt il)n bie jubelnbe ©djar; 

3u be3 $önig3 ftüfien er fmft, 

SDen 29ec§er reicht er il)m Inieenb bar, 

Unb ber Äönig ber lieblichen Softer toinlt ; 

S)ie füllt iljn mit funlelnbem Söein bis jum 9ianbe, 
90 Unb ber Jüngling fid) alfo gum Äönig toanbte: 

„Sang lebe ber ftönig! 63 freue ju$, 
SBer ba atmet im rotten Sidjt! 
2)a unten aber tß'S fürdjterlidj, 
Unb ber 9Kenfdj berfuc^e bie ©ötter nicf)t 
95 Unb begehre nimmer unb nimmer gu flauen, 
2Ba§ fie gnäbig bebeden mit 9iadjt unb ©raucn. 

6§ riß mid) hinunter blifeeSfönell, 
2)a ftürgf mir au§ felfic^tem ©c^ad^t 
SBilbflutenb entgegen ein reifcenber Duell; 
100 Wiä) patfte beä ^oppelftromö ttmtenbe Wlafy, 
Unb ttrie einen ftreifel, mit f^roinbelnbem 2)rel)en, 
Srieb mi^l'S um, i<$ fonnte nic^t miberfteljen. 

$)a geigte mir ©ott, gu bem i<4 rief, 
3fn ber ^öd^ften fdjredlidjen 9iot, 
105 9luä ber Stiefe ragenb ein Qfelfenriff; 
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S)n§ erfafif idj beljenb unb entrann bem SCob. 
Unb ba l)ing and) ber Sec^er an tyifcen ÄoraHen, 
©onft mär' er ins Sobenlofe gefallen* 

S)enn unter mir lag'S nod) Bergetief 

3fn purpurner SinftemiS ba, no 

Unb ob's Ijier bem Oljre gleid) etotg fd)lief, 

2)a§ 5luge mit ©Räubern hinunter fal), 

SBie'S bon ©alamanbern unb 2Md)en unb 2)rad)en 

©i$ regt' in bem furdjtbaren £öllenradjen. 

©djtoarg mimmelten ba, in graufem ©emifd), 115 

3u fdjeufclidjen ftlumpen gebaut, 

®er ftad)üd)te Stocke, ber Älippenfifd), 

2)e3 £ammer3 greulitfje Ungeftalt, 

Unb bräuenb ttrieS mir bie grimmigen 3ö^ne 

S)er entfefclidje £ai, beö 9Keere§ £t)äne. 120 

Unb ba Ijing i<$ unb tüar'3 mir mit ©raufen betmijit, 

S5on ber menfdjlid)en ©ilfe fo toeit, 

Unter Sarben bie einzige füjjlenbe ©ruft, 

Mein in ber gräfclidjen ©infamfeit, 

Stief unter bem ©c^all ber menfdjlicfjien Siebe 125 

Sei ben Ungeheuern ber traurigen ßbe. 

Unb f^aubemb bad&f idj'S; ba frotys Ijeran, 

Siegte ijunbert ©elenfe jugleid), 

SBiH f^nappen nad) mir; in be§ ©<$reden§ SBaljn 

2ajf id) lo3 ber ftoraüe umflammerten 3wiß; *3o 

©leiety fafet mi<$ ber ©trubel mit rafenbem 2: oben, 

2)od) e§ toar mir jum £eil, er rijj mid) nadj oben." 
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®er ßönig barob fic$ berttmnbert fester 
Uttb fpridjt: „2)er 8e$er ift bein, 
135 Unb biefett SRing nod) bcftimm , iü) bir, 
©efd^müdt mit bem föftlitfjften ßbelgeftein, 
33erfud)ft bu'3 noä) einmal uttb bring ft mit $unbe, 
2Ba§ bu fa^ft auf be§ 9Jleer§ ticfuntcr[tcm ©runbe." 

2)a§ Ijörte bic Softer mit toeutyem ©efüljl, 
140 Unb mit f^mci^clnbem SKunbc fie flel)t: 
„fiafet, Sater, genug fein ba§ gtaufame ©piel! 
@r Ijat (Sud) beftanben, ti>a§ leiner befielt, 
Unb fönnt 3Ijr be§ ^erjen§ ©elüften nidit jätymen, 
©0 mögen bie 3titter ben knappen befdjämen." 

145 $>rauf ber ßönig greift nadj bem Sedjer fd>neß, 
3n ben Strubel iljn fdjleubert hinein: 
„Unb fdjaffft bu ben 33e<$er mir ttrieber gur ©telT, 
©0 follft bu ber treffliche fRitter mir fein 
Unb follft fie al§ ß^gema^l §cut nod) umarmen, 

150 S)ie jefct für bi<$ bittet mit jartem (Srbarmen." 

2)a ergreift'S iljtn bie ©eele mit ©immetegetoalt, 
Unb eä blifct au3 ben 9lugen iljm füljn, 
Unb er fielet erröten bie fctyöne ©eftalt 
Unb fieljt fie erbleichen unb finlen ijin — 
155 ®a treibte iljn, ben föftlidjen $rei§ ju erroerben, 
Unb ftürjt hinunter auf Seben unb ©terben. 

2Bol)l fyört man bie Sranbung, moljl feljrt fte jurütf, 

©ie öerfünbigt ber bonnernbe ©d^aH; 

®a 6üdt fid)'3 hinunter mit liebenbem ©lief, 



LYRICS AND BALLADS 131 

63 fommen, e3 fommen bic SBaffer aH\ 160 

©ie tauften herauf, fie taufen nicber — 
2)en 3ünglmg bringt feines toieber. 

S^tller. 



90. teilte Sinetttre 

9Kid) quält ein fonberbar Verlangen 
3laä) ©org' unb SRtty, ©efaljr unb Streit, 
63 iji mir ftet3 ju gut gegangen 
3n biefer feibnen SriebenSjeit. 

63 Ijat lein ©(^merg ntiety überflutet, 5 

63 fyat lein ©turnt mein #auj)t umtobt, 
63 l;at mein £>erg n^ nie geblutet, 
63 tyat lein ©treit mein ©djtoert erprobt* 

9loty marb lein %oä) mir jum 3erbre$en, 
Äein ffnoten, um iljn gu bur^aun, 10 

9tod) feine ©(tymaety, um fie ju rädjen, 
$ein Stob, um ü)m in3 Sug* ju fcfymn. 

2Kir tnarb fein Sanner, e3 gu formen, 
Äein ftranj — biemeil i<$ ni<$t3 getljan; 
2Kir marb fein ©ipfel jum 6rftürmen 15 

Unb jum SDurc^rennen feine SJaljn. 

3n ber Sljartybbe ©trubelmaüen 

2)a taud)t' idj freubig lange f$on ; 

2)odj feiner läßt ben SScc^cr fallen, 

Unb feine ßön'gin ift ber Soljn. 20 
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3$ toolU', id} ijörte ©djmerter fingen 
Unb l)örte, ttrie ein ©d&fodjtrofi fdjnauft; 
SDBie tooflt' id) in ben ©attel fprmgen, 
2)a, too bie 3eit mit Slute tauft ! • 

25 3fn ßugelmetter, ©peereäbornen, 

SBo SEob, ber ©Knitter, ijält bie 9»aijb, 
S)a tooHf id) meinen Kenner fpornen, 
SDBie in ein füljlenb Stofenbab. 

©ebt mir ein ©djtoert unb lafit midj'S gießen 
30 Unb gönnt mir einen einigen ©d)lag, 

Unb feljt \f)x mid) Dorn gelbe fliegen, 
©0 fei'3 mein fester SebenStag. 

©ebt mir ben fteinb, bafi td) iljn fdjlage, 
©ebt mir ben SEob mit feiner Sßein, 
35 ©ebt ©ieg mir ober Dtieberlage, 

9lur lafet eö balb geftritten fein! 

Stradjiotfc. 



91. Ceidjt Gtpäd 

3fd) bin ein freier 9Jiann unb finge 
2Kid) tooljl in feine ftürftengruft, 
Unb alles, toaä id) mir erringe, 
3ft ©otteS liebe fcimmeteluft ; 
3><$ fjabe feine ftolje ftefte, 
93 on ber man Sänber überfielt, 
3>d) too^n' ein SSogel nur im 9?efte, 
9Jtein ganjer 9teid)tum ift mein Sieb. 
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3$ burfte nur, ttrie anbre, tuoflen, 

Unb toür' nid^t leer babongeeilt, 10 

SBenn \äf)tl\ä) man im ©taat bie 9toHen 

S)en treuen Anetten aufgeteilt ; 

Mein ity 1)aV nie zugegriffen, 

©o oft man mid) Ijerbei befdfjieb, 

3$ Ijabe fort unb fort gepfiffen, 15 

2Kein ganjer 9teidf}ium ift mein Sieb. 

®er Sorb gapft ©olb aus feiner SEonne, 

Unb td) aus meiner IjödjftenS SBein; 

3Jtein einjig ©olb bie SJtorgenfonne, 

3Rein ©Über all ber aKonbenfd^ein ! 20 

gärbt fid& mein Seben Ijerbftlid) gelber, 

ftein @rbe, ber jum SEob mir riet; 

®enn meine 3Rünjen prägt* idf} felber; 

3Rein ganjer 9teid&tum ift mein Sieb. 

©ern fing' idj abenbs ju bem Steigen, 25 

SSor fronen fpier tdf} niemals auf; 
3$ lernte Serge tooljl erfteigen, 
Sßaläfte fomm' id& nidjt hinauf; 
$nbeS aus SHober, ©turg unb SBettern 
©ein golben 80S fidj) mand&er jiefjt, 30 

©pief iä) mit leisten SRofenblättern ; 
3Rein ganzer 9teici)tum ift mein Sieb. 

9?ad) bir, nadl) bir ßeljt mein Verlangen, 

D fdfjöneS ftinb, toärfi bu mein! 

2)od) bu millft Sänber, bu tütUft ©pangen, 35 

Unb xä) foH bienen geljen? 9lein! 
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3$ miß bie Qfreiljeit nictyt Verläufen, 
Unb mie id) bie ^ßaläfie mieb, 
8aff id) getroft bie Siebe laufen; 
40 3Rein ganjer Steidjtum ift mein Sieb. 

Qern>egl). 



92. Die bvci 3igeuner 

35rei 3igeuner fanb id) einmal 
Siegen an einer Söeibe, 
Site mein ftufjrmerf mit müber Qual 
©djlid) burd) fanbige £eibe. 

5 £ielt ber eine für fid} allein 

3fn ben £änben bie giebel, 
©pielte, umglüljt bom 2lbenbfd)ein, 
©id} ein feuriges Siebel. 

£>ielt ber jtoeite bie Sßfeif im 9Jtunb, 
10 ©tiefte nad} feinem 9iau<$e, 

Qfrolj, al§ ob er öom (Srbenrunb 
9?id}t3 gum ©lüde meljr brause. 

Unb ber britte beljaglid) fdjlief, 
Unb fein 3itnbel am Saum Ijing, 
15 Über bie ©aiten ber SBinbljaud} lief, 

Über fein £>erj ein Straum ging. 

Sin ben ftleibern trugen bie brei 
Sö$er unb bunte Süden, 
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Slber fie boten trofcig frei 

©pott ben @rbengefd)icfen. 20 

2)reifad) Ijaben fie mir gezeigt, 
SBenn ba§ Seien uns nagtet, 
SBie man'3 berraudjt, berfd&täft, bergeigt 
Unb e3 breimal beradjtet. 

9?adj ben Sigeunern long nod) fcfymn 25 
SMupf i<$ im SQBeiterfaljren, 
9?ad) ben ®efid)tern bunfelbraun, 
®en fdjtoarglocfigen paaren. 

Cen au. 



93. Est Est! 
Stomanje. 

#art on bem Solfener ©ee, . 
Stuf beä 8?lafd)enberge§ $'6tf 
©teljt ein Heiner Seicfyenftein 
3Rit ber f urjen 3nf(^rif t brein : 
Propter nimium Est Est 
Dominus meus mortuus est. 

Unter biefem SBonument, 
2Beld)e§ feinen tarnen nennt, 
9tufjt ein £err öon beutfdjem 93lut, 
®eutfd)em ©<$lunb unb beutfd&em 2Kut, 
S)er fjier ftarb ben fd)önften %ob — 
©eine ©<$ulb bergeb' ifjm ©ott ! 
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9U§ er reift' im tt>elfd)en Sanb, 
Sielen fdjledjten 2Bein er fanb, 
is SBeldjer leidet tote SBaffer toog 

Unb bie Sippen fctyief üjm gog; 
Unb er rief : „%ä) f)aW$ ni<$t aus ! 
Sieber Änappe, reit öorauS; 

©prid} in jebem 2Birt§ljau8 ein 
20 Unb probiere jeben SBein. 

2Bo er bir am beften fdjmeclt, 
©ei für mi<$ ber Ztfty gebecft; 
Unb bamit ic^ finb' baS 9left, 
Schreib ans Stijor mir an ein Est." 

25 Unb ber ßnappe ritt boran, 

£ielt bor jebem @$entyau3 an, 
Stranl ein ©la§ bon jebem SBein; 
2Bar ber gut, fo feljrt' er ein, 
SQBar ber fd)led)t, fo fprengf er fort, 

30 33i§ er fanb ben regten Ort. 

2üfo fam er nadj ber ©tobt, 
S)ie ben 3Rusfatefler ijat, 
®er im gangen toelfd&en Sanb 
3für ben beften mirb genannt; 
35 9H§ bon biefem tranf ber Äned)t, 

2)ünft' ein Est iljm gar gu fd)led}t. 

Unb mit feuerrotem ©tift 
Unb mit riefengroßer ©d&rift 
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2Ho!t er nad) beä 2Bein3 ©ebüljr 

Est Est an ber ©<$enfe Stljür; 40 

%a, nad) anberem 33erid)t 

Se^it bic brittc ©übe ni$. 

®er £>err Sfcitter fam, falj, tranf, 

33i3 er tot ju 33oben fanf. 

©d)enfe, ©djenfin, ßettoer, Slnapp' 45 

©ruben ttjm ein fdjöneä ®rab 

#art an bem Solfener ©ee, 

Sluf beS glafdjenbergeS ^öl)'. 

Unb fein Stnapp', ber ßoftemein, 

©efct' iljm einen Seidjenfiein 50 

Oljne SBappen, ©tern unb £mi, 

3Rit ber Snfdjrift lurj unb gut : 

Propter nimium Est Est 

Dominus meus mortuus est. 

2U3 id) nad) bem Serge fam, 55 

(Sine Stof^ id) ju mir nafjm, 

Unb bie jmeite trug id} fort 

9laä) bem meltberüljmten Ort, 

2Bo ber beutfcfye bitter liegt, 

S)er üom Est Est toarb befiegt. 60 

©elig preif id) beine 9tulj\ 
Sllter guter ftreifjerr, bu, 
®er bu fjier gefallen bift 
33on bem Sfcranf, ber boppelt ift! 
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65 Stoppelt ifi in ßraft unb ©litt, 

©oibne* 9Ku$fateüerbtut. 



3afjr für 3aljr an jenem Stag, 
2Bo bein Seib bem ©eift erlag, 
Sieljt, ma§ irinft in £of unb £>au3, 
70 Qfeierlid} ju bir IjinauS 

Unb begießt mit beinern SBeht 
®ir ben £>ügel unb ben ©tein* 

Slber jeber beutfdje 9Bann, 
SOßeld^er Est Est trinlen fann, 
75 ®enfe bein bei jebem 3*uj, 

Unb fobalb er Ijat genug, 
Opfr' er fromm bem ebeln #erm, 
2Ba§ er felbfi nod) tränle gern. 

Sllfo §ab' id}'§ aud) gemalt 
80 Unb bagu bie§ Sieb erbaut. 

Sieber fingen eins beim SBein, 
9U§ im ©rab befungen fein! 
Propter nimium Est Est 
Siegt mand) einer fdjon im 5?eft. 



Wil^tlm mailer. 
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94. Ubictiitb 

3m Salbe bei ßubotoifc. 

O Stadler mit, o £>öl)en, 

D f <$öner, grüner SBalb, 

®u meiner 8uft unb SBeljen 

Slnbädtf'ger «ufentyalt ! 

S)a brausen, ftetä betrogen, s 

©auft bie gefd&äft'ge SBelt; 

©d)lag nodj einmal bie Sogen 

Um mid), bu grünes 3elt ! 

2öenn e3 beginnt ju tagen, 

Sie 6rbe bampft unb blinft, 10 

S)ie Söget luftig fcfylagen, 

2)aft bir bein £>erj erflingt: 

S)a mag bergeljn, bermefjen 

2)a3 trübe @rbenleib, 

®a follft bu auferstehen 15 

3fn junger ©errlidjfeit ! 

S)a fieljt im SBalb getrieben 

6in ftilleS, ernfteä SBort 

3Son rechtem Sfjun unb Sieben, 

Unb ma§ be§ 9Kenf$en ©ort. 20 

%ä) Ijabe treu gelefen 

®ie SBorte fd)lid)t unb toaljr, 

Unb bur<$ mein ganges SBefen 

SBarb'S unauSfprectylid) flar. 
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25 Salb merb' tdj bi<$ berlaffen, 

gremb in bct grembe geljn, 
Sluf buntbemegten ©äffen 
2)eS SebenS ©djaufpiel feljn; 
Unb mitten in bem Seben 

30 SBirb beineS ßrnfts ©emalt 

yjlxä) ©infamen ergeben, 
©0 ttrirb mein £erj nidjt alt. 



«idjenborff. 



95. £rüf{ling*glauf>e 

2)ie linben Süfte finb ermaßt, 
©ie fäufeln unb »eben Sag unb 3laä)t, 
6ie fd&affen an allen (Snben. 
O frifd&er $uft, neuer ßlang ! 
5 Wim, armes £erje, fei nid&t bang ! 

5?un mufj \i$ alles, alles toenben. 

S)ie SBelt ttrirb fdjöner mit jebem SEag, 
2Han toeiji nidf}t, n>aS nodl) merben mag, 
2)aS Slüljen nritt nid&i enben. 
10 (Ss bittet baS femfie, tieffte Sfjai: 

9hm, armes £erj, bergifc ber Dual ! 
9lun mufc fi<$ alles, alles toenben. 

Uljlanb. 
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96, ttn &en monb 

Offiüeft nrieber 39ufd> unb 3;$al 
©tili mit 9tebelglan§, 
Söfefi enblid) aud) einmal 
3Reine ©eele ganj; 

SBreiteft über mein ©efilb 5 

Sinbemb beinen Stiel, 

SQBie beS §freunbe§ 2tuge milb 

Über mein ©efdjicl. 

3eben 5Rad)flang füljlt mein £>erj 

8?rofj= unb trüber $t\t, 10 

SBanble jttrifdjen greub' unb ©d&merj 

3n ber ßinfamleit. 

tJHe^e, fliege, lieber ftlufc ! 

Stimmer toerb' i<$ frolj; 

©0 Derraufd^te ©<$erj unb ßufj, 15 

Unb bie Streue fo. 

3$ befafe eä bo<$ einmal, 

3Ba3 fo föfilici) ift ! 

Stofe man bod) su feiner Dual 

Stimmer e3 bergifct ! 20 

föaufdje, glufc, ba3 Stfjal entlang, 
Oljne 3laft unb 5Ru^, 
3tauf<$e, flüftre meinem ©ang 
2Mobieen ju, 
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25 SQBenn bu in ber 2Binternad)t 

äßütenb überfdjmMft, 
Dber um bic grüljlingSpradjt 
junger Änofpen qutflft. 

©elig, toer ftd) bor bcr SBelt 
30 Oljne £>afe berf<$liefet, 

(Sinen greunb am 33ufen fjält 
Unb mit bcm ßente^t^ 

2Ba§, bon 9Jtenfd)en nid^t getxmfii 
Ober triebt bebaut, 
35 ®urd) baS Sabtyrintl) bcr 33rufi 

SBanbeii in ber 9ta$t. 

© e t Ij e. 

97. Ufcelaifce 

©infam toanbelt bein 3?reunb im tfrüfjlingägarten, 
SHilb bom lieblichen 3auberli$t umflöjfen, 
2)a3 burd) toanfenbe SBlütenjmeige jittert, 
«belaibe! 

s 3n ber fpiegelnben ftlui, itn ©djnee ber Sltyen, 
3>n be§ finfenben StageS ©olbgemölfen, 
3m ©efitbe ber ©terne ftra^It bein »ilbnte, 
Slbelaibe ! 

9lbenbltiftd}en im jarten Saube fltiftern, 
10 ©ilberglöcf<$en be§ SJtate im ©rafe fäufeln, 
2Men rauften, unb ftadjiigaHen flöten: 
Slbelaibe! 
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@inft, o SBunber! entbtiiljt auf meinem ©rabe 
6ine Slume ber Slfdje meines ö er ä* n 3; 
©eutlid) flimmert auf |ebem Sßurpurblättdjen : 15 
Stbelaibe! 

OTatttjiffon. 

98. €in $\<&ittnbaum fte^t einfam 

©in 8?i<$tenbaum fteljt einfam 
Sm Sorben auf fahler £öj>\ 
3$n fd^Iäf ert ; mit toeifcer 2)ecfe 
Umfüllen iljn @i§ unb ©djnee. 

(Sr träumt bon einer Sßalme, 5 

®ie fern im SBorgenlanb 
(Sinfam unb fdjmeigenb trauert 
2luf brennenber gelfenroanb. 

£? e t n e. 

99. Du meine Seele, fcu mein Qer? 

S)u meine ©eele, bu mein £>erg, 

S)u meine SBonn', bu mein ©d)mera, 

S)u meine SBelt, in ber id} lebe, 

SHein £>immel bu, barein iä) fdjroebe, 

D bu mein ©rab, in ba§ fyinab 5 

3$ emig meinen ftummer gab! 

S)u bift bie 9^', bu bift ber ^rieben, 

S)u bift ber £>immel mir belieben. 

2)afi bu mid) liebft, madjt mid) mir mert, 

S)ein Süd I)at mid} bor mir berflärt, 10 

S)u Ijebft mid) liebenb über mi$, 

9Kein guter ©eift, mein beffreS %ä) ! 

Hücfett. 
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100. Un Me Entfernte 

©o fyaV \ä) ttrirflid) bidj berloren? 
SBtft bu, o ©d)öne, mir entfloljn? 
9loä) Hingt in ben getooljnten Oljren 
(Sin }ebe3 SBort, ein jeber Jon. 

5 ©o ttrie beä SBanbrerS SBIidC am SJtorgen 

Vergebens in bic Süfte bringt, 
SBenn, in bem blauen 9taum berborgen, 
$oä) über iljm bie Serdje fingt: 

©o bringet ftngftlid) l>in unb ttrieber 
io ®ur<$ S^lb unb S3uf<$ unb 2öalb mein 3Mid ; 

2)i<$ rufen alle meine Sieber ; 
O, fomm, ©eüebte, mir jurtid ! 

<£oetI)e. 



101. Schäfer* ttla*elie* 

S)a broben auf jenem Serge, 
®a jtey id) taufenbmal, 
5ttn meinem ©tabe gebogen, 
Unb fdjaue Ijinab in baä SEljal. 

©ann folg' id) ber tneibenben £>erbe, 
3Rein £>ünbd)en bemaljret mir fie; 
3d| bin herunter gefommen 
Unb meifc bod) felber nidjt ttrie. 
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2)a fteljet bon frönen Shimen 

2)te ganje SBiefe fo öoH. 10 

3$ 6re(^e fie, oljne gu ttrijfen, 

SBcm \ä) fie geben folL 

Unb Siegen, ©türm unb ©emitter 
Serpaff ity unter bem Saum. 
2)ie SEtyüre bort bleibet berfdjloffen ; 15 

2)od) alles ift leiber ein SEraum. 

(£3 fielet ein Regenbogen 

SBoljl über jenem £>au3! 

©ie aber ift toeggejogen 

Unb toeit in baö £anb ijinauä. 20 

hinaus in ba3 Sanb unb toeiter, 
SHefleidjt gar über bie ©ee. 
SBorüber, iljr ©d)afe, öorüber! 
2)em ©d)äfer ift gar fo meij. 

©oettje. 



102. nadt altbeutiditr tPeife 

63 ift beftimmi in ©otteS 9iat, 
®afi man, toaä man am tiebften ijat, 
SJiufc meiben; 

SBietooIjl nid)t3 in bem Sauf ber SBelt 
S)em £>ergen, aä)l fo fauer fällt, 
2H3 ©Reiben! ja ©Reiben! 
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©o bir gefd&enft ein Änöfplein toa§, 
©o tyu e3 in ein SBaffergtoS, — 
$o<$ toiffe: 
io 93lüljt morgen bir ein 9tö3lein auf, 

6$ melft toofjl nod& bie 3laä)t barauf^ 
®a§ toiffe! ja toiffe! 

Unb fjat bir ©ott ein Sieb befdjert, 
Unb fjältft bu fie re<$t innig toert, 
15 S)ie 2)eine — 

(£3 toerben tooljl ad)t Sretter fein, 
2)a legft bu fie, mie balb! hinein; 
2)ann meine! ja meine! 

9lur mußt bu mid& audl) rec^t berfteljn, 
20 3»a, red&t berfteljn! 

SQBenn 3Jienf<$en cmäeincmbergeljn, 
©0 fagen fie: auf SBieberfe^n ! 
3a, 2Bieberfei)n! 

5endjtersleben. 



103. Das ift im UUn fjäftlidi eingerichtet 

2)a§ ift im Seben Ijäjjlidf) eingerichtet, 
Safe bei ben 9tofen gleidl) bie dornen ftefyn, 
Unb ma§ baä arme £>erj audj) feljnt unb bietet, 
Sunt ©djluffe fommt ba§ 93oneinanbergeljn. 
3n beinen äugen Ijab' id& einft gelefen, 
S$ blifcte brin bon Sieb' unb ©lücf ein ©d&ein : 
Seljüet bidf} ©ott ! e§ mär' gu fd&ön gemefen, 
Setyiet bi<$ ©ott, e$ ijat nid&t f ollen fein! — 
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Seib, 9ieib utib £afe, au<$ i<$ Ijab' fic empfunben, 
@in fturmgeprüfter, mübcr SßanberSmann. 10 

3$ träumt' öon ^rieben bann unb ftiflen ©tunben, 
35a führte midf) bcr 2Beg gu bir Ijinan. 
3fn bcincn 2lrmen tDoHf id() gang genefen, 
3um 3)anfe bir mein junges Seben toeiljn: 
3kl)üet bi<$ ©ott ! es tüär' ju fdjön gemefen, 15 
»epet bid& «ott, es (at ntc^t follen fein! — 

3)ie SBotfen flieljn, ber SQBinb fauft burd& bie »tätter, 
(Sin Stegenfdjauer jieljt burdf) Sßalb unb gelb, 
3um Slbfdfjiebneljmen jujt baS redete SBetter, 
©rau tDtc ber £immel fteljt bor mir bie Sßelt. 20 
3)o(^ toenb' es fi<$ gum guten ober böfen, 
2)u fdfjlanfe 2Raib, in freuen benf i<$ beim 
Skfjüet bidtj ©ott ! es toär' ju fdfjön geroefen, 
Sepet bid& ©ott, es Ijat nid^t follen fein! 

SdjeffeL 



104. ©er Glaube 5er Sreuni>fd?aft 

SBenn eines SKenfd^en ©eele bu gewonnen 
Unb in fein #erg Ijaft tief ijineingefdfjaut 
Unb iljn befunben einen Ilaren Sronnen, 
$n beffen reiner $lut ber $immel blaut : — 
Safe beine 3ut>erfi<i)t bann nichts bir rauben 
Unb trage lieber ber (Snttäufdfjung ©d()merg, 
911S bafc bu grunbloS iljm entgte^ft ben ©lauben : — 
Sein größer ©lüdf als ein bertrauenb £>erg ! 
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Safc abiermutig bcinc Siebe fdjtoeifen 
io 3M§ bid)t an bie Unmöglidjfeit Ijinan : 

Äannft bu be§ greunbeö $l)un nidjt meljr begreifen, 
©o fängt ber ftreunbf<$aft frommer ©laube an ! 

D a Ij n. 

105. Uus alten Jttärdjen wintt es 

2lu3 alten Waxtyh toinft eä 
£>erbor mit tuei&er £>anb, 
35a fingt e§ unb ba Hingt e3 
SBon einem Sauberlanb, 

5 2Bo grofce SSlumen fd)ma<$ten 

3fm golbnen 9lbenbli<$t, 
Unb järtlt<$ fi<$ betrauten 
3Kit bräutlid)em ©efid)t; — 

2Bo alle Säume fpredjen 
io Unb fingen, tote ein Sljor, 

Unb laute Duellen brechen 
2Bie Sanjmufif Ijerbor; — 

Unb SiebeStneifen tönen, 
2Bie bu fie nie gehört, 
15 33i§ ttmnberfüfceä ©eljnen 

®idj ttmnberfüjj betört ! 

91$ fönnf i<$ bortljin f ommen, 
Unb bort mein £>erg erfreun, 
Unb aller Dual entnommen, 
20 Unb frei unb felig fein! 
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21$ ! jenes Sanb ber SBonne, 
2)a3 fei}' xä) oft im Straum; 
2)0$, fommt bie 2Rorgenfonne, 
3erfliefet'3 tote eitel ©d)aum. 

6 e i n e. 

106. 8a* Sdjloft Boncourt 

3$ träum' alä Äinb mi<$ gurütfe 
Unb fdjüttle mein greifet £wuj)t; 
2Bie fudjt t^r mid) fyeim, iljr Silber, 
S)ie lang i<$ bergeffen geglaubt? 

£>odj ragt au§ f^att'gen ©eljegen 5 

6in fäimmembeä ©djlofe Ijerbor, 
%ä) lenne bie Stürme, bie 3wnen, 
®ie fteinerne SSrücfe, ba§ Stljor. 

©§ flauen bom aDßappcnf^tlbc 

S)ie Sötoen fo traulid) mid) an, 10 

3$ grüfce bie alten SSefannten 

Unb eile ben Surgljof Ijinan. 

3)ort liegt bie ©p^inj am Srunnen, 
©ort grünt ber Feigenbaum, 
3)ort, hinter biefen genftern, 15 

Verträumt' i<$ ben er[ten Sraum. 

3$ tref in bie SSurgfapefle 

Unb fu$e be§ 9ll)nl)erm ©rab; 

©ort ift'S, bort ijängt bom Pfeiler 

®a§ alte ©etimffen Ijerab. 20 
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9iod) tefen umflort bie Slugen 
. S)ic 3üge bcr $nfd)rift nidjt, 
SQBic fyU burd) bic bunten ©djeiben 
35a3 2id)t barüber aud) brid)t. 

25 ©o fteljft bu, o ©<$lofe meiner SBäter, 

2Rir treu unb feft in bem ©inn 
Unb btft bon ber 6rbe berfdjttmnben, 
35er Sßflug gel)t über bi<$ i)in. 

©ei fruchtbar, o teurer 33oben, 
30 ' %ä) fegne bid) milb unb gerührt 

Unb fegn' iljn sttnefadj, mer immer 
®en Sßflug nun über bi<$ füljrt. 

3$ aber tritt auf mid) raffen, 
9)?ein ©aitcnfjriel in ber £anb, 
35 Sie SBeiten ber ßrbe bur$fd)tt>eifen 

Unb fingen bon Sanb ju Sanb. 

Cfyamiffo. 

107. £eutfd?e <5efpenfter 

Wxti) trug ein Straum jurücf jum 9?e<fartl)ate, 
3fm hiebet lag bie altersgraue ©tabt, 
SBo jeber ©tein mir jum ©ebädjtntemale, 
3ur Kummer nmrb auf meinem SiffttMatt, 

5 S)er gefte bünfle Sinnen fal) xä) ragen, 
2)a§ ©tor^enneft auf Ijoljem 9iatljau§ba<$, 
3)a§ Stöjslein tmeljert, ba§ mid) oft getragen, 
Unb ruft bie ©elfter meiner 3ugenb road). 
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gern grüßt ein 33erg, ein ßirdjlein frönt ben ©ipfel, 
Unb überm Strombett bebt ber fdjmanfe ©teg, 10 
S)ie Sinben Ijeben bie beföneiten 2Btyfel, 
Unb f^einloS jieljt ber 9Jlonb ben SOBolfenmeg. 

5Wufi! ertönt, toeld) ^afttg bunteä SRegen ! 
®ie glatte glä<$e flimmert falt unb roeijj, 
Sefannte 3lugen ttrinfen mir entgegen, 15 

Unb unterm blanfen ©tal)lfd)ul) fnirfcfjt ba§ @i§. 

SBorbei ! SBorbei ! 3$ fann bie $anb nidjt faffen, 
6in 9?ebelfd)leier fdjiebt fi<$ roaHenb bor, 
(Sin bunfler ©teg, ein ßreujtoeg ob, berlaffen, 
Unb einfam fiel}' iü) bor bem griebljoftljor. 20 

3$ mu& bie ©tirn an$ ©ifengitter lehnen, 
®ie ßniee finfen auf ben lallen ©tein, 
Unb übermäd&tig quellen meine Stljränen — 
S)a toeefte mid) italifdjer ©onnenfdjein. 

3foIDe Kurs. 



108. mignon 

Äennft bu ba§ Sanb, too bie Zitronen bitten, 
3fm bunfeln Saub bie ©olb=Orangen glüljn, 
6in fanfter SBinb bom blauen £>immel toetyt, 
®ie 3Kt)rte ftiß unb ljo<$ ber Sorbeer ftefjt, 
ffennft bu e§ n>oi)l? 

3)aljin! ©aljin 
SRödjt' id) mit bir, mein ©eliebter, jie^n. 
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ßennft bu baä $auä? 9tuf ©äulen ruljt fein 2)a<$, 
@§ glänzt bcr ©aal, c§ flimmert ba§ ©emad), 
Unb SRarmorbilber fteljn unb feljn mid) an: 
io „3Ba3 l)at man bir, bu armes Sinb, getfym?" 
Sennft bu a toofjl? 

Statin! ©aljin 
Wöä)t' id) mit bir, o mein 33efd)üfcer, jieljn. 

ßennft bu ben 33erg unb feinen SBotfcnfteg? 
®a§ SRaultier fud)t im 9?cbel feinen 2öeg; 
1 5 3n £öljlen tuo^nt ber 3)rad)en alte 33rut; 
@3 ftürgt ber gelä unb über iljn bie ftlut, 
ßennft bu i^n voof)l? 

©aljin! 3)aljin 
unfer 2öeg! o SBater, lafc uns jieljn! 

äoetfje. 



109. 3n 5er Siftina 

3fn ber ©iftine bämmerfjoljem 3iaum, 
2)a3 Sibclbud) in feiner nerto'gen £anb, 
©tfct 3Kid)elangelo in luad^em SEraum, 
UmljeHt öon einer Ileinen Simpel Skanb. 

5 Saut fyridjt hinein er in bie 9JMtternad)t, 

2113 laufest' ein ©aft iljm gegenüber fyier, 
SSalb tüte mit einer aflgettmlfgen 9Jtad)t, 
SSalb ttrieber toie mit feineägleidjen fd)ier: 

„Umfafjt, umgrenjt Ijab' id) bid), eitrig ©ein, 
io 2Rit meinen großen Sinien fünfmal bort ! 
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3$ $üHte bty in lichte SWöntei ein * 

Unb gab bir Seib, tme biefeö 2Mbelroort. 

2Rit mc^nben paaren ftürmft bu feurigttrilb 
33on ©onnen immer neuen ©onnen ju, 
3?ür beinen 9Kenfd>en bift in meinem 2Mlb 15 

6ntgegenfd)tt>ebenb unb barm^erjig bu! 

©0 fdjuf idj bidj mit meiner nidjt'gen ßraft: 
®amit id) nid)t ber gröfjre Äünftler fei, 
©djaff mid) — ify bin ein Änedjt ber Seibenf^aft — 
9?adj beinern Silbe fc^aff midj rein unb frei ! 20 

S)en erften 9Kenfd)en formteft bu ouö SLljon, 
3$ werbe fd>on Don ^ärterm ©toffc fein, 
®a, SJieifter, braud)ft bu beuten Jammer fd)on, 
»ilb^auer Gott, fd&lag ju! 3$ bin ber Stein." 

C. 5. Hl ex er. 



110. © fcu, vor 5ctn 5ie Stürme fd?tt>etgen 

D bu, bor bem bie ©türme fdjroeigen, 
SBor bem ba§ 9Keer berfinft in 3tu$', 
2)ie3 tuilbe $erg nimm Ijin gu eigen 
Unb fü^r' e§ beinern ^rieben gu: 
®ie§ $erj, ba§ ettrig umgetrieben 
ßntlobert, aHgurafd) entfadjt, 
Unb, ad), mit feinem irren Sieben 
©id) felbft unb onbre elenb madjt. 
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* (Sntreife e§, £err, bem ©türm bcr Sinne, 
10 S)er 2öünfd)e treulos fdjtuanfem ©Jriel; 

®em bunfeln ©ränge feiner SKinne, 
©ieb iljm ein unbergänglid) Qxtl; 
9tuf bafc e§, loa bom 2lugenblicfe, 
3Son Stueifel, 9lng[t unb SReue frei, 
15 ©i$ einmal ganj unb doli erquicfc, 

Unb enblid), cnolic^ ftifle fei. 

©eibel. 

111. 1. Wanbrtvs Hadtt liefe 

35er bu Don bem £immel bift, 
' MeS Setb unb ©d^mergen ftifleft, 
SDen, ber bo^pclt elenb ift, 
SDojtyelt mit ©rquirfung füHeft, 
5 91$, itf) bin be§ $reiben§ mübe! 

3Ba§ foH all ber ©d&merj unb fiuft ? 
©üfeer triebe, 
$omm, aä), fomm in meine Sruft ! 

2. (Ein «Bleiche* 

Über aUm ©tpfcln 
3ft Xuff, 
3fn aßen SBtyfeln 
©Jriireft bu 
5 Saum einen $auä); 

3)ie 33ögelein fdjtueigen im SBalbe. 
SBarte nur, balbe 
äiuljeft bu aud). 

©oettjc. 
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112. Qarfenfpieler 

Sßer nie fein 33rot mit Tratten afe, 

333er nie bic fummerboHen 9iäd)te 

9luf feinem Sktte toeinenb fafc, 

®er tennt eud) ni<i)t, iljr ^immlif^en 3Jtä<i)te. 

3il)r fü^rt in3 Seben un3 Ijinein, 
3^r lajst ben 9lrmen fdjulbig »erben, 
®ann überlast i^r iljn ber ^ßeitt: 
®enn alle ©<§ulb räd^t fid) auf ©rben. 

©oettje. 



113. Steffi bu bas meer? 

©iei)ft bu ba§ TOeer? 6§ glänjt auf feiner glut 
2)er ©onne Sßradjt ; 
®o<$ in ber Stiefe, too bte Sßerle xufft, 
3p finftre 5Ra<J)L 

2)a§ 9Jieer bin id). 3fn ftoljen SBogen rollt 
SKein tutlber ©inn, 

Unb meine Sieber jicljn tote ©onnengolb 
darüber ljuu 

©ie flimmern oft toon jauber^after Suft, 
SBon Sieb' unb ©djerj; 
®o<$ fd)tt>eigenb blutet in verborgner Sruft 
9Kein bunfleö ^>erj. 

©etbel. 
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114:. poefle 



Sßoefie ift tiefet ©djmerjen, 
Unb e3 fommt ba§ edjte Sieb 
©inaig au§ bcm 9Kenf<$enljeräen, 
S)a§ ein tiefet Seib bur^glü^t. 

®o<$ bie lüften Sßoefieen 
©djroeigen, toie ber Ijödjfte ©djmerj; 
9?ur ttrie ©eifterfdjatten gießen 
©tumm fie burd)§ gebrodjne #erj. 

K e r n e r. 



115. angefpredtne Worte 

Ungetyrod)ne SBorte giebt c£ oljne $lang unboljne Saut, 
(Singefdjrieben tief im £erjen, roo lein TOenfdjenaug' fie 

frfjaut ; 
Über iljrem bumjjfen ©tf)tt>eigen liegt eö toie ein 3öuber» 

bann, 
3)en nid)t SRenfdjemoeteljeit löfen, 9Kenfd)enfraft nidjt 

brechen !ann. 

5 S)ie fie in ber ©eele tragen, finb hrie eine 2öetterna<$t, 
2Bie ein fernes, ftiüeS Seu^ten, fpät am 9Ibenb ange* 

faflt, 
SautloS überm ^origonte fteigt e§ auf unb flammt 

empor, 
Unb e§ toeifc bie nä^fte ftrülje nid)t, tooljin es fi$ ber* 

lor. 
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Unb ttrie rätfelljafte Slumen, bic am 2Keere§grunbe 

fte^n, 
Über benen ©türm unb ©tiHe immer fommen, immer 10 

Sauften bie berborgnen SBorte naä) bem gellen Sag 

hinauf — 

©türm unb ©tille jieljn borüber, toerfen nimmermehr fie 

auf. 



2Bie ein lefcteS, nrilbeS £>offen, el) ber Stob ba§ Seben 

padt, 
SBie ein lefcteS, banges ©lüljen, elj bie rote ©lut ber* 

fd&tadt, 
galten fie bie f Plummer mübe ©eele toad) bon ©tunb' 15 

gu ©tunb', 
Unb bie ungefj)ro<$nen SBorte tyred)en bort mit lautem 

3Kunb. 

Unb e§ gurft bie franfe ©eele trauernb in fid) felbft 

jurütf, 
Unb ba§ £erj beginnt gu bredjen langfam, langfam, 

©tütf um ©tütf, 
ßurge $t\t notf) mag e§ potfjen tonlos, tme gerfprungneS 

3Si§ bie ungebrochen Söorte ftifle merben unb ba§ 20 

fcerg. 

<£bt»arb. 
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116. 3arat^uftras nunfegefang 

O 3Jlenfd) l ©ieb aä)t ! 

2Ba§ fori<J)t bie tiefe TOternadjt ? 

„3<$f<pef, idft f<pef,- 

$lu§ tiefem SEraum bin iä) ermaßt : — 
5 ®te SBelt tft tief, 

Unb tiefer ate ber Stag gebaut. 

lief ift tyr 9Be$, — 

Suft — tiefer no<i) ate #erjeleib: 

mt) ferid&t: Mergel) !' 
io $o<$ alle Suft tüiU (Sttrigfeit, — 

— 2BiU tiefe, tiefe @tt>igteit!" 



117. U>ie rafft' idj midi auf 

2Bie rafft' iö) mitf) auf in ber 3laü)t, in ber 9ia<$t, 
Unb füllte mid) fürber gejogen, 
S)ie ©äffen berliefe id), t)om SBä^ter Bemalt, 
2)urd)h)anbelte fad^t 
5 3n ber 9?ad)t, in ber 9iad)t, 

3)a§ Sljor mit bem gotifd)en Sogen. 

3)er yjltytbaä) raupte burd) felfigen ©(fyi$t, 
3f<$ lehnte mid) über bie 33rütfe, 
SEief unter mir naljm id) ber SBogen in ad)t, 
io ®ie mallten fo fa$t 

3n ber 9?ad)t, in ber 9iad)t, 
3)od) lüaHte ni<$t eine jurütfe. 
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63 breite ji$ oben, unjäljlig entfacht, 

9Mobifd)er SBanbel ber ©teme, 

Wü iljnen ber SKotib in beruhigter tyxatyt, 15 

©ie funfeiten fad)t 

3n ber 5Rad)t, in ber 9iad)t, 

®urd) täufdjenb entlegene Qferne. 

34 blitfte hinauf in ber 9ia$t, in ber 9iad)t, 

34 blitfte hinunter auf 3 neue: 20 

D toelje, tt)ie Ijaft bu bie Sage berbrad)t ! 

9iun ftiße bu fad)t 

3fn ber 9?ad)t, in ber Stacht, 

3m j>o<i)enben fersen bie 9teue! 

piaten. 



118. mm 

O £erj, lafe ab ju jagen, 
Unb öon bir tmrf baä 3odM 
®u Ijaft fo biel getragen, 
S)u trägft aud) biefeS no<$. 

Stritt auf in blanfen Sßaffen, 
9Kein ©eift, unb werbe frei! 
6§ gilt no<$ meljr ju Raffen 
9ll§ einen Siebeämai. 

Unb ob bie ©ruft anä) blutet, 
9?ur bortoärtS in bie Saljn! 
S)u toeijjt, am boflften flutet 
©efang bem tounben ©djtoan. 

©cibcl. 
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119. üfrer ein StünMein 

S)ulbe, gebulbe bid) fein! 

Über ein ©tünblein 

3fft beinc Kammer tooH ©onne. 

Über ben girft, too bic ©lodert fangen, 
5 3fft ftfjon lange ber ©djein gegangen, 

©ing in $ürmer3 genfter ein. 
2Ber am nädjften bem ©türm ber ©locfen, 
©infam tooljnt er,, oft erf<$rotfen; 
3)otf) am frühen tröftet ii)n ©onnenf<$ein, 

io 2Ber in tiefen ©äffen gebaut, 

$ütf an £üttlein leljnt fid) traut, 
©loden Ijaben iljn nie erfd)üttert, 
2Betterftral)l il)n nie umgittert, 
9lber fpät fein borgen graut* 

15 $öty unb Stiefe Ijat Suft unb Seib. 

©ag' il)m ab, bem t^örigen 5Keib : 
Slnbrer ©ram birgt anbre Sßonne. 

S)ulbe, gebulbe bi$ fein! 
Über ein ©tünblein 
20 3ft beine Sammer t>oQ ©onne* 

Se Y fe. 
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120. Senfrun* 

2Bie, ttriüft bu fc^on bic Söaffen ftrecfen 

Unb toeg bid) fteljlen bom ©efe$t, 

Sßeil SBunben brennen, Pfeile netfen? 

— 3>efct äcig% ob beine ©enbung ed)t ! 

©ein Sanner, gieb e3 nie Verloren s 

Unb frage ni^t, nrie raul) ber ©teg, 

£u tpupteft ja, toa3 bu erforen, 

3ft ©<$ritt für Stritt ein SeibenSmeg. 

33licf auf bie Sträger ijeil'ger Saljnen, 

®ie nie getuanft mit ifjrer Saft; 10 

3fljr £>erjblut jeidjnet i!)re Sahnen, 

®otf) öor bem ©ieg galt feine 9iaft. 

©ie blicken nid)t na<§ irbifdjem ©ute, 

Verfolgung ließ fie ungebeugt, 

©ie fargten nie mit iljrem 33lute, 15 

2Bo fie für iljren ©ott gejeugt. 

S)er ©cfjtüätpng toeidp, unterljanble, 
Verleugne, toenn ber $amj)f entbrennt, 
3)otf) Tiaty ben fteilften £öljen nmnble 
(Sin £erj, baä feinen ©djtoinbel fennt ! 20 
Sßirf afleä tr>eg, um frei ju jieljen, 
9Kag aud) fein $el<$ toorübergel)n, 
3)enn ber bie ©enbung Ijat berlieljen, 
©iebt ßraft, bie harter ju befteljn. 

3folbe Kurj. 
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121. Qcff nung 

@§ tcbcn unb träumen bic 3Kenfc$en Diel 
93on beffern fünftigen Sagen; 
yiaä) einem glücflicfyen, golbenen 3^1 
©ieljt man fie rennen unb jagen; 
5 2)ie SBelt tt)irb alt unb toirb ttrieber jung, 

2)odj ber 3Kenfdj Ijofft immer 93erbef[erung. 

®ie Hoffnung füljrt i^n in§ Seben ein, 
©ie umflattert ben fröl)li<$en Knaben, 
®en 3üngling begetftert iljr 3auberfdjein, 
io ©ie ttrirb mit bem ©reis ni<$t begraben; 

®enn befd&liefct er im ©rabe ben müben Sauf, 
Sßodj am ©rabe pffongt er — bie Hoffnung auf. 

6§ ift fein leerer, f<$mei<$elnber Sßaljn, 
(Srgeugt im ©eljirne beS Sporen, 
is 3m £ergen fünbet e§ laut fidj an : 

3u tt>a3 Sefferm finb ttrir geboren; 
Unb toaS bie innere ©timme fpri<$t, 
2)a§ taufet bie Ijoffenbe ©eele nidjt. 

Stiller. 
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Among many comprehensive collections of German poems the 
f ollowing have especial value : 

£f)eobor (Sdjtermetyer, SluStoaljl 2)eutfd)er ©ebtdjte für Ijöljere 
©djulen. 32. Auflage, herausgegeben öon gerbinanb ©edjer. £atte 
a. @., 1897. 950 pp. One of the most populär German antholo- 
gies, first issued in 1836. It contains 621 selections; its pedagogic 
purpose has led to a somewhat pedantic exclusion of love-poems. 

Sfjeobor ©tonn, #au«bud) aus beutfdjen 2)tdjtent feit <£laubtu«. 
4. Zuflöge, ©raunfdjtoeig, 1877. 

gerbtnanb Slüenartn«, 2>eutfd)e Styrif ber ©egentoart feit 1850. 
2. Hufloge. 2)re«ben, 1884. 

©ermann ßluge, 2lu«tt>aljl 2)eutfd)er ©ebidjte. 7. Auflage. Sitten« 
bürg, 1899. About 700 poems. 

©eorg ©djerer, 2)eutf$er SHdjtertoalb. 15. Auflage, ©tuttgort unb 
Setyjlg. 546 pp. Illustrated. Lyric selections. 

©. (Smit ©artljel, SReuer poetifdjer $au«fdjafe. §od)beutjd)e ©e= 
biegte au« ber 3eit üom ^Beginne ber föomantif bis auf unfere Sage in 
ftjfletnatifdj georbneter 2lu«roa!)l au« ben Duetten. #afle, 1355 
selections. 

Subroig (Srf unb grang Wl. ©öljme, ©eutfdjer itteberljort. Setyjig, 
1893-94. 3 vols., 656, 800 and 919 pp. 2175 selections. The 
encyclopedic collection of $otf8tieber, published with the assist- 
ance of the Frussian government. The history of each selection is 
fully traced from the earliest sources, and with the songs are also 
given the original melodies and their later variants (but without 
instrumental aecompaniment). 

No small part of the effect of a genuine SBotfolieb is due to its 
melody: many of the best-known songs in the present collection 
are too closely wedded to their tunes to be separated. A good 
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collection of populär melodies should be in the possession of every 
Student of German songs. The following are recommended : 

Sfogufi #ärtet, 2)eutjd)e« Steberfericon. 8. Auflage. Setygig, töecfom. 
One compact volume, containing 976 populär songs, with simple 
pianoaccompaniment. 

2. 93enba, 33udj bcr Sieber, 33raunfd)tt>etg, Collection Litolff, 
No. 846. 253 populär melodies, with good (though not difficult) 
accompaniment. An excellent collection in a Single volume. 

Subrolg (Srf, ©eutfdjer 2teberfd)afe. Setyjtg, $eter«. Three parts 
(sold separately), each containing about 200 populär songs with 
pianoaccompaniment. 

Subiulg <£rf unb granj 2R, 33öfjme, 2>eutfd)er Sieber^ort (See 
notice above.) 



FIRST PART 
1. $er (SKotfettgitf? $n fßttMan 

This bailad, very populär on account of its simple style and 
lively movement (published 1817), is a poetic version of a legend 
contained in Deutsche Sagen by the Grimm brothers (18 16). The 
language and metrical form closely follow populär modeis contained 
in Des Knaben Wunderhorn (see Introduction, p. xx). 

Translated by C. T. Brooks in Longfellow's Poems of Places, 
i. 65, and by the present editor in Germania (Manchester, N. H.), 
July, 1893. 

I. 25. lammen, arch. for gefommett (mar), 

II. 35-36. The time spent in drinking will be just sufficient to 
allow for the complete melting of the metal. 

I. 38. lltir f ethical dat. 

II. 39-40. wfa T e£ um beitt ßeüett . . ♦ getljatt, your Ufe would 

be forfeited, 

1. 40. gfirttnijiger, arch. for SSorroi^igcr. 

1. 52. ttyät (for tl)at), a populär survival of the old reduplicating 
pret. indic, often found in the Wunderhorn; it should more 
properly be spelled tfjet, as it is not a subjunctive. 

I. 103. His eyes run down with tears. 

II. 101-112. This episode was invented by Müller. 

1. 112. Seftett, refers to the bell-founder's life on earth, with its 
sinful deed. 

2, $a$ ©djtoert 

W ritten in 1809, this vigorous ballad ha» the sturdy tone of 
ancient German heroic poetry, which so strongly appealed to 
Uhland ; some influence of the story of Siegfried is noticeable. 

1. 8. fotf, impers. 

3. $e£ Ünahcn SergUeb 

One of Uhland's early poems, written in 1806. The poet's strong 
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affection for the beautiful and romantic surroundings of his 
Tübingen home, among the Swabian hüls, appears frequently in 
his verse. 

1. 6. 2Wtttterljatt£, i.e., source. 

1. 21. Stltrmgfoefe, the alarm-bell, telling of invasion; the call 
to arms was also made by the signal-fires mentioned in 1. 22. The 
mountaineers of South Germany, Austria, and Switzerland have 
always manifested a brave patriotism. 

4. $er Keine $t|bnot 

Published early in 1822. The brave revolt of the Greeks against 
the oppression of the Turks in 1821 found an enthusiastic advocate 
in Wilhelm Müller of Dessau. The inhabitants of Hydra, a large 
island east of the Peloponnesus, showed daring courage in sea-fights 
during this war. 

1. 11. gtttg r $, impers., vie went 

1. 17. bogen ♦ . . bie Stürme, conditional. 

1. 20. ftotbt, the "crow's nest" at the top of the mast. 

5. $er weiße $irfd) 
Written 181 1. 

1. 1. ttJOljl, in populär usage, has often a very slight effect of 
emphasis or concession, and at times hardly adds any meaning to 
the sentence in which it Stands. 

Written between 1814 and 181 7. Rückert, an ardent patriot 
sorely grieved at the disunion and subjection of Germany in his 
day, expresses here — by the use of the figure of the sleeping 
emperor — an earnest longing for a re-awakening of the ancient 
glory and power of a united fatherland. "Frederick Red-beard," 
the most powerful and chivalrous of the medieval Hohenstaufen 
emperors, was accidentally drowned in Asia Minor while upon a 
Crusade, in 1 190. The news of his death awakened universal sorrow 
in Germany, and the common people refused to believe it. Accord- 
ing to the populär legend, he remained concealed in a cavern of the 
Kyffhäuserberg, in the central part of Germany, waiting for the 
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hour when he should come forth to lead the nation back to its 
former glory. This mountain is now crowned by a colossal monu- 
ment to the emperor William I, the restorer of German unity. 

7. »elfojet 

Published in 182 1. A dramatic version of the fifth chapter of 
Daniel. Although Heine formally renounced Judaism, his heart 
remained warmly attached to the history and traditions of his 
people. 

1. 2. ftttmmer* Some editors adopt the reading ftttter, 

1. 19. gfilbett, for gfilbene« (golbene«), an archaism often preserved 
in poetry and familiär speech. 

1. 21. fretiler, for freüefljafter, wanton. 

1. 29. 5ttHtal f atonce; the word generally means " especially." 

1. 32. The impersonal construction adds sensibly to the effect 
of vagueness and horror. 

1. 35. frtetett SBtttfS, adverbial gen. 

8. $er $attbfd}it!) 

Written 1797. The ballad is based upon an anecdote related in 
the Essais *Historiques sur Paris by M. de Saintfois. English poems 
on the same subject are Leigh Hunt's The Glove and the Lions and 
Browning's The Glove. The short, unequal lines lend movement. 

1. 8. 5lttf tf)Ut. Note the emphatic position of the prefix. 

1. 60. gelftffeit, calmly. 

1. 65. In the first edition of the poem this line reads, rather 
more tamely: Unb bcr bitter, fid) tief berbeugenb, ft>rid)k 

9* $er ftftttig itt %\xXt 

Written in 1773 or ! 774> an ^ incorporated into Faust as one of 
Margaretes songs. The language and style have the (apparently) 
artless simplicity of the Volkslied, although, as in most cases where 
artless simplicity is apparent, it is the simplicity of the most perfect 
art. The poet gave this poem much careful revision. The musical 
setting by Zelter (181 2) is very populär. 
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1. i. £l)ttfe, an island described by Tacitus as lying north of 
the Orkneys, perhaps one of the Shetland group, here used roman- 
tically for a place vaguely remote. 

1. 3- jter*ettb f qualifies SBu^Ic. 

1. 5. Nothing was so dear to htm. 

1. 7. Cf. No. 1, 1. 103, n. 

1. 12. 5ttgletd), at the same ttme, i.e., along with his other 
possessions. 

1. 23. tf)MtU f cf. No. 1, 1. 52, n. 

10. $er reichte gftrft 

The story of this ballad is related by Luther in his Table Täte, 
and falls in the year 1495. A colossal marble group in the royal 
park at Stuttgart represents the old bearded count sleeping with 
his head resting in the lap of a shepherd. * 

1. 15« Sdjttffeit, cause. 

1. 24. itt <2djof? = in'n @d)oß, for in ben @d)ofj. 

1. 27. ©rttf im Statt, a medieval epithet, = " bearded count" 

1. 28. (Sftelfteilt, used collectively in the sing., as in Luther's 
Bible, Ezekiel, xxvii, 22. 

11. $ie SZaptüt 

Written 1805. Inspired by the Wurmlinger Kapelle, a lonely 
and conspicuous chapel Standing on a bare hill which rises from 
meadows in the Valley of the Neckar near Tübingen. About this 
little chapel is a graveyard, up to which the dead are brought for 
burial frpm the neighboring village of Wurmlingen. 

1. 6. Setdjeitdjor, the procession to the grave, chanting the 
funeral dirge (Hewett). 

1. 12. $i* f dat. of person concerned,/<?r thee. 

12* 6rf)äfer3 (gomttagSfieb 

Written 1805. Also a motive from the vicinity of Tübingen. 
The wide, level meadows of the Neckar- valley, upon which stand 
various picturesque villages, each with its church-tower, impress 
one who wanders over them at early morning with their breadth, 
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freedom, and silence. The musical composition of this song by 
C. Kreutzer is a favorite work for male choruses. 

1. i. $a£ embodies the entire impression which the solitude, the 
peal of the Single bell, and the silence produce (Hewett). 

13. $te 29attfalpt itad> ftertaar 

Published in 1822. Heine added this note to the first edition: 
"The subject-matter of this poem is not altogether my own prop- 
erty. . . . When I was a small boy and was getting my first train- 
ing in the Franciscan monastery in Düsseldorf, ... I often sat next 
to another boy who was forever telling me how his mother once 
took him to Kevlaar; . . . how she offered a wax foot there on his 
account, and how his own lame foot had then gotten well. I feil in 
with the same boy again in the head class at the Gymnasium, 
and ... he reminded me laughingly of his miraculous tale, but 
added rather seriously : * Now I must off er a wax heart to the Vir- 
gin.' I afterwards learned that he was suffering at the time from 
an unhappy love-experience ; soon af ter he dropped altogether from 
my notice. In 1819, while I was a Student at Bonn and was taking 
a walk one day near Godesberg on the Rhine, I heard from a dis- 
tance the well-known Kevlaar songs, the best of which has the pro- 
longed refrain, '(gelobt feift bu, SJtona!' As the procession came 
near, I saw among the pilgrims my school-companion with his aged 
mother. She was leading him. He seemed very pale and sick." 
At the small hamlet of Kevlaar, thirty-one miles north west of Düs- 
seldorf, is an image of the Virgin Mary which has the reputation of 
working miracles of healing, and which is still visited yearly by 
thousands of pilgrims. Heine's early life and schooling in Düssel- 
dorf gave him an insight into the beautiful symbolism of the cere- 
monies of the Roman Catholic church, and they never ceased to 
appeal to him. 

1. 14. e£ fitigt, impers. 

1. 45. $ad)ge&ettebette, highly-blessed one ; cf. Luke, i, 28. 

1. 54. jetytltb, arch. for jefet. 

14. Ginfefjr 

Written 181 1. The eighth in a cycle of nine Wanderlieder. Uh- 
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land's genial sympathy with nature is well shown in this populär 
poem. 

Title. (Sftttfel)?, the specific term for "putting up" at an inn. 

1. 3. StJjtfb, the sign of the inn. 

15. flbettbüeb 

W ritten 1837. Often sung to an attractive musical compositum 
by J. A. P. Schulz. 

!• 3- SfHebett (nom.), more often grtebe. 

16. »BenbHeb 

Published 1782. Modelled after Paul Gerhardts beautiful 
EveningHymn beginning „9hm ruljett oKc Sälber" (1653). It was 
included by Herder in his Volkslieder with the remark, " The hymn- 
book is the people's Bible, its comfort and best refreshment. . . . 
Let Germany never forget this sturdy poet, in whom, as in few 
others, a blameless, genuine, natural feeling spoke!" 

1. 17. gettoft, confidenüy, with assurance. 

1. 20. eitel, " nothing but." 

1. 35- to $totntel = tn'n §imtnel, for in ben #lmmel. Cf. No. 10, 
1. 24, n. 

17. SWorgettfteb 

Published 1825. Müller Stands among the best Interpreters of 
nature in German poetry. 

I. 12. bie Sdjeiüett. Notice the effect of the acc. 

II. 13-15. In these lines one can almost see the play of the 
sunlight. 

18. O Sattttefciutm! 

A universal favorite in Germany. W ritten by A. Zarnack, and 
first published by him in his Volkslieder, Berlin, 1820. (Cf. Erk- 
Böhme, Deutscher Liederhort, i, 548.) It was based upon a very 
populär Volkslied, as old as the sixteenth Century, beginning 

D Tannenbaum, Tannenbaum, 
S)u bijl ein ebler Stoeia, ! 
S)u fltünejt uns ben äßinter, 
$ie liebe ©ommerjett. 
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Translated by Longfellow: 

O hemlock tree 1 O hemlock tree ! how faithful are thy branchesl 

1. 1. Xauutbaum, populär form for Tannenbaum. 
1. ii. ftc ftdj non bannen ntarfjt, takes her leave. 

19. ^erbftgefü^ 

Written 1860. 

I. 3- Herffattfllteir, from üerfllngen, to die away (of music). 

II. 5-8. Notice the lingering effect produced by alliteration. 

20. Hoffnung 

Written 1841. 

1. 1. bröttt, poetic for broljt. »od) fo fe^r r about our colloquial 
phrase, "ever so muck." 
1. 4. b«<*i, "for all thatr 
1. 7. Werfet, present for future. 

1. 14. $EBei$, the subject understood is fie, referring to bic (Srbe. 
1. 20. gfrettbettäftlpett, poetical for greubentljränen. 
1. 25. Sc. e$, impers. 

21. grfiljfittgSeinsttg 

Written 1824. R. Opitz calls this song "a storm of spring jubi- 
lation"; G. Schwab considered Müller's "spring songs" the most 
charming and vigorous of all his poems. 

Title. ($itt5ttg means a ceremonious entering into a city. The 
personification is very vivid : Spring is represented as a triumphant 
young hero, attended by his retainers. 

1. 5. His heart writhes for fear. 

1. 6. framt, gathers together; used in reference to "old things," 
as in Hermann und Dorothea^ ii, 13: 

SKutteT, 3ljt fromtet fo lange, bie alten «Stücfe ju fuefcen. 

1. 13. 5lrt r dat., obj. of nadj. 

1. 19. tta£ Ct faittt r his very best. 

1. 32. ftanfeftacrtg, chubby-cheeked ; more often J)0U8bä(ftg. 

22. StaS ber augenb^ett 

Written in Italy in 181 7 or 181 8. The swallow and the stork, 
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with their regulär return as m essenge rs of spring, are favorite 
" household birds " in Germany. 

11. 9-12. In a children's song published in Des Knaben Wunder- 
horn in 1808 occurs the following stanza: 

©tfctoalbe. 
©t&tofifeetlein, tote fötoäfejl fo toll unb plauberfl fcin unb fyer ! 
ftrüfc &aft S)u Äiften unb Äajien öofl ; WbenbS ift «Üc8 le le leer. 
3u morgen, elj bie ©onn auffielt, erjäfflfl ®u ©einen Staunt, 
Unb 2lbenb3, toenn fte nieberge^t, fcaft $u geenbet tautn. 

23. etfjttmlbettlieb 

1. 22. mtöerttWttbt, steadily. 

24. SEBanbetfdjaft 

The first of a cycle of 23 poems, Die schöne Müllerin, set to 
music in a notable way by Schubert. A miller's apprentice (as often 
in the medieval Volkslied) is introduced as having bidden farewell 
to his former employer, and taking to the road in search of work. 
The cycle as a whole was published in 1821. 

1. 4. fiel . . ♦ ritt, oecurred. 

1. 14. mein %a$, acc. = mem'n %a% (or meine Soge): lit., "during 
my life-time," i.e., for a long period, continually. 
1. 16. SteittC f the mill-stones. 

25. 3dj tt>eig nid)t, tva§ fott e$ bebeuten 

Published 1824 as the first number of a "wanderer's cycle," in 
which the disappointed lover makes a roving journey in order to 
divert his attention from his own wretchedness. The cycle reflects 
Heine's bitterness at failing to win the hand of his cousin Amalie 
Heine. This poem has become a true Volkslied, assisted by Sil- 
cher's attractive melody. 

The legend of the Lorelei-siren was invented by Clemens Bren- 
tano in 1802. The Lorelei is a prominent cliff on the Rhine near 
St. Goarshausen. 

1. 16. 9JMobet, populär form for 2flelobte. 

26. $er gfUtg ber £icbe 

First printed in Herder's Volkslieder, 1778, page 67. A very ap- 
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propriate melody, simple and plaintive, is always associated with 
this song. Heine says : " An abundance of moonshine, a moon- 
shine which floods the entire soul, is found in the song ' 3Beitn irf) 
ein $Ögtellt tüärV " Goethe called it " unique f or truth and beauty," 
and in Faust (1. 3318) represents Margaret as singing it. 

1. 7. ©d)tof is popularly changed to £raum, and gebetlft (1. 13) 
to benft. 

1. 9. tf)U\ populär auxiliary, not to be translated. 

27. $tt frift wie eine Sötume 

Published 1825. This lovely little poem has probably been set 
to music more often than any other song. White (1890) speaks of 
167 settings. 

28. gettenrägfeitt 

First printed, in less finished form, in Herder's Von deutscher Art 
und Kunst, 1773, and included by him in his collection of Volks- 
lieder, It is generally held that the earlier poem was the work of 1 
Goethe, though critics are not fully agreed. The present poem, 
printed 1789, is a conspieuous example of his masterly artistic use 
of motives suggested by populär poetry. 

1. 2. Reiben, arch. declined dat. sing., = $eibe. 

1. 18. üjm, refers to TOSletn. 

29. $a£ »eUtfjeu 

From the operetta Erwin und Eltnire, published 1775. 

1. 2. ge&Ütft ilt ftdj, drooping, bending over. 

1. 12. matt gebrüeft, "factitive predicate,"/r*r.f^ me untilfaded. 

1. 16. itt adjt ♦ . . na^m r noHced. 

30. $a$ aert»wdjeite föutgleitt 

Written 1810. A universally populär song, in the naive spirit 
of the older Volkslied. Sung everywhere to a populär melody. 

31. $er SSirtitt ZWttyUiu 

Written 1809. The poem is very closely related to the Volks- 
lied, many elements in it (including the metrical form) being taken 
literally from rüde ballads. 
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1. i. gtorfdje or Surften, in the Middle Ages particularly ap- 
plied to wandering students. ttlol)f (redundant), see No. 5, 1. 1, n. 

1* 3* Sie, the third pers. sing., used in address for the second, 
as often in the eighteenth Century, gut, undeclined, by poetical 
license. 

1. 17. tyiift, arch. for Ijob. 

32. @t» ftiftdje» greube 

Meyer's nature, always vigorous and sturdy, is well expressed in 
this wholesome poem. 

1. 1. öerfaffett, arch. for öerfoffene«. 

1. 3. Sedier* 9htttbgeföttte f the noises of the cups when the round 
is being drunk. 

1. 4. freülem, cf. No. 7, 1. 21, n. 

1. 5* eist biftdjen, uninflected, like ein tuentg. 

1. 9. bunten, gen., in agreement with SBatlb«. 

1. 11. bte berjä^rte (Sdjttlb, a legal term: a debt outlawed on 
aecount of its long Standing; here, a wrong which is too old to be 
set right. 

33. tftnrwfe ©efdjidjte 

Published 1834. 

1. 5- <M« SBege btdjt, hardby the road. 

1. 12. 2$ftlbe£l)attge, wooded steep. 

34. tfoferfteb 

Published 1832. 

I. 1. Äftferhttt&eit, "beetle-chaps." 

II. 2-3. trätest * . . tmtfett = tunften; tauften. See No. 1, 
1. 52, n. 

1. 9. berttebte <5djäfef, enamored swains. 
1. 25. A little parody on No. 28, 1. 18. 

35» Die ättttfif fomntt 

From Gedichte j Berlin, 1895. Baron von Liliencron, an officer 
in the Prussian army, gives here, in epic-humorous description, a 
realistic picture from daily life in Berlin. 
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1. i. The imitative sound-words in this and other lines need no 
definition. 

1. 5. (Bdjeflettträger, player upon the "crescent," an instrument 
fixed upon a pole and hung with small metal bells. 

1. 6. gtambatbOtt (pronounce bong*bar=b6ng), a very deep brass 
bass-horn. 

1. 7. $effettfd)tag, clask of cymbals. $tÜton f helicon, a large 
spiral tube carried over the Shoulder ; see Century Dictionary. 

1.8. $icC0(O, a small flute of very high pitch. äiltfettift, 
player upon the 3infe, a harsh, old-fashioned instrument of the 
oboe-class. 

1. 9. ^Örfcittrommct, bass-drum. 

1. xo. $em, for $err, with seriocomic emphasis of impor- 
tance. 

1. 16. £ient(e)ttattt£, in two syllables. 

1. 19. $er, demonstrative. 

1. 29. aStHjefottne, Äatfjerine, (SQrifttne : housemaids, no doubt. 

36. $er $utt Äomerob 

Written 1809. In form and spirit closely related to populär 
songs in the Wunderkorn. 
1. 2. ttit = nidjt. 

1- 7« ÖÜt r S tttir, *> 1/ meantfor me? 
1. 11. Sc. er as subj. 

1. 12. berwcU = fcäljrenb. 
1. 13. Sc. idj as subj. 

37. Solbatcttlicbc 

Sung everywhere to a simple populär melody of the eighteenth 
Century. 

1. 5. When Iwas compelled tofollow the flag away. 

1. i2. gebadjt, sc. fyat. 

1. 18. ttltttitltgCtt, for umringt, surrounded. 
1. 20. SoftatettMnt, tf £*« r£/ young soldier. 

1. 24. weilt, gen., obj. of benf . 

38. äRettt &ittb, wir waren Äiitber 

Written for the poet's sister Charlotte, and published 1826. The 
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scene is f rom Heine's childhood home in Düsseldorf. " The f ather 
used to punish the lively boy by locking him up in a hen-house, 
upon which the latter invited his sister to join him there, and 
crowed so naturally like a cock that all the fowls in the neighbor- 
hood followed suit " (Buchheim). 

1. 20. SRattdjer alten &a$e, with Heine's characteristic double 
entendre, is to be taken in a personal sense. 

1. 25. ©lauften (nom.), less common than ©taube. 

39. 2>aS matt im Sttdp 

From Gedichte, 183/. 

1. 7. Wkat can it be that so affects the aged woman ? 

40. »ei beut (Strafte meines %attt& 

Published 1775. 

1. 1. um ♦ ♦ . f)Cr, round about 

1. 11. gtyttbett, by older usage for Sflnien or Stimmig, presenti- 
ment t intimation. 

41. $a£ (Srfenuett 

W ritten before 1842. In style closely allied to the Volkslied. 
1. 6. @d)fagfcattm, the barrier across the city gateway, where 
toll was collected. 

1. 13. @d)ä$e(, sweetheart; populär diminutive of <&d)at}. 

1. 23. Sole . . ♦ aitd), however. 

1. 24. gleid) = (ogleid), immediately. 

SECOND PART 

42. (Sdföntg 

Probably written 1781. Goethe's power of transmuting the crude 
ore of populär songs into the refined gold of artistic poetry is no- 
where more successfully manifested than in this dramatic work, 
which is based on a rüde Danish bailad in which a young noble- 
man falls in with the elves and thereby receives his doom to death. 
Goethe's treatment is far more imaginative and subjective than 



Sei. 43} NOTES 179 

that of the original. Buchheim calls this " the most populär of all 
ballads " ; the magnificent romantic musical compositions by Schu- 
bert and Loewe are worthy settings of this work. 

Title, (frftötttg, king of the elves. Goethe got this term from 
Herder's translation of the Danish bailad mentioned. 

1. 3. t00f)l f snugly clasped (Harris). 

1. 5. tta$, colloquial for warum. 

I. 7. Sdftteif, train (of his robe). 

II. 9-12. The words of the Erlkönig heard by the child. 
1. 19. töeiljit, for föeüjen = Sang. 

1. 20. ettt, with the preceding verbs has the force of to sleep. 

1. 28. ein £eib(e)3, härm. 

1. 30- to 2frmett r for in ben Ernten. 

43. $ie »ftrgfdjaft 

Written 1798. A characteristic example of Schiller's elaborate 
and artistic ballads, all of which deserve most earnest study. Their 
length forbids that many should be included in this book (cf. 
Nos. 84, 89). For a sumptuous edition of his poems, the publica- 
tion of which was prevented by his death, Schiller corrected the 
title into „$)amon unb ^ötf)ia8," and substituted „3)amon" for 
„2ftöro8" in 1. 2. These alterations have not been generally 
adopted. The subjeet-matter of the bailad is taken almost literally 
from the Latin writer Hyginus. 

1. 2. bett $0(d), acc absolute. 

1. 12. gefreit, given in tnarrtage; usuany, " married " or " wooed." 

1. 20. crbfaffen, for fierben, by Greek euphemy. 

1. 22. gebeut, arch. for gebietet. 

1. 30. att$, adverbial prefix with liefert. 

1. 43. au ttferS diaub, poetic for an be« Ufers föanb. 

1. 44. Itlte ♦ ♦ ♦ auti), however. 

1. 56. critfeidjett, cf. note to erbfoffen, 1. 20. 

1. 68. UUb fdjuattbct 9Worb f a Biblical phrase, from Acts, ix, 1. 

1. 71. t)0r. Editions published in Schiller's lifetime had the 
archaic für. 

1. 82. att$ fjeittge £anb, the land is called blessed because so 
intensely desired by the swimmer struggling in the torrent. 
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11. 85-89. Notice the ingenious use of descriptive sounds, as in 
Tennyson's The Brook, 

1. 95- bie <5txa%t Stellt, faring along the road. 

1. 105. $er, demonstrative. 

1. 1x8. 5tt)Cte, acc. pl. In the older language the numerals were 
often declined. 

1. 124. dljor, poetic for Raufen, throng. 

1. 128. fldj r dat., modifying Ernten. 

44. Xtuoptyn 

The text was considerably changed by the author after its first 
publication. In the Greek life of Xenophon (author of the Anabasis) 
by Diogenes Laertius is the following passage: "It is said that 
Xenophon was at this time [i.e., the time of the battle of Mantinea, 
362 b.c.] engaged in sacrificing, crowned with a garland, and that 
when he learned that his son had been slain he laid by the garland ; 
but when he heard that his son had fallen fighting valiantly, he 
placed the garland upon his head again. Some relate that he did 
not even weep, but merely said : ' I knew that my son was only a 
mortal.'" 

1. 4. Sc. ttar. 

1. 5. $ättbe, acc. absolute. 

45. $etroS 

The legend here related, which is also commemorated by the 
church " Domine Quo Vadis" near Rome, is told in a letter of 
Saint Ambrose (340-397) to the emperor Valentinian (Migne's 
Patrologia Latina, xvi, 1010 ff.): " Because Peter preached the 
commandments of God to the people [in Rome] and enjoined a 
life of abstinence, he inflamed the minds of the heathen, and while 
these were endeavoring to take him prisoner, the Christians im- 
plored him to go away for a short time. Now, although he was 
very eager for martyrdom, he was nevertheless moved at the sight 
of the band of Christians who were remonstrating with him, for 
they besought him to save himself in order that he might establish 
and confirm the flock. To be brief : at night he set about leaving 



Sei. 4ß] NOTES 181 

the city walls, and having met the Saviour at the gate, about to 
enter the city, he said, 'Lord, whither goest thou?' Christ replied, 
* I am going to be crucified afresh.' Peter then understood that the 
Lord's ans wer had reference to his own cross. . . . Therefore Peter 
understood that it was necessary for Christ to be crucified again in 
the person of his unworthy servant. And so he went back of his 
own free will, and when the Christians asked him, he told them all, 
and straightway, having been apprehended, glorified the Lord Jesus 
by his own death upon the cross." 

1. 3« Hfl« 9fetd)C fömtg, King over all dominions. 

1. 8. John, xxi, 18-19. 

1. 12. frridjt ♦ *♦ ♦ Ijöljlt, bids deftance. 

1. 15. Cf. Acts, xii, 5-7. 

1. 16. ttttf etgtte $attb, upon their own responsibility. 

1. 18. (£f)iod, an island off Asia Minor. 

1. 22. Sieb' ♦ ♦ ♦ ßtrdje, datives after gefdjenft 

1. 24. $itteoti, a sea-port near Naples. 

1. 25. 3>W«8C*r disciple. 

1. 33. ©ra&etjfrafie, "Street of Tomös"; the Appian Way. 

1.34. 9ltXf>8 flöttmeS $au&. The "Golden House" of Nero 
extended from the Palatine over the Coelian and Esquiline to the 
Viminal Hill, and was decorated in a style of fabulous magnificence. 

1. 39. ber, demonstrative. 

1. 40. öerfjäft, retards. 

1. 44. Cf. Luke, xxii, 61. 

1. 54- att ber Sage (entern = an bem legten ber Sage. 
1. 59. $eflaS, Greece, 

46. Xaiöefer 

Written 181 2. R. M. Meyer calls this „bie flirrenbe unb blifcenbe 
Königin ber Uf)fanbfd)en SMaben." Uhland's attention may have 
been directed to the theme by Arnim's allusion (in the preface to 
the Wunderhorn) to Taillefer's song, which gained England for 
William the Conqueror. The source of the story is the Norman- 
French poem by Wace (who lived about 1 1 24 to 1 1 74), the Romane e 
of Rollo, which Uhland had studied in Paris. Uhland was the 
first to trace old Romance and German poetry to common sources. 
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The firm, heroic tone of the entire bailad has a genuine old-Ger- 
manic flavor. Noticeable are the rattling metrical movement, the 
trumpet-tone of the masculine rhymes, and the populär stylistic 
features of repetition, alliteration, and assonance, as well as many 
archaisms in language (particularly in the sixth stanza). 

Title, Saittefct, pronounce £a-je-fer. 

1. 6. SBrottttett, arch. for Brunnen. 

1. 12. ba$ ^Ö^Ct mir bett 9Wttt, that rouses my spirits, a phrase 
often found in populär old German epics. 

1. 20. The heroines of the older day were by no means over- 
fastidious in expression. 

1. 25. tturijt, cf. No. 5, 1. 1, n. 

1. 28. SfctXf a courageous interjection often found in the Nibe- 
lungenlied. 

1. 30. Mr bett $C*3 8» Notice the force of the acc. after bor, 
and cf. 1. 37. 

1. 33« @ttdj ♦ ♦ ♦ 5» Sattf, acceptably, to your satisfaction. 

I.34. frattf, free; apoetic word from Romance sources. Notice 
the archaic post-position of the adj. 

1. 40. frommen; in the older sense of valiant, as in the 
Nibelungenlied. 

1. 41. The Song of Roland, a heroic Norman bailad, is extant. 

1. 43« äRattttCtt, feudal vassals. 

1. 52. $arafb f Harold> leader of the Anglo-Saxons at the battle 
of Hastings, 1066. 

l. 54. ®eaelt, for 3elt. 

47. $eg Settrfdpitter* 9tbe 

This spirited poem shows the influence of Uhland and of English 
ballads (cf. No. 86). 

From 1230 on, the"Knights of the Teutonic Order" were en- 
gaged in conquering and colonizing heathen Slavonic territory, and 
adding it to Germany. Beginning with the neighborhood of the 
Vißtula, they gradually extended the borders of Prussia to the 
north-east. The knights were pledged to absolute obedience to the 
master of the order. Freytag's two novels in the AAnsn-seTies, 
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Die Brüder vom deutschen Hause and Marcus Könige are largely 
concerned with the fortunes of this Organization. 

1. x. Mm J8fif)l, a proper name, lit., of the hill. 

1. 7« bett IpiUgeit Äetdj, the communion cup. 

1. 25. The chief badge of the Teutonic Order was a long white 
mantle bearing a black cross. 

1. 28. fittaitet, the Lithuanians, Slavonic inhabitants of the 
East-Prussian region and the adjacent part of Russia. 

1. 65. bte 9tetUter, their chargers. 

1. 70« tlllf, after. 

48. 3ttbrea£ $*fer 

Written 1831. 

In 1809 the sturdy, free-spirited peasants of the Tyrol, the 
" Austrian Switzerland," set up a homely, populär revolution, in 
order to free themselves from allegiance to Bavaria, to which 
country they had been arbitrarily annexed by Napoleon Bonaparte. 
Their chief leader was Andreas Hofer, an honest inn-keeper. After 
some successes, the movement was thoroughly crushed. Hofer was 
captured and taken to Mantua, where he was shot under sentence 
of a court-martial, Feb. 20, 1 810. 

1. 13. Sfcffccrg, a mountain near Innsbruck. In a battle here 
the patriots had severely defeated the Bavarians and their French 
allies in April 1809. 

1. 16. feftCtt, strongly fortified. Mantua was an impregnable 
military center at this time. 

1. 20. betttfdjett 9?etd). The pretentious " Holy Roman Empire 
of the German Nation " dated from the coronation of Charlemagne 
by Pope Leo III. in St. Peter's church in Rome, on Christmas day, 
800. It was continued in practically unbroken succession for more 
than a thousand years. In theory, the "Roman emperor" had 
universal temporal Jurisdiction, parallel to that of the pope in Spir- 
itual affairs. He did not succeed to the office by birth, but was 
chosen by important spiritual and temporal princes, the " electors." 
Beginning with 1273, the imperial office was almost exclusively 
in the possession of the Austrian house of Hapsburg. Napoleon 
Bonaparte abolished it in 1806, after it had long become effete, 
See James Bryce's excellent book, The Holy Roman Empire. 
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11. 22-23. The drummer can make no headway in beating the 
death-march. XüVüboUT, dat. of reference. 
1. 30. n\i f South-German for ttidjt 

49. $au8 (Mer 

This poem, remarkably effective in its treatment of the motive 
of the patriotism of the Austrian mountaineers, belongs to the 
same historical epoch as the preceding one. Hans Euler is a Tyro- 
lese patriot, his stern visitor is a Bavarian. The scene opens 
dramatically (with all the abruptness of the Volkslied) in the home 
of the mountaineer, who is speaking to his wife. 

1. 2. ttirb ♦ ♦ ♦ feilt, is probably. 

1. 4. (Offet, lit., " porous," trans., UghU 

L 7. ttor 9W0ltbcn f months ago. 

1. 14. should be preceded by fonbertt, understood. tieffett, tuofür 
idj ffritt, tkatfor which Ifought, i.e., my fatherland. 

1. 15. $ett Sftfcet, (hand me) my saberl Cf. Hermann und 
Dorothea, ix, 31 3-31 4: 

Unb brof)en biegmal btc Sfetnbe, 
Ober fünftig, fo rufte mt<& fctbfl unb reidfre btc Stoffen. 

1. 19. Notice that the manly foe refuses to take the unfair 

advantage over Hans which his position would allow. 

1. 23. seigett, i.e., through their rifts. So in Wilhelm Teil, 

11. 31-36: 

Unb unter ben 8fu&en ein nebttt&teS 9tteer, 

Grfennt er bte Stfibte ber flRenföen nk&t mc^r ; 

Quxö) ben fötfe nur ber Söotten 

6rbU(ft er bie SBelt, 

Sief unter ben Söaffern 

®a3 ßrünenbe ftelb. 

1. 28. ber altett Sirene @eift, the spirit of the old-time loyalty. 
1. 33 • $Ättfett, dat. of reference. 

50. ©e&et toätjrenb ber ©djladjt 

Written in the early summer of 181 3, in a pocket diary which 
the heroie young author, who was a member of Lützow's celebrated 
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volunteer cavalry corps, always carried on his person during the 
Campaign of Liberation. On August 26 he was killed in a skirm- 
ish near Rosenberg in Mecklenburg-Schwerin. The little book, 
stained with the poet's blood, was found upon his body, and is 
sacredly preserved in Dresden. The original page which contains 
the first part of this poem is exactly reproduced by photography 
in E. Peschel's Theodor Körnens Tagebuch, Freiburg, 1893. The 
poem was admirably set to music by Körner's personal friend Carl 
Maria von Weber; another setting by Himmel (181 3) is very 
populär. 

51* Deiters äRwgeitgefaitg 

A part of this favorite song appeared in Hauffs novel, Lichten- 
stein, published in 1826. 

1. 14. mit in this line is often popularly changed to ttie. tßltrpltr 
regularly means in German the color of f resh blood, " cardinal red." 

1. 17. gfftg* td) tttid), Isubmity "accommodate myself." 

52. töetterüeb 

Written 1841. Cf. Stedman's Cavalry Song in Alice of Mon- 
tnouth. 

1. 10. €>d)tltff, i.e., of the wine brought by the SBirttn, 1. 5. dtt£ 
SdjWert btC $<Utb, the old German way of taking an oath. 

1. 13. bett atteiteit, sc. ©djtucf. 

1. 15. nom Ijerüen (SBeln), 

1. 16. Bringt Ul)'£ v shal1 2 ' drink the toast. 

1. 17. rffmifd) ffieidj, cf. No. 48, l. 20, n. 

53. $ie ®reuabierc 

Written in 181 9. This celebrated bailad is a poetic expression 
of the unbounded devotion inspired in his followers by a great 
military leader. Heine had much admiration for this remarkable 
phase of Napoleon's genius. Schumann's musical setting, which 
leads into the air of the Marseillaise in the next to the last stanza, 
is very well-known (op. 49, no. 1). 

1. 3» Ctttttrtier, quarters. 

1. 7. kü8 große $Wr the Grand Army. 
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1. xo. tt)0f)f, redundant. Cf. No. 5, 1. 1, n. 

I. 13- $a£ ßieb tfl au$, all is over. 

II. 17-19. Borrowed by Heine from the old Scotch ballad 
Edward, as translated by Herder: 

Unb ttm§ foll »erben betn SBetb unb Ätnb, 

2öann bu get)|t übet SWeer ? — D ! 
$te SBett ifi firofi, tafi pe bettlen brin, . . . 

34 W fa nimmermehr — D ! 

1. 17. 2Ba$ fdjert mid), w*«/ <fo / carefor. 

1. 25. <$lpeisfrett$, cross ofthe Legion of Honor. 
1. 28. um, prefix with gürt'. 

54. Der 9Rai ift gefommeit 

In the style of the Volkslied, with many motives (spring, wan- 
dering, farewell, the sweetheart, the linden, the lark, the inn, etc.) 
from the same source. Sung every where to a populär melody. 

1. x. fdjfogCtt an$ r blossom out. 

1. 4* fre^t ♦ ♦ ♦ ber 6ittu r sc. gu raanbern. 
1. 13. tcty* • ♦ . ein, cf. No. 14, Title, n. 
1. 14. ßatttte, pitcher or jug. 
1. 16. ßtebd, populär diminutive of Sieb. 

1. 19. raitfdjt tttidj eitt r lulls tne to sleep with its tnunnur. Cf. No. 
42, 1. 20, n. 

1. 20. füffet ♦ ♦ ♦ midj tornd), w«^j *w* wäft a kiss. 

I. 22. Note the force of the acc. 

55. SSattberlieb 

Cf. the preceding poem. 

1.x. 2Sof)fattf , an interjection of encouragement : Cotnel 

II. 1-2. ttod) • ♦ ♦ SBcitt, Drink once more the sparkling wine! 
The past participle used as a stronger imperative often takes a 
direct obj. in the acc. 

1. 4. Supply e$ as impersonal subject. 

1. 7. The impersonal construction conveys the highly poetical 
idea of a vague, mysterious impelling force, which irresistibly 
drives its object to wandering. 
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1. 9. $ie @Otttte, fte, the repetition of the subj. by a personal 
pronoun is quite characteristic of populär style ; cf . 11. 1 5, 33, and 
37, and Psalms, xxiii, 4 : " thy rod and thy staff they comfort me." 

1. 31 • ®kt ob J- 

1. 36. $er fiiefce, dat. of reference. 

56. ßenafaljrt 

1. 2. 9lttf quiUt btt ©ee. For emphatic position of the prefix, 
cf. No. 8, 1. 8. 

1. 4. tote Segetbroitg, Uke the tension of a sail. 

1. 6. toerfonntt, sc. Ijat. 

1. 10. einer eto'gen Seljttf nd)t $ott, a source (lit. "treasure") of 

endless yearning. 

1. 12. in einem fort, continuaiiy. 

57. $er frolje 2$anber$mann 

Written 1823. EichendorfiE put this song into the mouth of the 
" Taugenichts? a young lad leaving home in an irresponsible fashion 
to seek his fortune in the great world. 

1. 3. SBttttber, marvels, miracles. 

1. 9. = 2)ie $3odjtein foringen bon bcn bergen. 

1. 11. 28a$ = warum* 

1. 13. 1 leave the government of the universe to God, 
1. 16. Has also provided for my welfare in the best way. 

58. $ftt ben Sonnenfdjetn 

In Reinick's Lieder > 1844. Set to music by Schumann (op. 36, 
no. 4). 

1. 14. baß ♦ ♦ . fdjilft, that would never do in my case. 

59. Sttärsentoittb 

In the Lieder eines fahrenden Gesellen, 1883. Baumbach ex- 
presses a free and easy, happy-golucky philosophy of life, as 
represented by the young roamer on the road, — half tramp, 
half poet, — or by the roving hunter and mountaineer. 
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1. 2. 2Btnb, for ber Sßinb. 

1. 14. fteifl' tyitttcrbreitt f climb over after it. 

60. ©djön=9Htrattt 

Written 1837. This breezy bailad shows the influence of the 
Wunderkorn. Note the abrupt beginning, the lively refrains, the 
rapid Springs in dramatic narration, and the very Condensed style. 

Composed as a four-part song by Schumann (op. 67, no. 2). 

The first stanza is in the mouth of the lad mentioned in stanza 2. 

1. 6. Ujr 3Sger, her hunting-attendant. 

1. 19. fo ItmmtigUd), (medieval) in such a blissful ("smitten") 
way. 

1. 22. fcergmtttt, arch. for üergönnt. 

61. aöcr ift ber <$rfte? 

Published in the same collection with No. 59. 
1. 13. ttW# ftrff . ♦ ♦ ttytt, whatever has tnotion. 
1. 20. Jttttt ©Cicr ftffttfctt, " J**</ /* the deuce." 
1. 29. ber, relative pron. 

62. 9Reitte ^eimat 
1. 3. Hat, £/<?<*£. 

63. SBeiftt bu n*dj? 

Roquette is not a very powerful or stimulating poet, but has 
written various pleasant and melodious songs. This poem has 
been set to music by R. Franz (op. 16, no. 5). 

64. 3m tomnberfdjönen äRonot Wai 

Published 1827 as a preface to the Lyrisches Intermezzo \ a cycle 
of poems describing the growth and wreck of a love-passion. 
Cf. No. 25, n. Set to music very effectively by Schumann (op. 48, 
no. 1). 

1. 4. aufgegangen, Sprung up. 

65. Seife aieljt bnrdj mein ®cmüt 

Published 1831. This graceful and melodious spring-song was 
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very daintily set to music by Mendelssohn (op. 19, no. 5). Though 
all its rimes are imperfect, the words of Professor Harris in regard 
to Goethe's poems are very applicable: "Seeming carelessness and 
inaccuracy are frequently the better art which refuses to neglect 
sense for sound or is cognizant of the higher harmonies of a lan- 
guage." 

1. 8. itfj fajf r fie grüßen, I send her greeting. 

66. ttub toftfren'S bie »tonten, bie Keinen 

Published 1822. Included in the Lyrisches Intermezzo cycle, 
mentioned under No. 64. Dramatic musical setting by Schumann 
(op. 48, no. 8). 

1. 1. A conditional clause. 

1.2. Sc. fei. 

1. 9. fle, antieipates the true subj., ©tentelein. 

67. Wlit einem gemalten $anb 

Written 1771. Eminent critics call this poem the consummate 
flower of German anacreontic poetry. It was written for Friederike 
Brion, the pastor's daughter of Sesenheim, with whom Goethe feil 
in love during his student-life in Strasburg. In his Autobiography 
(Book xi) he says : " During the time that I had to be absent f rom 
her I busied myself for her sake, so that by some novel present or 
idea I might give her a new thought of myself. Painted ribbons 
had just then come into fashion ; I at once painted a few ribbons 
for her, and sent them on with a little poem, as I had to be away 
somewhat longer than I had intended." 

1. 4. ttttf, connects ©treuen directly with SBanb. 

1. 12. genung, for genug. 

1. 13. 5iU)fe, imperative. . 

68. O lieft', fo lang bu tieften fannft! 

Written 1831. 

1. 7. ein anbet #cr$, poetical archaic Omission of *e$ in neut. 
adj. 
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1. 26. tOtint, in third pers., because the personal pron. is not in* 
serted after the relative ber. 

69. föttyret nic^t bar au! 

W ritten 1842 or 1843 

70, Sie Ijafceit tnidj geqtt&tet 

Written 1822, and included in the Lyrisches Intermezzo (cf. 
No. 64, n.). The indifference of Amalie Heine to the young poet's 
love furnishes the point to the epigrammatic turn in the third 
stanza. 

1. x. Sie, they, people in general. 

I. 2. Hau ttttb Mag (in the predicate) ; lit., "they have tormented 
me to lividness and pallor," a humorous extension of the familiär 
expression braun unb blau (djfagen, to beat black and blue. 

71. $a3 Sdjfofc am äReere 

Written 1805. This dramatic poem, cast in the form of a dia- 
logue between two travellers, has the abrupt beginning so common 
in the Volkslied, and shows the influence bf Uhland's study of 
Scandinavian literature. It is an excellent example of a musical 
expression of two moods by the aid of natural accessories. 
Translated by Longf ellow : 

Hast thou seen that lordly Castle, 
That Castle by the Sea? 

II. 3-4. tteljeit ♦ ♦ . brftbet %tt, come floqting across above it. 

11. 5-6. // would fain stoop down into the waters, clear as a mir- 
ror. The picture is that of the lengthened reflection in water. 
1. 26. hat, for baljer, along. 

72. »iiteta 

Written 1825. In the populär legend, the proud city of Vineta 
lies sunken in the Baltic sea, between the island of Rügen and the 
mainland, and many a fisherman has caught glimpses of its re- 
flected glory, and has heard the faint throbbing of its mysterious 
bells. The poem is a good type of that form of simile in which it 
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is left to the reader to draw the comparison: the first three stanzas 
give the material scene, the last three the play of fancy. Professor 
Max Müller, the distinguished son of the poet, calls Vineta "the 
highest point reached by his poetry." It is quoted in Heine's 
Reisebilder {Die Nordsee, 1826). Translated by J. A. Froude (Cos- 
mopolis, iv, 631) and by the present editor in the Methodist Review, 
July, 1895. Set to music by Brahms for a six-voiced Chor acapella 
(op. 42, no. 2). 

I. x. ©riwbe, depths. 

73, Sturm 

W ritten 1825, on the island of Norderney. Heine brought the 
sea, especially the North Sea, into German poetry. The "dithy- 
rambic " metrical form had been earlier developed by Goethe and 
Tieck, in imitation of the rhapsodic ödes of Pindar. It is used by 
Heine very effectively in reproducing the motion and color of a 
marine scene. 

II. 11-12. Venus, the mother of Cupid, was born from the 
waves of the sea. 

11. 30-39. Possibly an allusion to the mother in the pathetic 
Scotch bailad Edward (see Percy's Reliques). Cf. No. 53, 11. 17- 
19, n. 

74. Sccmorgcu 

Written 1832 or 1833, in connection with the author's journey to 
America, the chief result of which was a distorted account of Amer- 
ican national character and civilization which is still potent in 
keeping up strong prejudices in Germany. It would be hard to 
find a poem which better portrays the invigorating, refreshing play 
of sea, breeze, and sunshine. 

1. 6. toie ♦ . ♦ attdj, however much. 

1. 14. %t\)t%Wt VW- 

1. 15. 3n$fcaitb r rainbow-streamer. 

75. Srofi 

Written about 1852, and addressed to the poet's wife. 
1. I. toa$ ha, whatever. 
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76. 3taf bet fibevfaljrt 

W ritten 1823. The reminiscences which underlie this reflective 
poem came to Uhland while being ferried across the Neckar near 
Tübingen. The translation by C. T. Brooks is familiär. 

1.x. tun: $0ljrett, years ago. 

1. 6. fttVttXt, old inflected masculine form of the numeral. 

1. 7. The reference is to the poet's favorite uncle, a venerable 
rural pastor. 

1. 8. Uhland's valiant young friend Friedrich von Harpprecht, 
who was killed in battle, 181 3. 

77. £>te etabt 

One of Storm's earlier poems, an affectionate reminiscence of 
the little town of Husum in Schleswig, near the North Sea, where 
he was born, and where he passed much of his life. 

1. 13« fifo tttt& ffit, continually. 

78. 9ht meine «Kutte* 8. $eine 

These two sonnets were published 1821. Whatever moral 
blemishes Heine's life exhibited, he was always most affectionate 
and considerate to his excellent mother. 

79. gilt meine 6<Jljtte 

Written about 1851. 

1. x. l)e$(e . . . Witt, conceal. 

1. 4. Matth., vii, 6. 

1. 6. $U$eitett, at times. 

1. 8. ©olbtte, worth their weight in gold. 

1. xx„ SeiStfeftgfeÜett, dat. of reference with Söegen. 

1. 20. (£arnere=2fladjett, pushing ahead in the world, 

1. 22. Cf. Exodus, xxxii, 1-19. 

80. SReiner Sodjter 

For an interesting aecount of the life of Johanna Ambrosius, 
with all its hard limitations, see Professor Kuno Francke's 
Glimpses of Modern German Cutture, New York, 1898, pp. 57-68. 

1.x. fottter Seibe, nothing but silks. 
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81. Sprftdje uttb <Sittttgcbic^te 

The Germans have always been fond of proverbial rimes, mak- 
ing large use of them even in the decoration of buildings and 
domestic objects. German literature offers an unusual amount of 
good didactic verse : the most typical epigrammatic poet is Fried- 
rich von Logau (i 604-1 655), who published more than 3000 Short 
sententious poems. 

1. 6. This epigram, as well as the following, is very familiär in 
Longfellow's translation. 

I. 7. ob, for obmoljt, although. 

II. xo-xx. Cf. C. F. Weisse's DerAufschub (1772): 

SBer ntcfct fortgebt, gc^t jurücfe, 

and Goethe's Hermann und Dorothea, III, 65-66: 

einmal für allemal gilt ba8 h>a$re Sprüchlein ber bitten: 
'2Ber nt(t)t toortoärtä ge$t, ber fommt aurüdfe!' So bleibt eS. 

11. 20-21. Sometimes attributed to Schiller; it appeared for the 
first time in a group headed „(Siner," and signed „©. unb @. f " in 
the Musenalmanach for 1 797, to which the poet-f riends contributed 
many epigrams which they had worked out together. 

1. 22. £rftge = idj trüge. 

1. 33. ^Oftorett, scholars, holder s of learned degrees. 
1. 34. Cf. Luther's remark, " A great scholar must always remain 
a pupil," and I Cor,, viii, 2. 
1. 54- bCtt 3Htett, the ancients. 
1. 56. fßoftttf, the science of government. 
1. 77. UttbcrC(t)CllbarC fömfeqitett^ett, inealculable consequences. 

THIRD PART 

82. $et (Sänger 

Written as early as 1 783. The underlying idea of this bailad 
(which introduces the favorite medieval motive of the minstrel who 
wanders from court to court, enjoying, even in a rüder society, a 
certain sacredness of person as a representative of the fine arts) is 
the ideal character of the reward for which the artist strives. It is 
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not unlike that set forth by Kenyon Cox in The Gospel of Art 
{The Century Magazine , xlix, 533): 

Work thou for pleasure : paint or sing or carve 
The thing thou lovest, though the body starve. 

Who works for glory misses oft the goal ; 
Who works for money coins his very soul. 

Work for the work's sake, then, and it may be 
That these things shall be added unto thee. 

For the general Situation cf. Scott's Lay of the Last MinstreL 

11. 8-14. The words of the minstrel. 

1. 17. fdjaittett ttttttig btCW, looked on with high spirit; the effect 
of the minstrel's epic passages was to awaken courage in the 
knights who heard him. 

1. 18. And the fair ones gazed into their taps, i.e., overcome with 
modest embarrassment at the praise of beauty in the lyric pas- 
sages. 

1. 21. IjoletU Some editors read reidjeit, following the edition 
of 1827. 

1. 28. 51t Onbcm Saften, in addition to his other heavy burdens 
(of responsibility for the State). 

83/ $e£ ©ängerS gfod) 

Written 181 4. Cf. the Situation in the preceding bailad. The 
style and language have many reminiscences of medieval German 
sources. The metrical form, here first introduced into modern 
poetry, was derived by Uhland from a martial ballad-measure 
populär in the middle ages, and closely related to the meter of the 
Nibelungenlied. Since the publication of this poem it has been 
considerably used for vigorous ballad-narration. Cf. No. 49, and 
the measure of Macaulay's Lays of Ancient Rome, 

1. 2. Sottbe, a more stately form than gciltber. 

1. 8. As often as he speaks, some one is scourged; he never 
writes his name without signing some one's death-warrant. 

I. 14. ttefftett, Coming from the very depths of the heart. Xon, 
in the medieval sense of song. 

II. 25-28. Much admired is this epitome of the scope of min- 
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strelsy : the last two lines ref er to the lyric and epic elements, as 
mentioned in the preceding bailad, 11. 17-18. 

1. 38. fcercddjeft, breathed his last gasp. 

1. 42. aUtt Warfen $fet£, the most excellent of all harps. 

1. 46. Statte, the sound of stringed instrutnents. 

1. 47. Note the alliteration. 

1. 60. üftet SRadjt, in a night 

1. 64. Cf. the end of the Nibelungenlied: 

£ter $at bte Sölär ein dnbe : ba§ ift baS 9Hbetunaentieb. (Simrock.) 

84. $>et ©ruf ton gatötmrg 

Written 1803. One of the most typical of Schiller's dignified 
and elaborate artistic ballads. The story is taken from the Swiss 
chronicler Tschudi, and the bailad shows some influence of 
Goethe's Der Sänger> No. 82. Beautifully set to music by Karl 
Loewe. 

Stanza 1. Cöncerning the "Holy Roman Empire of the Ger- 
man Nation," see No. 48, 1. 20, n. The Hapsbürg family (still 
upon the throne of Austria) had almost a prescriptive hold upon 
the imperial crown from the days of Rudolph of Hapsbürg (reigned 
1 273-1 291) tili 1806. It originated in Switzerland. 

1. z. 3fad}ett, the seat of Charlemagne's government, and place 
where the emperors were often crowned. 

I. 3« IjeUtge äßadjt, say, sacred person. 

II. 5-6. The prince Palatinate, one of the electors (SBäljter), held 
the hereditary office of lord high-steward of the empire, and served 
the emperor at the coronation banquet. $et lööljme, the king of 
Bohemia, another of the seven electors. Schiller does not profess 
to observe rigid historical aecuraey in the setting of this ballad. 
$e3 perfettbett 3Bcilt§ f partitive gen., objeet of tdjenfte. 

1. 15. OCrbcrbHct)cn. The weak form of the second adj. (often 
with an idea of its being more closely connected with the noun in 
meaning) is quite common in modern German in the dat. sing, 
and gen. pl. 

1. 16. The so-called Intei-regnum (1 254-1 273) followed the* fall 
of the house of Hohenstaufen. 
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1. 23. tuo^l, concessive. 

I. 36. bct SWittttC Gfolb, the rewards of love. 

II. 45-50. Nowhere is the prime function of the poet expressed 
more pregnantly than in this brief compass, by one of the pro- 
foundest students of aesthetics. Cf. Goethe in Wilhelm Meisters 
Lehrjahre^ Book I, eh. 14: 

$u fü&lfi ni<$t, bafe in ben SRenWen ein befferer gfunfe lebt, ber, toenn er 
feine Wahrung erholt, toenn er ni$t geregt toirb, öon ber «fäe tOglifter 9ebflrf» 
niffe unb ölei<touliig!eit tiefer bebetft unb bog fo foüt unb fafl nie erftidt toirb. 

1. 50. fdjftefett, had lain dormant. 

I.53. «Bcibmetl = bie 3agb. 

1. 59* beut £ei( beS QtttU, M* A0/4 corpus Christi. 

1. 63. gläubigem, more often gläubigem. 

1. 83. feitt, gen., direct obj. of begehrt. 

1. 99- 3» Sd^tt frage, holdin/ee. 

85. $a* ©rab im »ufert» 

Written 1820. Alaric (born about 370), the first king of the 
Visigoths, had conquered Rome in 410. Intending to extend his 
conquests to Sicily and Africa, he was overtaken by death at Co- 
senza, in Calabria. In order to protect his grave from desecration 
or robbery, the Goths buried their king in the bed of the river Bu- 
sento, having diverted the stream long enough to carry out this 
purpose. 

1. 7- »1» bie 2Bette, in emulation. 

1. 12. Srromge»äd)fe, aquatic plants. 

1. 14. fttttt. Notice the force'of the acc 

86. 9fafjtba(b $imgla$ 

The Imitation of Scotch ballads has been a very favorite literary 
exercise in Germany for more than a Century. Alfred Biese 
(Lyrische Dichtung, p. 48) relates that Fontane had long " carried 
about" the plan for this bailad, and that he was one evening sud- 
denly seized with a creative impulse while striding up and down the 
lobby of a theatre, waiting for his wife. He put his note-book 
agaihst the wall and wrote the entire piece at one time. It is de* 
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rived from a fine emotional bailad, Archie o* Kilspindie, in Finlay's 
Scottish Hisiorical and Romantic Ballads, Edinburgh, 1808, vol. ii, 
pp. 117 ff., beginning: 

Wae worth the heart that can be glad, 
Wae worth the tear that winna fa', 
For justice is fleemyt frae the land, 
An' the faith o' auld times is clean awa. 

Cf. Scott's note to 1. 630 of canto V of The Lady of the Lake. 
The King James of the poem was the nephew of Henry VIII. of 
England. Fontane's bailad is sung to a fine composition by Loewe. 

11. ai-22. Notice the free word-order, characteristic of the 
ballad-style. 

1. 42* $OgeU)erb, fowling-ßoor; a Square place out of doors, 
where birds are caught with a net. 

1. 67. fdjjief, well-nigh. A different word in origin from the 
adj. fdjtet, pure. (See Kluge 's Etymologisches Wörterbuch^ 

87. $er 8ftfd>et 

Published 1779. The theme of this bailad is the alluring charm 
of a body of cool water in the summer-time. The effect is inge- 
niously heightened by an abundance of soft, liquid sounds, and by 
repetition. Cf . the fisher-boy's song at the beginning of Wilhelm Teil. 

1. 4. Enjoying a sense of coolness which penetrated to the very 
center of his soul. 

1. 13* Sfifdjleitt, dat., depending upon rooljÜg. 

I. 14. auf bem (SfcSUtb, in the depths. 

II. 17-18. The old idea that the sun and moon set and rise in 
the ocean. 

11. 19-20. Do not their faces return doubly beautiful, breathing 
forth the moisture of the waves? Cf. C. Whitehead's Night, 

And now the Moon, bursting her watery prison, 

Heaves her füll orb into the azure clear, 
Pale witness, from the slumbering sea new-risen, 

To glorify the landscape far and near. 

1. 22. btt£ feitdjfeerftörte Stall, a blue which is made more 
glorious by being reflected in a moist medium. 
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1. 24. itl, for in bett. XüU, moisture. 

1. 30. Hisfate was settled; it was all over with him. 

88. $a3 (BIM tum (gbenljatt 

Written 1834, and accordingly one of the latest of Uhland's 
ballads. Longfellow's admirable translation preserves the thrice- 
repeated identical rime through all the stanzas. 

Eden Hall is an old English Castle in county Cumberland, A 
glass goblet is treasured there as an heirloom by the Musgrave 
family, bearing this inscription : 

If this cup shall break or fall, 
Farewell the Luck of Edenhall. 

The original legend is treated very freely by the German poet. 
1. 2. SrotitmetettfdjaK, poetical for Sxompetenfdjatt. 
1. 5. Sc. fommt. 

1. 11. $em ©fa$ 5«tn $m£, in honor of the glass. 

1. 12. fönten, sc. Sein. Cf. No. 52, 1. 15. 
1. 14. yurpimt(e$), ruddy. 

I. 25. StO^t an, clink the glasses together. 

II. 31-32. These lines are spoken ironically. 
1« 3i- 3«W $^C f as its pre server. 

1. 41. Note the heightened dramatic force secured by placing 
the prefix at the beginning of the line. Cf. No. 8, 1. 8. 

89. $er Sattdjer 

Written 1797. Schiller's first ballad after his literary alliance 
with Goethe, who perhaps furnished him with the legend. The 
(medieval) scene is laid at the top of a tall cliff in Sicily, at the base 
of which lies the whirlpool Charybdis. This maelstrom has a 
double motion, first rushing downward in a whirling funnel, after 
which the same waters are discharged upward as though from a 
boiling caldron. Schiller derived this idea of the motion of the 
Charybdis from the passage in the Odyssey \ xii, 234 ff. : 

Sadly we sailed into the strait, where stood 
On one hand Scylla, and the dreaded rock 
Charybdis on the other, drawing down 
Into her horrid gulf the briny flood; 



Sei. 89] NOTES 199 

And as she threw it forth again, it tossed 
And murmured as upon a glowing fire 
The water in a caldron, while the spray, 
Thrown upward, feil on both the summit rocks; 
And when once more she swallowed the salt sea, 
It whirled within the abyss, while far below 
The bottom of blue sand was seen. 

(Bryant.) 

1. i. knappt, sgutre, a noble youth undergoing apprenticeship 
for knighthood. 

1. II. $eljer$te, valiantone. 

1. 21. (£$«, cf. No. 43, 1. 124, n. 

I. 27. bic äöaffer, acc, obj. of tüiebcrgob. f d^Cattg, had swallowed 
(in the preceding funnel-like motion). 

II. 28-36 are famous for their descriptive sounds. 

1. 43. äfraitbuttg refers to the recurring upward motion. 

I. 48. ttimmet, in the South German sense = nidjt mefyr. 

II. 55-64. Remarks of the bystanders, who, like the chorus in 
the Greek drama, comment upon acts and motives. 

1. 58. Sc. e8, impersonal. 

1. 62. gftlj, headlong; more often jäl). 

1. 64. atteä, obj. of öerfättitgenben. 

1. 74. Notice the vague and poetic use of the impers. e$, imply- 
ing something not yet clearly distinguishable ; the employment of 
this construction throughout the ballad shows conscious artistic 
purpose, and should be noted in every case. 

I. in. lit., "and although (ob . . . ßteid)) it slumbered here 
eternally to the ear"; trax\s.> although an eternal stillness reignedhere. 

II. 117-118. 9lod)e, thomback; SHtWettftfd), a fish of fantastic 
form and coloring, which frequents reefs; Rammet, hammerhead- 
shark. For pictures of the three fishes mentioned, see the Century 
Dictionary under the titles, " thornback," " Chaetodontidae," and 
" hammerhead." 

1. 121. eS, acc. (historically a gen.), object after bettmßt. 
1. 123. £ort»Ctt, monstersy specters. 
1. 130. 3tt>eig, acc, obj. of faff id^ lo«. 

1. 133. fdjiet, exceedingly, from the adj. fdjier, 'pure? l mere'; 
cf. No. 86, 1. 67, n. 
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1* 143« ©elüftett, infinitive, used as verbal noun. 
1. 156. auf ßefalt ttttb Sterben, for life or death. 

I. 162. Notice the artistic shortening of the line, to express the 
hopelessriess of watching for the diver's return. 

90« ftehte Shtehtre 

Containecl in the Lieder eines Erwachenden, 1854. 

II. 17-20. A reference to the preceding bailad, Schiller's Der 
Taucher. 

91. ßeidjt «efätf 

Written 1840. Herwegh was one of the most revolutionary and 
democratic of German poets. 

1. 2. The allusion is to Goethe and Schiller, who were patronized 
by Duke Karl August of Weimar, and accorded burial in his 
princely mausoleum. 

1. 35^ SB&Hber ♦ ♦ ♦ ®pau$tn f Orders and decorations. 

1. 39« fottfeil, go its way. 

92» $te brei 3tgemter 

Published 1838. Lenau's pictures of Hungarian life are füll of 
rieh local color, and may be compared with Liszt's corresponding 
musical compositions. 

1. 14. 3Htt6el = &adtbvttt, dulcimer, a four-sided stringed in- 
strument, now only used by Hungarian musicians. The strings are 
beaten with two wooden hammers. Illustration in Standard 
Dictionary, under " Dulcimer." 

1. 23. Note the force of Der*, away. 

93« Est Est! 
Published 1824. The "Mountain of Bottles" (Monteßascone) 
Stands near the border of the Lake of Bolsena, about sixty miles 
north west of Rome. The town of Montefiascone, about 1000 feet 
above the lake, contains in the subterranean chapel of the church 
of San Flaviano the tomb of the German canon Johannes Fugger 
of Augsburg, with the inscription: 

Est, Est, Est. Propter nimium est, 
Johannes de Fug., D. mens, mortuus est. 
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The explanation of this inscription is given in our " romance." 
Longfellow describes his visit to the place in Outre Mer (Prose 
Works, I, 309): 

I passed a night at Montefiascone, renowned for a delicate Muscat wine, 
which bears the name of Est, and made a midnight pilgrimage to the tomb 
of the Bishop John Defoucris, who died a martyr to his love of this wine of 
Montefiascone. . . . A marble slab in the pavement, worn by the footsteps of 
pilgrims like myself, Covers the dominie's ashes. There is a rüde figure 
carved upon it, at whose feet I traced out the cabalistic words ' Est, Est, Est.' 
The remainder of the inscription was illegible by the flickering light of the 
sexton's lantern. 

11. 5-6. On account of too much "Est Est" my master catne to 
his death. 

1. xo. ©djfaltb, gullet 

1. 13* ttelfdjett, Italian. 

1. 23* 9ieft, often used contemptuously of a small or insignificant 
place. 

1. 43. A humorous paraphrase of Caesar's " Veni y vidi, vici." 

1. 49. ftoftetuettt, sampler of wines. 

1. 5z. Insignia of nobility. 

1. 6z. 1 ex toi your repose as blessed. 

1. 68. (Seift, particularly the " invisible spirit of wine," but also 
humorously in contrast with Selb. 

1. 6g. The collective expression, ttm8 tritt!!, gives a humorous 
touch : " the whole crowd of drinkers." 

1. 8z. fingen eht£, to sing a (song), cognate acc. Similar expres- 
sions are: ein« auffielen, ein« btafen, ein« jedjen, ein« Iüffett 
(Goethe's Christel), etc. 

I.84. im IReft = im ®rabe. 

94, gfcfflieb 

Written 1810. Lubowitz, the birthplace of Eichendorff, is in 
the southeast corner of Germany, by the river Oder. Mendels- 
sohn^ harmonious setting of this poem as a quartet is one of his 
most perfect compositions. 

1. 5. brattfjeit, i.e. outside the sacred shelter of the forest 

1. 20. Sc. iß. 
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95. gfritylutgSglattbe 

W ritten 1812, and published as part of a longer cycle of spring- 
songs. Set to music by many of the greatest composers, including 
Schubert and Mendelssohn. 

1. 1. ttttbett, mild. 

1. 3. <Ht «flett dttbett, everywhere. 

1. 6. toettbett, change, take a turn (for the better). 

1. 10. Many of the side-valleys leading to the Neckar near 
Tübingen are almost filled with masses of fruit-blossoms in the 
spring-time. 

1. 11. dtttf, gen., obj. of bergt jj, by older usage. 

96. «tt best Sfamb 

Written 1778, and entirely rewritten in 1788, in such a way as 
to detract from the unity and clearness of the poem. Recent 
critics hold it to be an expression of Goethe's sorrow at the loss of 
Frau von Stein's affection (Büchner in Preussische Jahrbücher, 
lxxxiii, 181-192). The poet must be thought of as Walking alone 
in the silent night on the meadows by the river Um, near Weimar. 
The gentle elegiac melody of this poem is universal] y admired. 
Heinemann calls these verses " the crown of Goethe's poetry, and 
therefore of all German poetry." {Goethe, 1, 360.) 

1. 1. Sc. bu before fütteft 

1. xo. gfvot* «ab trüber = großer unb trüber. 

97. «befotbe 

Written between 1787 and 1793. Metrically, an adaptation of 
the Sapphic stanza of Horace. As used here, the form is : 
— >-^ — ww — w — w — w (3 times) 

The poem is best known from the masterly and deeply passionate 
song-setting by Beethoven (op. 46). 

Title. 9befatbe, to be pronounced in five syllables, with the 
chief accent on the penult : A-de-la-i-de. 

1. x. gfrettttb, (as often), lover. 

1. 10. @tn>crglö(ffi)ett be3 3RatS, lilies of the valley. 

1. 14. 9fdje, dat. of Separation after eittbftifjt. 
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98. <$tu %iä)Unbaum fteljt eittfam 

Published 1823, in the Lyrisches Intermezzo. The symbolism 
(of hopeless Separation) is left entirely to the reader's interpretation. 
Cf. No. 72. Professor White says that the poem has had at least 
77 different musical settings. Heine, in general, far outranks all 
other German poets in musical popularity; in this quality 'he 
resembles Robert Burns. 

1« 3« 3fttt fdjtftfert, it becomes drowsy (impers.). 

99. $>tt meine ©eele, bit mein $er$ 

Written 1821. From a cycle of poems, The Springtide of 
Love, addressed to Luise Fischer, whom Rückert married in 1821, 
and with whom he lived in ideal happiness until her death in 1857. 

1. 10. Your glatte e has transfigured me in tny own eyes. 

1. 12. 3djr as neuter noun, = seif, personality. Thus in 
Goethe's Wilhelm Meisters Lehrjahre: „bct8 beffere 3d) in un$" 
(Book ii, eh. 11). 

100. 3tt bie Entfernte 

Written before 1789. Von Loeper believes that it was addressed 
to Frau von Stein. 

101. Sdftftfetf ftlogeßet 

Written about 1802. In the simple, artless tone of the Volks- 
lied, an unsurpassed phrasing of the half-dazed melancholy of one 
who remembers fondly the vanished happiness of love, 

1. 15. £JjÜ?e, of the home of his beloved one. 

1. 17. Even the rainbow has no encouraging suggestions for 
him. 

1. 23. Sc. ©eljt! 

102. OTftdj alibcittfd&er SBetfe 

From Gedichte, 1836. Quite archaic in style. For the well- 
known musical setting by Mendelssohn (op. 47, no, 4) the text is 
somewhat modernized. 

Title. ( Verses set) to an old German melody. 

1. 5« fttttet, say, bitter. 
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1. 7. If (@o) a bud has beert given thee. tyft$, medieval form for 
ttmr. 

1. zi. MC Ättdjt barattf, during the following night 

1. 16. adjt Stettef, i.e., the coffin. Similarly, in Bürger's 

Lenore : 

w Sqö' an, too iß betn Äämmcrletn ? 

2Bo? tote bein tfocfoeitbettiben ?" — 

„SBett, toeit toon $ier ! . . . etitt, !ül)l unb Hein ! . . . 

8ed)S »rettet unb stoet SSretttben!" 

1. 21. anSeutattbergeijtt, part. 

103. $a* ift im ßebctt Wfilidj emgerityet 

This best-known of Scheffers songs was written during his 
Student days (about 1846), with reference to his pretty cousin, 
Emma Heim, who married a young business man with more prom- 
ising worldly prospects. Included in Der Trompeter von Sähhin- 
gen, published 1853. It is sung everywhere to Nessler's senti- 
mental musical setting. 

1. 7. Seljflet, South German for SBefjttte. 

1. 8. e£ W ttidjt fofleit f tin, it was not destined to be. 

1. aa. Bretten, arch. for Xttnt (dat. sing.). 

104* $e* ©laube bcr gfreuttbfdjaft 

Written about 1850; has relation to the poet's youthful friend- 
ships in Munich. The chief idea is that faith only begins where 
absolute certainty ends. 

1. 3. Bronnen = ©rannen. Cf. No. 46, 1. 6, n. 

105. **3 alten Wltetyu winft e* 

Published 1823. Possibly there has never been a deeper poeti- 
cal expression of the disparity between the romantic, ideal realm 
of the imagination, and the everyday world of hard facts. The 
poem is especially a " conf ession " of Heine's inmost soul, for his 
whole life was rent by his inability to reconcile the dreams of his 
heart with his clearly pereeived fate. Schumann's musical setting 
(op. 48, no. 1 5) is truly interpretative. 
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1. x. Frotn out of old tales something beckons. The impersonal 
construction is highly poetic. Cf. No. 89, 1. 74, n. 

106. $a* Sdjlofi »imcourt 

Chamisso was born in Champagne of a noble French family, but 
the troubles of the French revolution destroyed his home and exiled 
his family while he was still very young. The present poem is a 
touching reminiscence of the home from which he had been driven 
(Whitney). 

1. x. I dream myself back into childhood. 

1. X2. bett $ttrglj0f Jjtttatt, up the courtyard of the Castle. 

I. 21. umflort, veiled (viith. emotion); adj. with Sfagen. 

II. 23-24. tote ♦ • ♦ attdj, however, qualifying f)ett. 
1. 30. ttttlb, softened. 

1. 33. Notice unusual and emphatic position of the. prefix auf. 

107. Setttfdje @etye«fter 

In Gedichte, 1888. The author, who lives in Florence, gives 
here, with Photographie aecuraey of detail, reminiscences of her 
early home in Tübingen. Cf. note to No. 3. 

1. 19. &reit$lt>eg, a path containing u stations of the cross," at 
which devotions are performed by religious pilgrims. 

108. Wim** 

Written about 1783, and published in Wilhelm Meisters Lehr- 
jahre, 1795. The child Mignon had been stolen from her native 
land, Italy, by a band of rope dancers, and brought across the Alps 
to Germany, where Wilhelm Meister rescued her. In this yearning 
song, addressed to her protector, are reminiscences of the scenery 
of Italy, of a country house in that land, and of the intervening 
Alps. The general Situation is like that mentioned by Lowell in 
The Function of the Poet (The Century Magazine, xlvii, 434) : 

Everybody remembers the story of the little Montague who was stolen 
and sold to the chimneysweep : how he could dimly remember lying in a 
beautiful Chamber; how he carried with him in all his drudgery the vision of 
a fair, sad mother's face that sought him everywhere in vain. 
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The poem also expresses Goethe's own yearning for Italy, so 
early implanted in his heart, and which grew to an irrepressible 
passion. Heine says of this song: „@an$ Stauen ifl barin gefdjü* 
bert, aber mit bcn feufeenben garben ber @el)nfudjt." (Reisebilder, 
iii, i , eh. 26.) The first lines of Byron's Bride of Abydos were sug- 
gested by this poem. It has been translated into many languages, 
and set to music by Reichardt, Romberg, Beethoven, Liszt, and 
Thomas. In Wilhelm Meisters Lehrjahre (Book iii, eh. 1) Goethe 
gives an aecount of the way in which the song was rendered : 

She began each verse in a stately and dignified way, as though she 
would call attention to something unusual, as though she wished to express 
something important. At each third line her voiee became more veiled 
and melancholy. The words „Äennjt bu c8 tootyl?* she expressed myste- 
riously and doubtfully. In „2)al)in! $)af)tn !* there was an irresistible 
yearning, and her „ßafj un§ 3tef)n! Ä was repeated with such variety that 
it was at one time beseeching and urgent, at another time impelling and 
alluring. 

1. 4. ftitt, because too low to be swayed by the breeze. 

I. 5. ÄCttttft btt CS WOW? Thou knowest it,perchance? 

II. 9-10. Macaulay said, " I know no two lines in the world 
which I would sooner have written than those" (Trevelyan, Life 
of Macaulay, ii, 26). 

1. 16. e£ ftür^t bcr |{fetö f i.e., the rock has a preeipitous descent 

flttftatf- 

109. 3n bcr ©ifHno 

The Sistine chapel in the Vatican (Cappella Sisüna), erected 
under Pope Sixtus IV., was decorated with grandiose Biblical fres- 
coes by Michael Angelo, beginning in 1 508. They have been called 
"the eulminating effort of all modern art." The rugged, heroie 
personality of Michael Angelo was very sympathetic to Meyer. 

1. 1. ©iftittC, German form for @iftina. 

1. 8. fdjtCf, almost; cf. No. 86, 1. 67, n. 

1. 9. ©Ci« f Being. 

1. 10. Five frescoes of the creation contain the figure of God. 

110. D bu, bor bem bie Stürme fdjtoetgen 

In Neue Gedichte, 1856. 
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1. 3« Stt eigen, for thine own. 

1. 6. etttfadjt, enkindled; a favorite word with modern poets 
since Platen, who probably invented it as a two-syllabled Substitute 
for the usual angefaßt. 

1. ii. SRttttte, the medieval poetic word for romantic love. 

111. SBanbOTS Hadjtlteb 

Written 1776. The sigh of a weary soul for peace, in preference 
to all the keener joys and sorrows of restless life. Of the many 
translations, perhaps none is better than Longf ellow's ; he also 
translated (Sin ©letdje«, which follows. 

1. 1. $er btt = O bu, bcr bu. 2)u refers to grtebe, 1. 7. 

<£ut ©letdje« 

Written 1780 in pencil upon the wall of a lonely summer house 
in a hemlock forest at the top of a hill near Ilmenau. A poetical 
voicing of the peace which settles down upon mountain and forest 
at nightfall. Less than a year before his death Goethe revisited 
the summer house, re-read the lines which he had written there 
more than forty-seven years before, and said with tears : „3a, Karte 
nur, balbe ruljefi bu audj !" Schubert and Schumann have written 
notable settings to this perfect poem. 

1. 1. (SKtfeltt, hill-tops. 

1. 3. ©Wellt, tree-tops. 

1. 7. balbe, arch. for halb. 

112. garfenfyteler 

Published 1795. The song of the aged harper in Wilhelm Meis- 
ters Lehrjahre, a complaint Coming from a heart in the depths of 
bitterest human wretchedness. Von Klenze calls attention to a re- 
markable similarity bätween this poem and the following passage 
in Racine's Thebaide: « Voilä de ces grands dieux la suprime justice. 
Jusques au bord du crime ils conduisent nos pas. Ils nous le fönt 
commettre et ne Vexcusent pas.» 

Goethe was gratified to learn that Queen Luise of Prussia had 
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gained melancholy consolation from these sad and significant lines 
at the time of Prussia's deepest humiliation, when sbe was com- 
pelled to flee to Königsberg. 

113. 6ieW btt U$ äReer ? 

W ritten 1836 or 1837. Set to music by Oscar Meyer. 

114. $oefte 

Not in the Poems of 1834; probably written later. 
1. 4- ein tiefet ßeib, subject. 

115. ttttgeftnrodjite ©orte 

First published, in less complete form, in Blätter für die Kunst, 
Berlin, January, 1894. 

1. 5» CittC SBetteritadft i.e., a summer night, aglow with heat- 
lightning. 

1. 8. 3ftü^e f early morning. 

1. 16. bflft, i.e., in the heart. 

116. 3arat1jttftrag ^nttbgefattg 

Published 1891, in the fourth part of TTius Spake Zarathustra, a 
work füll of deep thoughts, veiled under fantastic symbolism, and 
expressed in rhapsodic prose, interspersed with lyrical passages. 
The discourse is placed in the mouth of the hermit-philosopher 
Zarathustra (Zoroaster). In the deep hush of midnight, under the 
light of the füll moon, which has looked down upon the woes and 
struggles of so many generations of mortals, the hermit ruminates 
upon the problems of human life. The theme of the poem is the 
inexorable thirst of the soul for a füll expression of its powers 
(Sufi, 1. 8). This desire far outweighs the demand of the suffering 
to be released from their sorrows (1. 9). 

1. 5. tief, unfathomablc, mysterious. 

1. 6. gebadjt, sc. I)at. 

117. mt rafft» ief> micf> auf 

Written 1820. Longfellow's translation, under the title Re~ 
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morse t hardly does füll justice to the pensive music of the original. 
The poem doubtless furnished suggestions for The Bridge by 
Longfellow. 

1. 6. ba£ %f)0X, the gate of the city. 

1. 9- Mtym . . . ttt H<f|t, noticed. 

1. 13« tutfatift, cf. No. 110, 1. 6, n. 

1. 14. An allusion to the ancient belief in the "music of the 
spberes." 

1. 18. tftltfdjettb entlegene, decepHvely remote. 

1. 21. fcetfcadjt, misused, squandered. 

118. awttt 

W ritten 1842 or 1843. 

119. Über ein ©tuuMeitt 

This poem exists in several variant forms ; the present text 
represents the author's final revision. 
1. 1. feitt, suitably,full well. 

1. a. über ein (Stfnblein, öfter one Httle kour. 
1. 16. tyftrigen, usually tljörtdjten. 

120. ©ettbtmg 

From Gedickte t 1888. The defiantly courageous note in this 
poem is not unfamiliar in modern poetry: cf. Louise Imogene 
Guiney's The JCings t and W. E. Henley's To R. T. H. B. Also 
Heine's Fortuna^ and the tone of Horace, Ödes, iii, 3, 1-8. 

1. 4. (Beübung, one's " mission" or especial vocation in lif e. 

1. 22. An allusion to Matthew, xxvi, 39. 

1. 23. ber, He who, 

121. Hoffnung 

Written 1797. 

U 9. begeiftert. Contemporary editions read begetflert ; for the 
proposed sumptuous edition of his poems Schiller indicated his 
preference for locfet, which reading has been adopted by some 
modern editors. Cf. the introduetory note to No. 43. 



210 LYRICS AND BALLADS [Sei. 121 

L 16. Cf. the words of „©Öffnung" in Goethe's Faust, 11. 

5439-4o: 

©t<&erH<&, e3 mufe baä SBcflc 
Srgenbtoo au ftnben fein. 

11. 17-18. Cf. No. 1, 11. ni-112. 
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Ambrosius, Johanna (Voigt). Born at Lengwethen, East 
Prussia, August 3, 1854. Attended a village school up to her 
eleventh year, after which she carried on her education by 
private reading. Married a peasant named Voigt in 1874. 
Composed her first poems at the age of thirty, and in 1884 
began to publish in a periodical $on $au8 gu £au8. Her 
first volume of poems has reached the thirty-seventh edition. 
She lives at Gross-Wersmeninken in East Prussia. 

äRetner Softer 100 

Angelus Silesius (pseudonym for Johannes Scheffler). Born 
at Breslau, Silesia, 1624; died at Breslau, July 9, 1677. A 
Roman Catholic mystic poet, best known for his collection 
of religious epigrams: (Efjerubtnifdjer SSanberSmann ober 
©eiftreidje ©itm* unb ©djlußreime gur göttlichen 33efdjauUdjfett 
anleitenbe. 

©te^n ifl jurücfe geljn 101 

Baumbach, Rudolf. Born at Kranichfeld, in Thuringia, 
September 28, 1840. Studied natural science at Leipsic, 
Würzburg, and Heidelberg, taught in various Austrian 
schools, resigned this calling, and is now living as author in 
Meiningen. 

aJtärgetmunb 80 

SBer ift ber (Srfte? 82 

Bodenstedt, Friedrich. Born, at Peine, near Hanover, 
April 22, 1819; died at Wiesbaden, April 18, 1892. Originally 
destined for a business calling, he devoted his free time to 
211 
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study, attended several universities, was tutor in the royal 
family at Moscow, travelled through the Caucasus, and in 
1854 was appointed professor of oriental literature in Munich. 
1867 became manager of the court theater in Meiningen. 

@pnidj 104 

Chamisso, Adelbert von (the name is pronounced as French, 
with the accent on the first syllable). Born at the Castle of 
Boncourt in Champagne, France, on January 27 (?), 1781 ; died 
at Berlin, August 21, 1838. 181 5-1 81 8 took part in a 
scientific voyage around the world. 181 9 was made custodian 
of the botanical collections in Berlin. 

2)a« @d)loß ©oncourt 149 

Claudius, Matthias. Born August 15, 1740, at Rheinfeld, in 
Holstein; died at Hamburg, January 21, 181 5. From 1771 
he contributed to the periodical 2)er 2Banb8be<fer ©ote, 
1776 was land-commissioner in Darmstadt; after a few years 
he returned to Wandsbeck, near Hamburg. 

StbenbUcb 23 

33ei bem ©rabe meine« 3$ater« 47 

Söoljltyira 101 

Dahn, Felix. Born at Hamburg, February 9, 1834; educated 
at Munich, 1863 professor of German law at Würzburg, 
1872 called to Königsberg, and since 1888 professor at the 
university of Breslau. 

2)er ©foube ber greunbfdjaft 147 

Edward, Georg (pseudonym for Georg Geilfus). Born at 
Giessen, December 13, 1869. Published ©aUaben unb lieber 
1897. Since 1893 has been residing in Chicago. 

Ungeforodjne 2öorte 156 

Eichendorff, Joseph (Baron). Born at the castle of Lubowitz, 
in Silesia, March 10, 1788; died November 26, 1857, at 
Neisse. In 181 3-1 81 5 he served in the War of Liberation. 
After the war he 'was government counselor at Dantzic and 
Königsberg. In 1831 he went to Berlin as government 
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counselor in the Ministry of Religion. In 1845 ne S ave U P 

public life and retired to his native Lubowitz. 

Ebfdjieb 139 

2)a« jerbrodjene föingletn . . ♦ . 37 

2)er frolje 2Banber8mann 78 

Feuchtersleben, Ernst (Baron). Born at Vienna, April 29, 1806; 
died at Vienna, September 3, 1849. Studied medicine at the 
university of Vienna, became docent, and later assistant 
director of medicinal and surgical studies there. Was 
assistant secretary of State at the time of his death. 

Waä) altbeutfdjer Sßeife 145 

Fontane, Theodor (pronounced as a French name, in two 
syllables). Born at Neu-Ruppin, December 30, 1819; died 
at Berlin, September 20, 1898. Attended the School of 
Trades in Berlin with the intention of devoting himself to 
pharmacy. 1841-1843 he lived in Leipsic and Dresden, then 
in Berlin, London (1 855-1 859), and again in Berlin. 

2lrd)iban> Douglas 117 

Freiligrath, Ferdinand. Born at Detmold, June 17, 1810; died 
at Cannstadt, March 18, 1876. Engaged in business at 
Amsterdam, Brüssels, Zürich, and London; from 1851 he 
lived in London, after 1868 in Stuttgart, where he enjoyed 
the füll use of his leisure, thanks to the generosity of his 
many admirers. 

D lieb', fo lang bu Ueben fannfU .87 

Fulda, Ludwig. Born at Frankfort, July 15, 1862. Studied 
literature, linguistics, and philosophy at Heidelberg, Leipsic, 
and Berlin. 1884 resided in Munich; 1887 in Frankfort, and 
since 1888 has lived at Berlin. 

©prudj ♦ 105 

Geibel, Emanuel. Born at Lübeck, October 18, 181 5; died 
there, April 6, 1884. Studied at the universities of Bonn 
and Berlin, resided in Athens from 1838 to 1840. In 1852 he 
was made honorary professor of German literature at the 
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university of Munich. He withdrew in 1868 and spent his 

remaining years in his native city. 

2)er 2Rai ift gefommen 75 

2>e« 2>eutfd)rttterS 2foe 64 

Hoffnung 27 

SJhtt 159 

O bu, öor bem bic ©türme fdjroeigen 153 

föüfyretnicf)tbaran! 89 

©tc^ft bu ba« 2Keer? 155 

Gerok, Karl von. Born at Vaihingen, in Würtemberg, Jan. 30, 
181 5; died in Stuttgart, January 14, 1890. Studied theology 
at Tübingen, and was a Lutheran pastor from 1849. Later 
he was made a court-preacher. 

$erb|tgefül)l 27 

Goethe, Johann Wolfgang von. Born at Frankfort, August 28, 
1749; died at Weimar, March 22, 1832. Student at Leipsic 
and Strasburg. 1772 attended the imperial courts of law at 
Wetzlar, in 1775 was invited by Duke Carl August to 
Weimar, where he resided until his death. 

2ln ben äRonb 141 

«n btc Entfernte 144 

2)a« ^eildjen 36 

2>er gtfdjer 121 

2>er flöntg in fcljule 15 

2>er (Sänger 107 

(Sin ©leidje« 154 

Erinnerung 102 

(Srttöntg 49 

#arfenfpiefer 155 

#etbenrö«lein 36 

SJHgnon 151 

9JUt einem gemalten S3anb 86 

©djäferS ßlagetteb 144 

©prüdje 101, 102 

Söanbrer« ftadjtlieb 154 
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Greif, Martin (pseudonym for Friedrich Hermann Frey). Born 
at Speyer, June 18, 1839. Educated in Munich, and entered 
upon a military career, which he abandoned in 1867. 
Travelled over a large part of Europe, and now resides at 
Munich. 

lettopljott 55 

Grün, Anastasius (pseudonym for Anton Alexander, Count of 
Auersperg). Born April n, 1806, at Laibach, in Austria; 
died at Graz, September 12, 1876. Occupied various honor- 
able Offices under the Austrian government, and took part in 
the political activities of his times. 

$aft «fort im %uty 46 

Hauff, Wilhelm. Born at Stuttgart, November 29, 1802; died 
there, November 18, 1827. Besides being active as poet and 
novelist, he edited the äRorgenbfatt in Stuttgart. 

fetter« 2Korgengefang 71 

@olbatenttebe 44 

Heine, Heinrich. Born at Düsseldorf, probably on Decem- 
ber 13, 1797; died at Paris, February 17, 1856. Studied at 
Bonn, Berlin, and Göttingen. Lived at Hamburg, Berlin, 
and Munich, and after 1831 in Paris, where he died after 
prolonged suff erings. 

Sin meine 2Jhttter 93. ©eine 97 

2tns alten 2Kärd)en nrinft e« 148 

«elfajer 11 

2)ie ©renabiere 73 

S)ie SBattfafjrt nad) tfeötaar 18 

2)u bip roie eine $3fome 35 

(Stn'gidjtenbanm fteljt einfant 143 

3dj roetfe nid)t, ma« fott e« bebeuten 34 

3m nmnberfäönen 9flonat 2Rat 85 

Seife gieret bnrd) mein ©emüt 85 

Tlt'm $inb, roir roaren Äinber 45 

@ie Ijaben mtd) geqnätet 90 

©türm 93 

Unb nriißten'S bie SBlumen, bte fleinen 85 
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Herwegh, Georg. Born at Stuttgart, May 31, 181 7; died at 
Lichtenthai, in Baden, April 7, 1875. Studied in Tübingen, 
and after many vicissitudes settled in Switzerland, and finally 
in Baden-Baden. He was one of the leaders of the unsuc- 
cessful revolution in Baden in 1848. 

&id)t ®tpüd ♦ . . ■ 132 

ffletterlteb 72 

Heyse, Paul. Born at Berlin, March 15, 1830. Studied 
classical and romance philology at Berlin and Bonn. 1852 
began an extended residence in Italy. 1854 was called by 
King Maximilian II. to Munich, where he now lives. 

Über ein ©tünMein 160 

Hoffmann von Fallersieben, August Heinrich. Born at Fallers- 
ieben in Hanover, April 2, 1798; died at Korvei, Prussia, 
January 19, 1874. 1830 was made professor of the German 
language and literature at the university of Breslau, but was 
deprived of his position on aecount of his having published 
poems of radical political tendency. After 1860 he lived at 
Korvei as librarian to the Duke of Ratibor. 

»enblteb 22 

Kerner, Justinus. Born at Ludwigsburg, September 18, 1786; 
died at Weinsberg, February 21, 1862. Studied natural 
history at Tübingen, where he was intimately associated 
with Uhland, Gustav Schwab, and other young Swabian 
poets. After 181 9 he was district physician at Weinsberg. 

2>er reidjfie gürft 16 

^Poefte . • 166 

Söanberüeb 76 

Kinkel, Johann Gottfried. Born at Obercassel, near Bonn, 
August 11, 1815; died at Zürich, November 13, 1882. 
1837 docent, and 1846 professor at the university of Bonn. 
1849 captured for partieipating in the revolution in Baden, 
and condemned to imprisonment for life, but in 1850 escaped 
to England. After 1 866 professor in the university of Zürich. 

$etru« 56 
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Körner, Theodor. Born at Dresden, September 23, 1 791 ; 
killed near Rosenberg, in Mecklenburg, August 26, 181 3. 
He took very active part in the War of Liberation, as a 
member of Lützow's Volunteer Corps. 

(Met tttfljrenb ber @d)fod)t 70 

Kurz, Isolde. Born at Stuttgart, December 21, 1853, the 
daughter of Hermann Kurz, a well-known author of Würtem- 
berg, who was librarian of the university of Tübingen. 
Since 1877 she has lived in Florence. 

SDcutfd^c ©cfpcnflcr 150 

©ertbung ♦ 161 

Lenau, Nikolaus (pseudonym for Nikolaus Franz Niembsch von 
Strehlenau). Born at Csatad, Hungary, August 13, 1802; 
died near Vienna, August 22, 1850. His life was restless 
and unhappy; in 1832 he emigrated to America, but 
returned the next year to Germany. In 1844 he became 
deranged, and spent his last years in an asylum. 

2)te brei ätgeimer 134 

©eemorgen ♦ 94 

Liliencron, Detlev von (Baron). Born at Kiel, June 3, 1844. 

Entered Prussian army, and took part in the campaigns of 

1866 and 1870, being wounded in each. Is now a retired 

captain, and lives at Altona, near Hamburg. 

?>te 2Jhtftf fommt 42 

Logau, Friedrich von. Born at Brockut, in Silesia, 1604; died 

at Liegnitz, 1655. O ne °* tne m °st celebrated German 

epigrammatists. 

2)te befie SCrjenei 101 

©öttUdje ffladje 101 

Matthisson, Friedrich von. Born at Hohendodeleben, near 
Magdeburg, January 23, 1761; died at Wörlitz, March 12, 
1831. Studied in Halle; 1794 court reader to Princess Louise 
of Dessau. Later, director of the theater, and librarian at 
Stuttgart, until 1828. 

Ebelaibe 142 
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Meyer, Conrad Ferdinand. Born at Zürich, October n, 1825; 
died there, November 28, 1898. Studied law, but did not 
enter practice. 1 857-1 858 in France and Italy. Most of 
his life was spent in his native city. 

(Sin bi&djen greube 39 

3n ber (StfHita 152 

&ti3faf)rt 77 

Mörike, Eduard. Born at Ludwigsburg, September 8, 1804; 
died in Stuttgart, June 4, 1875. I ^34 became pastor at Clever- 
sulzbach, near Heilbronn, then instructor in German liter- 
ature at the Katherinenstift in Stuttgart. 1866 retired from 
active duties. 

©d)ött*föol)traut 80 

Mosen, Julius. Born at Marieney, Saxony, July 8, 1803; died 
in Oldenburg, October 10, 1867. 1838 practised law in 
Dresden, 1844 court counselor and dramatic writer in Olden- 
burg. 

Sfabrea« Jpofer 67 

Müller, Wilhelm. Born at Dessau, October 7, 1794 ; died there, 
September 30, 1 82 7. Studied classical and Germanic philology 
at the university of Berlin, and took part in the War of 
Liberation. Teacher and librarian in Dessau until his death. 

2U)nentt>ert 103 

2)cr ©locfettguß 31t 33re«tau 1 

2)er Reine £t)brtot 7 

2>er redjte Sefyrmeifier 103 

Est Est! 135 

grüljüngäeingug 28 

2Jtorgetrtieb 25 

Wtdjt unb Siebe 103 

SSineta 92 

Söanberfdjaft 33 

Söettt gebührt bte trotte? 103 

Nietzsche, Friedrich Wilhelm. Born at Röcken, near Lützen, 
October 15, 1844. Studied classical philology in Bonn and 
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Leipsic, 1869 assistant professor of classical philology in 
Basel, 1870 professor, 1879 resigned his chair. 1889 his 
mental powers became hopelessly impaired. Is now living 
in Weimar. 

©prudj 105 

3arati)ufiva$ 9hmbgefang 158 

Platen, August (Count of Platen-Hallermünde). Born at Ans- 
bach, October 24, 1796; died at Syracuse, Sicily, December 
5» 1835. Was trained for court service in Munich, butspent 
his life after 1826 chiefly in Italy. 

mte unb teuere 104 

2)a« ©rab im «ufento 116 

2öie rafft' td) mid) auf . .' 158 

Reinick, Robert. Born at Dantzic, February 22, 1805; died 
in Dresden, February 7, 1852. Trained as a painter in the 
studio of Karl Begas in Berlin, lived in Düsseldorf until 
1 831, in Rome until 1838, and as painter and poet in Dres- 
den until his death. 

%x bcn ©onnenfdjetn 79 

JWferlleb 41 

tfurtofe ©efd)td)te 40 

Roquette, Otto. Born at Krotoschin, in Posen, April 19, 1824; 
died at Darmstadt, March 18, 1896. Studied in Heidelberg 
and Halle, was teacher in Dresden and Berlin, after 1869 
professor of history and the German language and literature 
at the Polytechnikum in Darmstadt. 

©prud) 105 

Seißt bu nodj? 84 

Rückert, Friedrich. Born at Schweinfurt, May 16, 1788; died 
at Neuses, near Coburg, January 31, 1866. 1817-1818 in Italy ; 
1826 professor of oriental languages at Erlangen; 1841 pro- 
fessor in Berlin; 1849 retired to his country estate at Neuses. 

2fa« bcr Sugenbjeit 30 

Storbaroffa 9 

2)u meine ©eele, bu mein $erj 143 

Oprüdje 103,104 
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Scheffel, Joseph Victor von. Born at Carlsruhe, February 16, 
1826; died there, April 9, 1886. Studied law, but devoted 
himself chiefly to literature. Travelled in Switzerland, France, 
and Italy. At tbe age of fifty, he was given a title of nobility 
by the Grand Duke of Baden. His late years after 1872 
were spent at Radolfzell, on Lake Constance. 

2>a« tj* im geben tyäßUd) eingerichtet 146 

Scherenberg, Christian Friedrich. Born at Stettin, May 5, 
1798; died near Berlin, September 9, 1881. First 'engaged in 
trade, then an actor, later librarian of the Ministry of War at 
Berlin. 

SWeine £etntat . 83 

Schiller, Johann Christoph Friedrich von. Born at Marbach, 
in Würtemberg, November 10, 1759 ; died at Weimar, May 9, 
1805. Educated for the medical profession in the Carls- 
schule at Stuttgart; 1782 doctor of medicine; in the same 
year he fled from Würtemberg. Lived at Mannheim, Leip- 
sic, Dresden, and Weimar. 1789 professor of history in 
Jena. 1799 took up permanent residence in Weimar. 

2)as SttfHdjcm 102 

2>er ©raf öon #absburg 112 

3)er #anbfd)ulj 13 

S)er iaudjer 125 

S)ie ©ürgfdjaft 50 

greunb unb geinb 102 

Hoffnung ♦ 162 

Seidl, Johann Gabriel. Born at Vienna, June 21, 1804; died 
there, July 18, 1875. After 1829 professor in the gymnasium 
at Olli; 1840 custodian of the cabinet of antiquities at 
Vienna, after 1856 imperial counselor and treasurer. 

$an« (guter 68 

Storm, Theodor. Born at Husum, in Schleswig, September 14, 
181 7; died there, July 4, 1888. 1853 entered the Prussian 
judicial Service, and held various judicial positions. Most of 
his life was spent in his native town. 
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2He@tabt 97 

gür meine @öl)ne 99 

3m ©arten 105 

£rofi .95 

Strachwitz, Moritz (Count of). Born at Peterwitz, in Silesia, 
Marchi3,i822; died at Vienna, December n, 1847. Studied 
in Breslau and Berlin, travelled in Sweden, and died while 
returning to Germany from an Italian journey. 

teilte ©tnefure 131 

Sturm, Julius. Born at Köstritz, July 21, 1816; died at Leip- 
sic, May 2, 1896. 1850 pastor in Göschitz; after 1857, pas- 
tor in Köstritz. Retired from active duties in 1885. 

©djnmlbenUeb 32 

Uhland, Ludwig. Born at Tübingen, April 26, 1787 ; died there, 
November 13, 1862. Studied law at the university of Tübin- 
gen, and obtained degree of Doctor of Laws in 1 810. After an 
extended period of linguistic and literary studies in Paris, 
he became an advocate in Würtemberg; 1 829-1 833 profes- 
sor of German literature in Tübingen, but resigned his Posi- 
tion because of his political convictions. In 1848 and 1849 
he was member of the German Diet. His later years were 
passed in retirement in Tübingen. 

9fof ber Überfahrt 96 

2)a* ©lü(f öon (Sbenljall 122 

2)a« @d)loß am Speere 90 

2>a«@ä)n)ert 6 

2)er gute ßamerab 43 

2)er toetße £trfd) 8 

S)er Sirtin Söd&terlein 38 

S)e« ßnaben $3ergtieb 6 

2)e« (Sänger« gfadj 108 

Sttetapelle 17 

©tnfefjr 22 

grüt)Ung«gfoiibe 140 

©djäfer« ©onntagslteb 18 

Saittefer * 61 
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Vogl, Johann Nepomuk. Born at Vienna, February 7 (?), 1802 ; 
died there, November 16, 1866. He held a position in the 
Chancery of the Lower Austrian Estates until his retirement 
in 1859. 

2)a« (Srfemtett 47 

Zarnack, August. Born at Mehmke, near Salzwedel, September 
21, 1777; died at Potsdam, June 11, 1827. Educated in divin- 
ity, he was for some time a successful pastor; became peda- 
gogical director of the military orphan asylum at Potsdam, 
which he conducted with great success, being much beloved 
for his pure and noble character. He was an authority on 
pedagogics, and a meritorious poet. His collection, Deutsche 
Volkslieder mit Volksweisen für Volksschulen, was published 
in Berlin in 181 8 and 1820. 
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